
ZONING CHANGE REVIEW SHEET

CASE NUMBER: C11H-2010-0031 HLC DATE: August 23. 2010
PC DATE: December 14, 2010

APPLICANTS: Ernesto Cragolino, Cliff Street Condominium Owners Association

HISTORIC NAME: Cranfill-Beacharn Apartments

WATERSHED: Shoal Creek

ADDRESS OF PROPOSED ZONING CHANGE: 1911 Cliff Street

ZONING FROM: MF-2CO-NP to MF-2-CONP-H

SUMMARY STAFF RECOMMENIJATION: Staff recommends the proposed zoning change
from multi-family residence, low-density - conditional overlay - neighborhood plan (MF-2-
CO-NP) combining district to multi-family residence, low-density - conditional overlay -

neighborhood plan — historic landmark (MF-2-CO-NP-H) combining district zoning.

QIIALIFICATIONS FOR LAM)MARK DESIGNATION:
The Ca. 1959 Cranfill-Beacham Apartments have architectural and historical significance
as they were designed by noted architect. Harwell Hamilton Harris and are an excellent
example of mid-century modern design. They were built by prominent Shakespearean
scholar Thomas Cranfill, who lived in a Harris-designed house next door, for his partner,
Hans Beacham, a nationally-known photographer and illustrator.

HISTORIC LANDMARK COMMISSION ACTION: Recommended the proposed zoning
change from MF-2-CONP to MF2HCONP. Vote: 7-0.

PLANNING COMMISSION ACTION: Recommended the proposed zoning change from
MF-2-CO-NP to MF-2-H-CO-NP. Vote: 6-0 (Reddy, Hernandez, and Chimenti absent).

DEPARTMENT COMMENTS: The apartment house is not listed in the Comprehensive
Cultural Resources Survey (1984).

CITY COUNCIL DATE: January 27, 2011 ACTION:

ORDINANCE READINGS: 1ST 2ND 3RD ORDINANCE NUMBER:

CASE MANAGER: Steve Sadowsky PHONE: 974-6454

NEIGHBORHOOD ORGANIZATION: West University Neighborhood Association

BASIS FOR RECOMMENDATION:

Architectur&
The Cranfill-Beacham Apartments were designed by Harwell Hamilton Harris, a leading
designer of the mid-century modern style in the 1950s and according to architectural
biographer, Lisa Germany, represent some of Harris’ best work. The building is a tri-plex
of two-story loft apartments, and is constructed of concrete block on the ground floor with
boardandbatten wood siding above. The building, along with concrete masonry walls
along the sides, frame a courtyard, while the back of each apartment, with a two-story



expanse of glass framed in vertical wood mullions with aluminum muntins, overlooks a
bamboo and elm forest.

Historical Associations:
Thomas Cranfill, who hired Harwell Hamilton Harris to design his own house at 1907 Cliff
Street (a designated city historic landmark) hired Harris to design this apartment building for
his partner, Hans Beacham. in 1958. Harris, who had moved to Dallas at that time after a
stint as the Dean of the School of Architecture at Ut, was a nationally-known architect in the
mid-century modern school of design. Born in Northern California to an architect/rancher,
Harris was raised on a ranch in Southern California. He never received any formal academic
architectural training, but went to work in the office of architect Richard Neutra in the 1920s
and early 1930s, and honed his talents there. Harris went out on his own in Los Angeles in the
mid- 1930s and designed many small houses in Southern California, including his own, which
won the 1936 House Beautiful Small House Award and established his reputation. He worked
for two major corporate clients during World War II, designing a solar house for Libbey-Owens
Ford Glass Company, and a segmental house for Revere Copper. The latter house was
designed with returning servicemen in mind, and could be expanded from a small one-bedroom
house to a sixbedrooin house with ease through modular components. Harris was influenced
by the work of Frank Lloyd Wright, Louis Sullivan, and Richard Neutra in his efficient use of
space, use of natural materials, and designing a house to fit into its physical environment. He
used large expanses of glass to blend the outside with the inside, a feature found on the house
he designed for Thomas Cranfill in Austin, as well as on the apartments Cranfill commissioned
in 1958. After practicing in Dallas for several years, Harris took a teaching position at NC
State University in Raleigh, where he continued his private practice. He retired from teaching
in 1973 and from his private practice a few years later.

Thomas Cranfill, who employed Harris on his own house and these apartments, was from
Dallas and graduated from the University of Texas before receiving his master’s and doctorate
from Harvard University. He returned to Austin as an English professor at the University of
Texas, where he became nationally-known as a Shakespearean scholar as well as in the
literature of the Renaissance. He was the editor of the Texas Quarterly. a nationally-
recognized review of literature, and was also an avid collector of art. He amassed major
collections of Mexican and Latin American art and graphics for both General Motors of Mexico
and Braniff Airways, which led to higher study and recognition of the art of Latin America.

In 1958, Cranfill purchased the two lots adjacent to his house on Cliff Street, and demolished
an old apartment house that had been there to build the current apartments for his partner,
Hans Beacham. Beacham, a native of Milam County, was nationally-known as a photographer
and illustrator. He and Cranfill photographed the art and artists for Cranfill’s Latin American
collections, and he wrote and illustrated a book on modern Mexican painters. Beacham was
known for his unorthodox portraits of famous people, but he was also a prolific illustrator of
books and publications for children. His apartment (No. 3) contained a photographic studio
and darkroom.

PARCEL NO.: 01130014030000, 01130014010000, and 01130014050000.

LEGAL DESCRIPTION: Units 1. 2. and 3, Building B, Cliff Street Condominiums,
Amended, plus common area.

ESTIMATED ANNUAL TAX ABATEMENT: Unit L 81,260 (owner-occupied): city
portion: $345
Unit 2 $634 (income-producing); city
portion: $73



Unit 3 $1,590 (owner-occupied); city
portion: $436

APPRAISED VALUE: Unit 1: 8116,371
Unit 2: 8116,374
Unit 3 $117,531

PRESENT USE: Condominiums

CONIJITION: Excellent

PRESENT OWNERS: Cliff Street Condominium Owners, Ernesto Cragnolino, president.

DATE BUILT: Ca. 1959

ALTERATIONS/ADDITIONS: Very few — the original cantilevered pergola at the entry has
been removed, and the original tar and gravel roof has been replaced with a modified
bitumen roof. Tapered wood caps at the parapet have been replaced with metal caps. Two
scuppers have been cut into the south wall of the building to help roof drainage. The wood
and fiberglass screen that formed the west enclosure to the courtyard was destroyed in a
windstorm in 2006 and has been replaced with a steel-framed screen with polycarbonate
panels which reproduce the original proportions and divisions of the screen wall. The
apartments have had mechanical updates: all new mechanical systems are hidden. A
skylight has been cut into the roof of the third apartment after the darkroom and adjoining
room were reconfigured to allow for a new bathroom. The new skylight is over the new
bathroom and is hidden from view by the roof parapet.

ORIGINAL OWNER(S): Thomas Cranfill (1958)

OTHER HISTORICAL DESIGNATIONS: None.
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Photographs taken by Hans Beacham Ca. 1961
in Lisa Germany’s book on Harwell Harris
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HISTORIC ZONING (HISTORIC LANDMARK DESIGNATION)

THE FOLLOWING CITY HISTORIC LANDMARK CRITERIA ARE APPUCABLE TO ThE
CRANFILL APARTMENTS:

I. Character, Interest Or value, as part or the development, heritage or cultural characteristics of the City of Austin, State
of Texas. or the United States.

2. RecognItion as a Recorded Texas HIstoric Landmark. a National HIstoric Landmark. — to be submitted In October
3. Embodiment of distinguishing characteristics of an architectural type or specimen.
4. Identification as the work of art architect or master builder whose individual work has influenced the development of

the city.
5. EmbodIment of elements of architectural design, detail, materials, or craftsmanship whdt represent a significant

architectural innovation.
8. Relationship to other distinctive btiildings, sites, or areas which are eligible for preservation according to a plan based

on architectural, historic, or cultural motif. — related to landmark Cranfihl House
7. Porlrayal of the environment of a group of people in an area of history characterized by a distinctive architectural

style.
9. Exemplification of the cultural, economic, social, ethnic, or historical heritage of the City, Stat., or the United States.
11. IdentifIcation wtth a person or persons who siificantly contributed to the culture and development of the City, State

or United States.
13. Value as an aspect of community sentiment or public pride.

A. APPLICATION FOR HISTORIC ZONING
4”

PROJECT INFORMATiON:

‘;; DEPARM*NTAL USE ONLY

APPUCATIQNOATE: 7 FILENtP.€ER4S) t44 14-aple’--CO’31
7ENT477h4EaDATE:
tENTATIVE PCor ZAP DATE_____________
TENTATIVE CC:DATE:_____________ CITY INITiATED: YES! NO
CASE MANAGER %kt,ut S - . ROLLBACK YESINO
APPLICATION ACCTED BY ø&nr

BASIC PROJECT DATA

1. OWNER’S NAME ClIff Street Condominium Owners Association. Emesto Cragnolino, president
2. PROJECT NAME: Cranflul Beacham Apartments Q3. PROJECT STREET ADDRESS (or Rang.): 1911 ClIff Sfreet. Units I —3, Austin, Texas

ZIP 79705 COUNTY: Travis
%

I
L

UJ”OO# 9’iedA Cr€6L
RevIsed June 30, 2002



AREA TO BE REZONED:

4. ACRES: TUD by ctty aWl (OR) SQ.FT.__________

5. ZONING AND LAND USE INFORMATION:

EXISTING EXISTING TRACT# ACRES I SQ. FT. PROPOSED PROPOSED
ZONING USE USE ZONING

MF-2-CQ-NP residentia residenti& MF-2CO-NP-H

RELATED CURRENT CASES:
PROPERTY DESCRIPTION (SUBDMSION REFERENCE OR METES AND BOUNDS):

S. ACTIVE ZONING CASE? (YES / NO) FILE NUMBER:
7. RESTRICTIVE COVENANT? (YES) NO) FILE NUMBER;
S. SUBDIVISION? (YES / NO) FILE NUMBER:
9.SITEPLAN? (YESINO) FILENUMBER:

10.. SUBDIVISION REFERENCE; Name: Caninton Subdivision
Traci I: N 25’ of Loi IS and S 25’ of Lot 16. Block 3. Division C
Tracl 2: Lot 14 and S 25’ of Lot IS, Block 3

PIat Boole Volume 1, page 94, Apri’ 23, 1895
lOb. METES AND BOUNDS (two copes attached)

DEED REFERENCE CONVEYING PROPERTY TO PRESENT OWNER AND TAX PARCEL 1.0.:

11. 2005197763—Nickel Unit #1. 2005211711 - PaId lJnit#2 2005197764 Cragnollno & Whilson Unit #3

TAX PARCEL ID. NO. #01130014030003 (Nickel) and #01130014040000 (Patef) arid #01130014050000
(Cragnolino/Whitson)

OTHER PROViSIONS:

12. IS PROPERTY IN A ZONING COMBINING DISTRICT! OVERLAY ZONE? YES
TYPE OF COMBINING DIST/OVERLAY ZONE (NCCD,NP. etc)_____________________________

13. LOCATED IN A LOCAL OR NM!ONAL REGISTER HISTORIC DISTRICT? YES(NQ/
14. IS A TIA REQUIRED? YES 439) (NOT REQUIRED IF BASE ZONING IS NOT CRANGING)
TRIPS PER DAY:_____________________
TRAFFIC SERIAL ZONE(S):

OWNERSHIP TYPE:

15. Units #1 8 #2 = SOLE Unit #3 = COMMUNITY PROPERTY

If ownership Is other than edt or comrntañty property, lIst duMs/palner&p&icipels below or attach ;i1rate sheet.

RevIsed June 30, 2002 2



OWNER INFORMATION:

16. OWNER CONTAPT INfrt4A71ON
SIGNATURE: 7fl I , NAME: Ernesto Cragnolino, president
FIRM NAME: CIW?r6Ut ®khnIum Owners Msociatlon TELEPHONE NUMBER: 512-499-8007
STREET ADDRESS: 1911 ClIff Sheet, #3
CITY: Austin STATE: TX ZIP CODE: 78705
EMAtL ADDRESS: enlesto@altefstudio.net

AGENT INFORMATION (IF APPUCABLE):

17. AGENT CONTAC7.ØO,NAT4?I
SIGNATURE: \. se4-tt (J’Vuif.-— NAME: Phoebe PJIen
TELEPHONE NUMEER 512-444-T237-ä170 cel
STREET ADDRESS: 2510 Cedarview Drive
CITY: AAjstn STATE: TX ZIP CODE. 78704
CONTACT PERSON: Phoebe Allen TELEPI-IONE NUMBER: same
EMAIL ADRESS: phoebezkdc@gmail.com

DEPARTMENTAL USE ONLY:

____________________



C4 SUBMITTAL VERIFICATION
AND INSPECTION AUTHORIZATION

SUBMITTAL VtRICAT1ON

My siature attests to the fact that the attached application package is complete and accurate to the best of my
knowledge. I understand that proper City staff review of th application is dependeni upon the accuracy of the information
provided and that any inaccurate or inadequate Information provIded by m&rny fwmletc., may delay the propec review of
this appIicaton.

PLEASE TYPE OR PRINT NAME BELOW SIGNATURE AND
IN CAFE F hi REPRESENTED, IF APPLICABLE.

__________________________________July

15,2010

ERNESTO CRAGNOLINO. oresldent
Name

Firm

INSPECTiON AUThORIZATION

As owner or authorized agent, my signature authorizes staff to visit and inspect the property for which this
application is being submitted.

PLEASE TYPE OR PRINT NAME BELOW SIGNATURE AND
IN GATE Fl REPRESENTED, IF APPLICABLE.

_____________________________________July15,

2010
Sig re Date

ERNESTO CRAGNOLINO, president
Name

Cliff Street Condominium Owners AssQcI.tIg[fl
FIrm

C,
Revised June 0, 2002 4



E. ACKNOWLEDGMENT FORM

concerning
Subdivision Rat Notes, Deed Restrictions,

Restrictive Covenants
and / or

Zoning Conditional Overlays

I. ERNESTO CRAGNOLINO, have checked for subdivision plat notes. deed restrictions,

restrictive covenants and/or zoning conditional overlays prohibiting certain uses and/or requiring certain
devebpment restrictions i.e. height, access, screening etc. on this property, located at

1911 Cliff Street, Units 1-3
Austin, Texas 78705

If a conflict should result with the request I am submitting to the City of Austin due to subdivision plat notes.
deed restrictions, restrictive covenants and/or zoning conditional overlays It will be my responsibility to resolve
it. I also acknowledge that I understand the implications of use and/or development restrictions that are a
result of a subdivision plat notes, deed restrictions, restrictive covenants and/or zoning conditional overlays.

I understand that if requested, I must provide copies of any and all subdivision plat notes, deed restrictions,
restrictive covenants and/or zoning conditional overlay information which may apply to this property.

çè’1—”- July IS. 2010
(flAppl slqgatum) (Date)



TAlC CERTIFICATE NO 1055699
Nelda Wells Spears

Travi. County Tax Assessor-Collet.-3r
P.O. Box 1748

Austin Texas 78767
(5]i) 854-9473

ACCOUNT NUMBER, 01-1300-1403-0000

PROPERTY OWNER: PROPERTY DESCRIPTION:

NICKEL ALVIN A tiNT 1 BLD B CLIFF STREET CONDOMINI
1911 CLIFF ST APT 1 UNS ANENDED PLUS 18.0 % IN? IN COM
AUSTIN, TX 78705-5091 AREA

ACRES .0000 MINt .000000000000 TYPE

SITUS INFORMATION: 1909 CLIFF ST B--i

This 4 to certify at after a careful check of tax records of this ott ice, the
following taxes, delinajient taxeq, penaltiqs and interests are due on the
described property of the following tax unit(s):

YEAR ENTITY TOTAL
2009 AUSTIN 131) *jiTJ, PAID*

CITY OF AUSTIN (TRAy) *AT.L PAIDt
TRAVIS COUNTY tALL PAID*
TRAVIS COUNTY HEALTECARE DISTRICT *ftTJ, PAID
ACC (TRAVIS) *?IJ PAID

TOTAL SEQUENCE 0 *jj, pn

TOTAL TAX: *jL PAID
UNPAID FEES: * NONE *

INTEREST OW FEES: * NONE
COMMISSION: * NONE *
TOTAL DUE ==> tALL PAID

TAXES PAID FOR YEAR 2009 $1,190.50

ALL TAXES PAID IN FULL PRIOR TO AND INCLUDING THE YEAR 2009 EXCEPT FOR UNPAID
YEARS LISTED AE9VE.
The above 4ecrxbed property may be subject to special valuation based on itsuse, and additional rollback taYces may become due. (Section 23.55, StateProperty Tax Code).
Purauant to Section 31.98 of the State Property Tax Code, there is a fee of
$10.00 for all Tax Certificates.

GIVEN UNDER MY RAND AND SEAL OF OFFICE ON THIS DATE OF 06/09/2010

Nelda Wells Spears
Fee Paid: $10.00 Tax Assessor-Collector

By:

______________

CERDAC printed on 06)09/2010 5 13:40:49:54 Page*

*
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CERTIFICATE NO 1055698
— da Wells Spears

Trav County Tax Aeeesser-Collec.0r
P.O. Box 1748

Austin Texas 78767
(51i) 854-94’73

ACCOUNT NUMBER: 01-1300-1404-0000

PROPERTY OWNER: PROPERTY DESCRIPTION:
PATEI, NIRAV V UNT 2 ELD B CLIFF STREET CONDOMINI309 S BRADDOCIC AVE APT 201 UMS AMENDED PLUS 18.0 % In IN CONPITTSBURGH, PA 15221-2796 AREA

ACRES .0000 MINi .000000000000 TYPE

SITUS INFORMATION: 1909 CLIFF ST B-2

This i to certify that after a careful check of tax records of this office, thefollowing taxes, delinquent taxeg, penalties and interests are due on thedescribed property Of the following tax unit(s):

YEAR ENTITY TOTAL2009 AUSTIN lED ALL PAIDt
CITY OF AUSTIN (TRAy) tALL PAIDTRAVIS COUNTY *ALL PAIDTRAVIS COUNTY HEALTRCAR.E DISTRICT ALL. PAIDACC (TRAVIS) •ALL PAID*

TOTAL SEQUENCE 0 *A.LL PAID*

TOTAL TAX: *ALL PAID*
UNPAID FEES: * NONE *

INTEREST ON FEES: * NONE *

CO1C’IISSION; * NONE *

TOTAL DUE => *ALL PAID*

TAXES PAID FOR YEAR 2009 $2,268.86

ALL TAXES PAID IN FULL PRIOR TO ANT) INCLUDING THE YEAR 2009 EXCEPT FOR UNPAIDYEARS LISTED AB9VE.
The above decribeç1 property may be subject to specil va4aiation based on itsuse, and additional rollback taStes may become due. Section 23.55, StateProperty Tax Code)
Pufluant to Section 31.0$ of the State Property Tax Cede, there is a fee of
$10.00 tar all Tax Certiticates.

GIVEN UNDER MY BAND AND SEAL OF OFFICE ON ThIS DATE OF 06/09/2010

Nelda Wells Spears
Fee Paid: $10.00 Tax Assessor-Collector

By: C/U4Ct etu’

CERJJAC printed on 06/09/2010 3 13:40:40:00 Page#

C,



TAX CERTIFICATE NO 1055697
Nelda Wells Spears

Travo County Tax Assessor-Collec.or
P.O. Box 1748

Austin Texas 78767
(51k) 954-9473

ACCOUNT NIYMBER 01-1300-1405-0000

PROPERTY OWNER: PROPERTY DESCRIPTION:

CRAGNOIjINO ERNESTO & tINT 3 BLD B CLIFF STREET CONDOMINIKRISTA LINN WHITSON (INS AMENDED PLUS 23.1 % INT IN CON1911 CLIFF ST APT 3 AREA
AUSTIN, TX 78705-5091

ACRES .0000 MIN% .000000000000 TYPE

SITUS INFORMATION: 1909 CLIFF ST B-3
This is to certify that after a careful otieck of tax records of this office, thefollo’tinq taxes, delinquent t?xe, penaltis and interests are due on thedescribed property of the tollowing tax unit(s)
YEAR ENTITY TOTAL2009 AUSTIN ISD •ALL PAID

CITY OF AUSTIN (TRAy) flJJ PAID*
TRAVIS COUNTY *PJJj PAID*
TRAVIS COUNTY HEALTHCARE DISTRICT *7sTJ, PMIJ*
ACC (TRAVIS) *jThJJ PAIIJ*

TOTAL SEQUENCE 0 ALL PP.10*

TOTAL TAX: ALL PAID*
UNPAID FEES: * NONE *

INTEREST ON FEES: * NONE *
COMMISSION: * NONE *
TOTAL DUE = => *j, PAID*

TAXES PAID FOR YEAR 2009 $2,925.84

ALL TAXES PAID IN FULL PRIOR TO AND INCLUDING THE YEAR 2009 EXCEPT FOR UNPAIDYEARS LISTED ABOVE.
The above desctibed property may be subect to special va4uation based on itsuse, and additional rollback taxes may become due. (Section 23.55, StateProperty Tax Codç).
Pursuant to Section 31.98of the State Property Tax Code, there is a fee of$10.00 for all Tax Certificates.

GIVEN UNDER MY RAND AND SEAL OP OFFICE ON ThIS DATE OF 06/09/2010

Nelda Wells Spears
Fee Paid; $10.00 Tax Assessor-Collector

By:_______

CERDAC printed on 06/09/2010 @ 13:40:25:31
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Tr 1: The nfl twenty-five feet (25of Lot 15 and the eat ta%tam feel at icC 16. Black 3, at
CARRINGTh StDMSlON. a mt&d.lon of Oi4tts 26, 27, ad 28. OMsáon 0, . aL*aon b Travis
County, Te e..iwedng tue m ‘ pU at md fri Vain. 1. Pig. 948, attie Pa R.d. at
Travis Cafly. Tn ad

Trid 2: IS 14, Black 3d CARRINGTON SUV18*ON. a aib&vi&an at OtMcAs 25,27 aid 2S. Obiblon
0,’ ilflIbtlQi fri TravIs County, TadFg to the mqi & — Cf renI WI Vain. 1, Pig. 948 at
the Rat Recoet of Travis County, Tea

Easement ALL. Off THAT CERTAIN TRACT OR PARCa OF LAND, BEING A PORTION OF LOT 16,
BLOCK 3 CARRINGTON SUBDIVISION, AS RECOREJU) IN )LLME 1, PAGE 4, P(AT RECORDS,
TRAVIS COUW’Y, TECAS, BEING A POR11ON OF THAT CHUMN TRACT OF LAND AS CONWYED
TO CUFF STRET DEVEI.OPMENT ASSOCIATES. INC. BY CEED RECOROB) II DOQ4T NO.
2006147852. OFFICIAL PUBLIC RECORDS. TRAVIS COIJNfl’, TEXAS, SAID TRACT OF LAND BEING
MORE PARTICULAaY oesca CV MEETS AND sowios As FaLOWS

BEGINNING FOR REFERENCE at al boi — tiM a em Ncwt.wa nw at ma na of lend
coaveyed to CM Steel Develapuent Aasodade, trio., by deed (laMed in Doaair No 2005147952,
OII P*tElc Recoide, Travis County, Tnfl

THENCE with the East be of 091? Steel, S 06”lS’ W a & 26M2 b&t the Naltiweet ouner
of 15 16, Block 3. CfliØon SubdMelon — r&..4.d fri Vokine 1, Pigs 94, Pist Recarde, Travis
County, Ta, bdng the Sotflea iw of ISIS, B 3 CaTWiln Subdlvwm;

THENCE, with the Nati line Cf the said Lot 15, beIng the Sat lie of Sie aid ISIS. S 6C56’ S fare
J.w. oIl 0.00 test toe paint, far Si. tblhwsst carw aid PLACE OF BEGINNING h...of

THENCE, carUiubig with the North In. of the sad (.5 16 being Iii. Sat lire Cf ie add La 16, S
0C56’ E far a dnce at 57.00 b.t to a paint, tithe Ncit..et corner hereat

THENCE S art Wior a dbioe of 26.00 festW e point far the Southeat come hwsd

ThENCE N 54’66’ W ICr a dlance of 67.00 fed to e poA* for em Sotityweetnhemat, at Sr
whlcfl — at Wan — found ben N 84’56’W far adi of 10.00 bet

THENCE N Drit E for a detaico of 25.00 bet to the PLMX OF BEGINNINa
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Cranfihl-Beacham Apartments (1958)
1911 Cliii Street, Units 1-3, Austin TX 78705

Prepared for Ernesto Cragnolino, presdent. Cliff Street Condominium Owners Association
By Phoebe Allen (phothezink@gmail.com)

Legal description: Lots 14 & 15 + S. 25ft. of Lot 16, Block 3

SUMMARY
The Cranfilt-Beacham Apartments, located eight blocks from the University of Texas, were

designed in 1958 by architect Harweil Hamilton Harris, one of the leading designers of the
Mid—Century Modern style, to house Thomas Cranfill’s partner, Hans BeaeMm, a highly
respected photographer, on property one lot away from Cranfill’s hocne also designed by Harris.
According to Harris’ biographer. Lisa Germany, “the double height rectangular box quality of
the Charles Eames house in Los Angeles with its open-mezzanine second floor may have worked
subtly on Harris as he designed three apanmenQ in Austin for Toni Cranfihl. ... Hidden behind a
conventional house on a remote street, the concrete block apartments held out Hanis’s favorite
surprise: a rich and pnvate exposure to nature. Quiet and elegantly functional, they are among
his best wortc”

Cranfill’s home and the Cranfill-Beacham Apartments both reflect the adaptation of Harris’
California style to the climate, environment and materials available in Austin, and mark a
further transition between his work in California and that in North Carolina

GEOGRAPHIC SE’fl’ING & HISTORY OF PROPERTY
The apartments are kr.ated on a quiet street in the West University neighborhood area known

as the Carrlngton Subdivision. The triplex is situated behind a modest, early l93(l bungalow.3
The 1935 Sanbcrn map indicates a prior one-stay rear apartment whose footprint was
considerably smaller than the triplex. Full &a windows and louvered glass doors on the mr
façade of the Cranfill-Beachani Apartments overlook gardens and vegetation ma drainage aeek
that feeds Shoal Creek. Significant vegetation screens the rear garden area front adjacent
neighbors to the rear.

[.COtIIdSS Davis Canlngton (1816-1897) purchased for $3,200 the property between
Palmeuot2r and Magnolia/19a, Shoal Creek and San Gabriel in 1854 as a family farm. The
land was oiiginaily owned by 14..nh and David Gouverneur Banal (1788-1870) (President
of the Republic of Texas for seven months in 1836 and Vice President under Miraheau Lamar),
to whom it had been gwen by the Republic of Texas.4

Caningion. a merchant and land speculator who would serve as Captain and Assistant
Quartermaster in the Civil War, arnved in Austin from Mississippi in 1852. The family lived in

‘Harris lists 1958 as the date for the Cranfill apartments in The Organic View of Design, an
interview by Judy Stonefield, under the auspices of the Oil History Program. University of
California, Los Angeles. 1985.
2Gcnnany Lisa. Harweli Hizniilton Harris. University of California Press in association with the
University of Texas Center for the Study of American Architecture. 2(X)0 edition; first published
by the University of Texas Press, 1991. pg 175.

house, believed to have been used as a dormitory, was convened into a duplex after a fire.
It was recently renovated with removal of vinyl siding to expose the cwiginal wood boards.
4Aunin Daily Statesman, Feb. 13, 1897, pg. 3.

Cranflil-Beacham Apartments 7120/10 1 of 15



the 1857 Carri ngton-Ccvert House (RTHL 1962) at 1511 Colorado, just north of the Capitol,
until 1870, when LI). Cartingion moved to his (ann to live out his life. His oldest son, Robert
Enunet Caniagtnn (1845-1900), married the only daughter of Hannah and William Gowdey
Denny in 1867. RE. Canington is listed as the owner of BlOCkS 26,27 and 28 in Division Din
the 1890 Lot Register. The 1900 Lot Register indicates that the Carrington Addition was being
subdivided to indirduals; Las 14-17 in Block 3 were owned by T.W. Hill.

Thomas NI. Cranhil purchased Lot 14 and the scuth half of Lot 15 frtAn R Rshcr Lewis on
Janimiy 17. 1958. H.!-!. Harris’ original architectmal drawings Inn his lJlas studio for
“Apartment Units for Dr. Torn M. Cranfill” (copies attached separately) are dated 22 Sqitanber
1958, revised 2 March 1959.

ARCHITECI’URAL DESCRWI’ION by Ernesto Cragnolino
The Cranfill-Bcacham Apartments are a rich typologicai contribution to this neighborhood of

single and multi-family housing. Tucked behind aone-stcxy bungalow, the triplex of loft
apartments adds density to the central city while maintaining the scale and character of what was
originally a neighborhood & single-family dwellings

A concrete masonry wall that support a canatevered pergola abuts the wood clad bungalow
and begins the procession into the complex. Beyond the masonry wall is an entry courtyard that
surrounds a majestic Live Oak The courtyard is bound to the east by the apartments themselves
and to the north by the entry wall and a trellis fonned by & structure of the entry pergola To
the south is a second concrete masonry wall that encloses a darkroom extension for the third
apartment and to the west is a screen wall onginally built d’cedar framing members and
fiberglass panels. The result is a serene and intimate space that contributes to the communal hit
of the complex while maximizing the sense of removal from the exterior world. This space is
animated by day with the shadows cast from the oak tree and at night by a series of simple light
fixtures tucked between the structurai supports, giving the low lit courtyard and entry pergola a
warm inviting glow.

Upon entry, the pergola gives way to the overhanging second floor of the apartments. Under
this cover a concrete masonry wall frames the three solid doors that give both passage and
privacy to the apartments beyond. The interior space of the three loft apartments is primarily
defined by four concrete masonry demising wails that support the root and merz.aninc floor
framing. The living space of apartments opens up to the east through a wallet glass framed by a
unique assembly of vertical wood mullions and horizontal aluminum H-channels. To each side of
this delicate window wall are wood doors with ,jalousic ventilators that are protected by a small
canopy housing an etched glass soffit panel that conceals a light fixture. Above the canopy four
glass panes framed by heavier horizontal wood mullions accentuate the delicacy of the middle
portion of this wall. The roof overhangs six feet, and provides much needed solar protection for
this wall of glass that connects the interior sjes ba naturai setting of tall elm trees and
bemboo.

The double-height living space is supplemented by a loft bedroom above and a kitchen and
dining area Lucked below. All spaces a open to each other and the view to the extetior The
kitchen is efficiently appointed with ergonomic cabinetiy and recessed lighting that is fanned by
the cnty between the 2x12 floor framing and an etched glass panel. Similar light fixtins graze
the conan masonry wall of the dining area as well as the entry hail between the stair and the
kitchen. This stair, which nina along the southern concrete niasomy demising wall, and is
separated from the hallway by a gypsum board partition wall, houses a storage closet below. At
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the top of the stair a west-facing wall of &ass is composed of a wood framed door with jalousie
ventilalors and an enormous mne-IooI wide floor to ceiling sheet of glass. An additional pane of
glass completes this wall providing the loft bedroom with direct access to a balcony and ‘4sua1
ess to the courtyard’s majestic oak.

The bathroom shares the second floor overhang nth the balcony, and the south facing etched
glass panels and jalousie ventilator provtde bght rid air into this small but efficient space.
Ergonomically designed cahinetty with built in mirrors lend efficiency (0* small walk in closet
located to the east of the bathroom. The volume of the closet creates an U-shaped loft space that
graciously accommodates room for a bed and a workaGuardrail high bookcases and
cabinetty form the perimeter of this space providing enclosure and privacy from the living area
below, while maintaining site lines to the exterior.

The second floor balcony and bathroom volumes ate clad with 1x12 board and batten
redwood siding. A horizontal wood band transitions to a redwood cap that terminates the half’
wall of the balcony railing. The deep fascia at the roof is also clad in board and batten redwood
It is anchored on the north side by a concrete masonry volume that encloses that bathroom at the
first apariment On the south side the roof floats free via a double cantilever over the balcony of
the third apartment Except for these disparities all three units are essentially the same in plan
and general appotntsnents. The third apartment has a slight variation as the entry is between the
apartment to the left and the darkroom to the right The latter amenity was specifically designed
around the needs of the complex’s most noted tenant - photographer Hans Beacham.

ALTERATIONS by Ernesto Cragnohno
The Cranfill-Beacham Apartments have seen relatively few modifications since their

construction in 1959. All elements that are visible from easily accessible areas are original with
only minor modifications. Most of the changes have taken place on or in relation to the south
facing wall of the complex which was clearly seen by Harwell Hamilton Harris as the service
wall. Original electric meters and cutoffs are located on this wall as is the crawl space axess
hatch. This wall is set on the live foot setback and, unlike all of the other exterior walls, there ate
not usablelprogrammed spaces adjacent to this façade.

Perhaps the most significant change to the original character of the complex is the loss of the
cantilivered pergola at the entry which was set on 4x4 wood columns that match the existing
structural lumber. Inspection of the onginal detail reveals an improperly designed connection as
opposed to an undersized structural member, thus making the cantilever achievable in the future
without modifications to the perceived structure.

The original tar and gravel roof was replaad by a modified lAwmen roof. While this
modification is not visible, and simply reflects trends in the roofing industry, the tapered wood
cap that topped the parapet, was replaced by a mcwe standard (and weather resistant) metal cap.
The roof drainage over the darkroom volume was also modified. The original design diained
onto the balcony of the third apartment prior to being relieved by a scupper at that balcony. This
was a poor method of draining this roof, asit channeled a large amount of water over the
conditioned entry and within two inches of the second floor door threshold. Two scuppers were
cut through the south facing wall to relieve this roof. As noted above, these scuppers are not
visible from easily accessed areas of the complex.

The wood and fiberglass screen that enclosed the courtyard to the west finally failed due to a
windstorm in 200& The 2x4 construction on concrete masonry footings was never properly
designed to resist wind loads, and had been precariously supported by a series of temporary
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measures. The nn was replaced in 2008 with below grade concrete footing and a steel frame
using HSS 4 x 1-1/2 rectangular stI tubing thus closely matching the onginal proportions of the
2x4 wood frame. The fibergiass panels were replaced by polycarlx,nate panels. The original
proportions and divisions of the screen were retained.

The onginal chilled water mechanical system was abandoned in the eatly 1990’s when the
niachinerv had outlived its lifecycle. At that pant the chiller was removed from the mechanical
room and the thsec rooftop fan coil units were replaced by three packaged rooftop DX units to
serve the second floor. Three compressors for the DX split systems wcrc located on the south
facing wail of the complex with air handling umts replacing the Original Ian cdl units below the
living room of the thee apartments. None of these mechanical alterations art visible from easily
accessed areas of the canpin as conduit runs, electrical cutoffs and oompreor pads are located
on the aforementioned south façade.

A major interior change did occur in 2007 when the OngiIIaI darkroom for the third
apartment was reduced in size and the adjoining duct was enlarged. A small bathroom was also
added within this interior space. The defunct mechanical mom was reduced in size to
accommodate a smaller storage closet The tanked hot water healer was relocated as a tanidess
unit to the south façade- The louvered double dooms that enclosed this mechanical room were
replaced with solid double dooms. A window was added to the aforementioned south facing
façade, replacing a portion of the concrete masonty veneer wall. This is a wood window that is
painted ki match the original wood windows, but has different profiles so as not to be confused
with the original window frames. The area above this window was treated with a board on board
pattern to echo the board and batten cladding of the original design. A skylight was added to the
roof of this area to hung natural light into the new bathroom. Since the roof is wrapped by a
parapet, the skylight is not visible except from the balcony of the third apartment The original
2xS roof jsls in this area became ceiling joists with the pmvision of a mechanical plenum. The
roof was thus raised within the height of the ongirml 30” patapet to creak a or1er 6” parapet
This roof was sloped at 1/4:12 to conform with current building codes and standard roofing
practice.

The interior of all three units is mostly unchangrct With the exception of the aforementioned
modifications to the darkroom in the third apartment, all three units maintain most of their
original appointments. All three units have original o’ens, coo&tops and decorative lighting
flxtures. All three units have original cabinetiy and trim work throughout. The first and second
units have original paint co4ors. The second unit baa new cork floors to replace the onginal
carpet (the units were originally designed for oak flooring, yet this was changed during
construction to carpet). The first and third units have original vinyl tile floors in the kitchen.
Bathroom floors have been replaced on nil three units as well as pLumbing fixtures (all three
kitchen sinks and fixtures, bathroom sink and Fixture at imit #1). Dishwashers were placed in all
three units, replacing a segment of drawer and door cabinetnj.

ARCHITECr Harwell Hamilton Harts, was one of the first American architects to follow the
Modernist style, merging it with materials characteristic of the American Ada & Crafts
Movement. Frank Uoyd Wright and Wright’s teacher, Louis Sullivan inspired Hanis; both
incorporated natural materials and took advantage of regional climate and geographical
surroundings in their designs. According to his biographer, Usa Germany. Harrifl particular
contribution to American architecture was his melding of the sthct ideas of efficiency and
modernism, that he learned from the Austrian architect Richard J. Neutra, with the warmth and
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natural organic ideas of Fiank Lloyd Wright Sonic of Hauls’ trademarks — including indirect
lighting, cat flooring and grass waflpaper - me to charflnzt the average Amencan home6

Photos of Harris’ buildings alt available at www.thangleniodernisthouncom)banis.han. A
biographical sketch from the Alexander Architectural Archive at UT follows.

“ograp&a1 fleth of Architect Harwell Hamilton Harris (1903-1990)’’
“Harwell Hamilton Harris was born on July 2,1903 in

Reflands, California. The son [and only childJ of Fred Harris, an
architect [locally renown in fashionable eclectic styles. such as
Craftsman and Mission Revivall and rancher, Harris grew up in the
Impenal Valley area Lthe family moved to a ranch in southern
California in 1913J and later attended San Bernardino High School.
[He then studied for two years at Pomona College, emerging with a
goal of becoming a sculptor.] In 1923, he moved to Los Angeles to
attend the Otis Art Institute and in 1925, he began to study drawing
and painting with Stanton Macdonald-Wright at the Art Students
League.

Harris’ ambition to be a sculptor, however, was changed after
visiting Frank Uoyd Wright’s Hollyhock [louse. Soon thereafter,
he applied to the architecture program at the University of

- California at Berkeley. F-Ic never attended the program, however, as
he found employment with Richard Neutra and ILM. Schindler E1928-321. Neutra discouraged
him from attending fonnal classes in architecture although he did attend classes given by Neutra
at the Los Angeles Academy of Modem Art While in Neutra’s office, he worked on such
seminal prqjects as the LoveD Health House and the Rush City Competition. Owing this period,
Harris became familiar with the principles of the Modernist movement and served as secretary of
the American chapter of the Congres Internationaux &Architecture Modem-ne (ClAM). In 1931,
Han-is met his Future wife, Jean Murray Bangs, who would have a stmng influence over his life
and his professional career. They were married in 1937.

In 1933, Harris left the Neutra office to establish his own independent practice in L
Angeles. His first commissions were fir small homes, based on a modular system, in which he
applied the modernist principles he bad learned in the offices of Nculi-a and Schindler. Among
these eaiiy homes were the Pauline Lowe House (1934) in Aliadena and the Fellowship Park
House (1936). Fellowship Park; Hauls’ own house, won the 1936 House Beautiful Small House
Competition and established his reputation in California In 1937, John Enienza, the influential
editor of California ArLc and Archhttciwe, wmmissioned Hams to design his own home. The

5Fraser, Gerald C. “Harwell Harris, 87, An Architect Known For House Designs”
http:flwww.nytimes.com/1990/l l/2(Vvbituahes/harwell-banis-87-an-architect-known-for-house-
dcsiens.htnil Accessed October 5, 2010.
‘Fuller, Larry Paul. “Harwell a Harris,” Texas Homes, July 1985.
7Sketcti from: l-Iarwell Hamilton Harris Papers, 1903-1990, California, Texas and North
Carolina, the Alexander Architectural Archive, University of Texas Ubrwies, The University of
Texas at Austin. httv//www.lib.ukxaaedu dutaa&0000l/aaa-O($)Ol.hinfl accessed 5 July
2010. [tracket material added by Phoebe Aflen)
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Weston Havens House (1939-40). dramatically petched on a hillside out,ide of Berkeley, used
inverted gables in a novel structural solution that allowed Harris to maintain sensitivity to this
peculiar site.

With the advent of WOrld War II, it was difficult to obtain new commissions, and building
materials were nice. Harris designed several model homes including an caily solar house
(1946) for the Libbey-Owens-Ford glass company and the “Segmental Housc (1941) for the
Revere Copper and Brass Company. Designed with the returning veterans In mind and utilizing a
modular system, the segmental house could grow from an inexpensive, one-bedroom home to a
six-bedroom, four-bath house to accommodate the growth of a family over the years. Harris also
designed the Ingersol Utility Core for Donald Deskey at this time. In 1943, Harris moved to New
York where he taught at Columbia University and was involved in the ClAM Chapter for Relief
and Postwar manning.

Upon his return to Califcnia in 1944, Harris and his wife Jean redisawered the work of
Greene and Greene. The influence of their Japanese-inspired bungalows can be seen in Han-is’s
work of the 1940s including such projects as the Ralph Johnson House (1947-48) in Los
Angeles, the Gerald M. Loch Pavilion (1947) in Redding, Connecticut and the Clarence Wyle
House (1946-48) in Ojai. Harris’s sensitive use of native woods aided to the intimate quality of
these homes.

In 1952. Hams accepted the position of Dean (or the School of Architectun at The
University of Texas. Although he lacked both formal architectural training and administratn,’e
experience, he expanded the School’s programs and attempted to revolutionize the methods of
teaching. Harris directly involved some of the students in the design piocesi when he
collaborated with them on the Texas State Fair House (1954), offering them actual experience
with the design and construction process. Harris hired new faculty whose innovative ideas
clashed with the traditional Beaux-Arts methods still in use in Texas. Later known as the ‘Texas
Rangers, Harris hired Cohn Rowe, John Hejduk, Robert Slulsky, Werner Seligmann, and
Herbert Hirsche. The autocratic nature of Hanis’s new theory for teaching design, however,
created enormous tensions within the school, which interfered with his own private practice. As a
result. Harris resigned as dean in the summer of 1955. He moved to Dallas where he continued to
practice, designing homes that were brilliantly adapted to the harsh Texas chniate. Among his
many Texas works am the J. Lee Johnson House (1955-56) in Fort Worth, the Seymour
Eisenberg House (1957-s) House in Dallas, and the Dallas Trade Mart for Trammell Crow
(1958-60) in Dallas.

In 1962, Harris accepted a teaching position at the North Carolina State University in
Raleigh. He continued his private practice, designing numerous buildings including the Stanley
Bennett House (1970). the Saint Gilt, Presbyterian Church (1967-69), and a new, combined
home and office for himself (1968). Harris rctircd from teaching in 1973 and from private
practice in 1975.

Harris has been the recipient of numerous awards, including the Richard Neun Medal for
Professional Excellence (1982). Harris’s work was published extensively and has appeared in
numerous exhibitions, including the Museum of Modern Art (1939.1943,1943 1945. and
1953). the National Gallery of Art (1957), and the Cooper-Hewitt Museum (1977). In addition,
several one-man exhibitions of his work have been held at the North Carolina State University
(1981), the Museum of Art in Fayetteville, North Carolina (1982) and The University of Texas at
Austin School of Architecture (1985). Harris was made a fellow in the American Institute of
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Architecis in 1965 and received an honorary doctorate from North Carolina State University in
1985.”

HISTORICAL NARRATIVE

Harris’ Career in Texas
In 1951, with the threat of the Korean War, work slowed in Harris’ California office; he and

his wife were ready for a change of scenery. Harris decided to accept an alTer from the
University of Texas to become the first árnc of the School of Architecture, newly separated
from the College of Enginccnng. He began in September of 1951. Despite scrutiny and hostility
from the old faculty and lack of funds for new faculty, Harris pulled together a few new faculty
members that supported his artistic educaiionai philosophy.

He was thus able In influence the curriculum enough to “put Texas on the map as the home
of a progressive school of architectureY” In 1954 Harris collaborated with six of his students in
designing the House &auhfid Pace Setter House at the Dallas State Fair. Another innovation in
the curriculum included student field trips; he took one group to Mexico City to attend the S’
Pan American Congress of Architects, another to Chicago and St. Louis to see buildings by
Sullivan, Wright, and Mies van der Relic.

Tired of the bickering among the UT faculty. Flanis resigned in June of 1955, lured away
from his administrative duties and back to a drawing bonrd in a Worth by the daughter of oil
and newspaper magnate Amen Carter, Ruth Carter Stephenson. who wanted a Modem.
unpretentious house.

In addition to the Cranfill House and Apartments. Harris also completed designs for four
other properties in Austin: PoilaNe Sales 0411cc for David B. Barrow Sr. (1954). Balcones
House No. 1 for the Austin Corporation at 4002 Edgemont Drive (1955), Balcones House No.2
for the Austin Corporation (1955, unbuilt), and the David B. Ban’ow Sr. Readenee at 4101
Edgcmont Drive (1955-56).

In 1958 Harris opened an office in Dallas with David Barrow Jr.’0 as associate; his studio was
in Dallas when the drawings for the Apartments were completed. Barrow Jr. later acquired
Harris’ drawings as a gift to the Center for the Study of American Arctüiatuw at the University
of Texas - a gilt which tat to the 1985 exhibition of Harris’ work.

Harris’ rno,t notable Texas work includes the Seymour Eisenbrrg residence (1958) in Dallas,
the John S. Treanor House in Abilene, St Mary’s Episcopal Church and houses for Milton
Talbot and Jack Woodall in Big Spring, the). Lee Johnson Ill house and Greenwood
Mausolelum in Fort Worth, Stemmons Towers and the Dallas Trade Mail CouW’ for Trammell
Crow, and the First Unitarian Church in Dallas.

Regarding the design of the CranflIl-Beacham Apartments in comparison to Harris’
Raleigh home, Lisa Germany states: “The Cranfill Apartments with a single run staircase, loft

Germany, op.cit. pg. 140
‘The Pace Setter House was reioratcd to 12020 Stone Brook Circle in Dallas.
‘° Barrow’s son, a student of Harris, worked with Harris on the House Beautiful project.
““The design of the Trade Mart Court as the first modern atrium was so delightful that its
influence on hotel design spread nationwide.” - Harwell Hamilton Harrirr a jzoposed
Fellowship in Architecture.” (.11’ at Austin, School of Architecture, Austin History Center
vertical file AF Bic.
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like room above a kitchen, and double height expure to the outdoors through a wail of
windows also bear a strong connection to Hans’s own later house in Raleigh (1968).””

And, “The plan [for the Raleigh officeibome) bean some similarity to the apartmentc Harris
designed for Tom Cranfill in the 195)s, but where these apartments were entered on the ground
floor, the Harris Raleigh house was entered on the mezzanine level, that is if one were to
approach IL from the front door.”

In the early 198(, following Harris’ 1975 retirement, “A student at the UniversiLy of Texas
traveled to interview him with his professor in order to write an article for Texas Architect. The
architecture student, Paul lamb had become interested in Harris while living in his Cliff Strcct
Apartments for Tom Cranfill, and the article he wrote with Lawrence Speck, entitled
“Rediscovering Haiwell Hamilton Harris,” began to interest a new generation of Texas students.

at the instigation of Speck, an exhibition and small monograph were planned under the
auspices of the Center for the Study of American Architecture, part of the University of Texas
School of Architecture.””

The exhibition, with photographs and drawings from Harris’ long career, was held February
22, l985. Harris’ wile died while he was en route to Austin, but as she had requested, he stayed
for the opening with a large crowd of former clients and friends that included Harold Box, then
dean of the School of Architecture.

Thomas Cranfill (19(3-1995)
In 1952, with the assistance of a young Harvard graduate, Eugene George. Harris had

designed a house For UT English professor and art collector Dr. Thonias Mary Cranlill, which
brought Harris’ eaiiy wooden style to Texas. The Thomas Cranuill House, 1901 Cliii Street, is a
City of Austin landmark and was listed in the National Register of Historic Places in
2004. Cranfill specialized in Shakespeare and the literature of the Renaissance and served as an
editor of the Thxac Quarterly, a nationally known review of literature. Twice a Fulbright.’Hays
Fellowship holder in Mexico, Cranfill organized the Mexican modern graphics collection for
General Motors of Mexico, and a Latin American an collection for Braniff Airlines. His personal
collection of paintings, prints, etchings. woodcuts and lithographs included more than 1,000
pieces of European, American, Latin American and Oriental art in 1958 The Texas Quarterly
devoted three volumes to describe the Latin American collection be organized for BranilT and
General Motors, with photography of the art and artists by Hans Beacham. Cranfill donated his
an collection to the Humanities Research Center. Works of art in the Cranfihl Collection include
pieces by Matisse, Picasso, Sully, Duveneck, and Toledo.

According to architectural historian Ikter Maxson, who was acquainted with both Craniill
and Beaclwn, Thomas Cnstfill was from a very prominent Dallas family (also Cranlills Gap in
Basque County). Tom’s childhood home was an exquisite house at the edge of the Swiss Avenue
Histone District in Dallas; it was razed circa 1960. He attended Washington & Lee University in
Virginia, but transferred to UT when his father died. He was a Phi Delt with Maxson’s father and
the actor Zachary Scott He received his bachelor’s degree from UT in 1934. He received
master’s and doctorate degrees from Harvard in 1937 and 1944, respectively. On his Harvard

i2 Germany, op. ci:. foctnote #12.20, page 219.
‘ Germany, oprit. pg. 197
‘4oermany. op. cii. page 201.
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application, when asked about his hobbies and recreation, he answered 1)ancing round the
maypole and lugging on the green,’ which the Harvard staff recognized immediately as an
obscure quote from Chaucer. He was accepted in return mail.

Cranfill first taught at Ocorgia Tech and later at Harvard and Northwestern University in
Illinois before coming to UT in 1945. He was long the leading Shakespearean wholar at lIT, an
accomplished art historian and collector, and a musician - a singer and avid opera fan. Cranlill
lived in his home until his death in 1995; his heirs sold the house to its cunent owners, Mathilde
and George Schade, Cranfihl’s longtime friends.

Cranfihl’s Cliff Sceet Apartments
In January of 1991, Cranfill purchased Lot 14 and the south hal of Lot 15, which included

an older house at the front of the lot and a small apartment building in the rear, which was
demolished. In November of the following year Cranhill purchased additional, adjacent property
that included the north 25 feet of Lot 15 and the south 25 feei of Lot 16 to buffer his new
apaflments.

It is likely that Cranfill’s main purpose in building the apartments was to house his life
partner, Hans Beacham, who was living in Apartment #3 by 1960. AL the time, Beacham was
the tecluücal ediux for the National Oil Scouts & Landmen’s Association, but he was also a
photographer who would work closely with Cranfill in Mexico. Apartment #3 included a
photography studio/darkroom. Beacham lived in the apartments until his death in 2004.

HANS BEACHAM’
Robert Johannes Reacham was born March 31, 1925, in Milam County Teitas. His parents

were both born in Texas. The 1930 Cameron. Texas Census indicates that his father was a garage
mechanic at the time Hans was five years of age.

One complicated but very important aspect of Hans’ life was his relationship with Tom
Cranfill. According to friends who knew both men, they were tile partners. Both of these creative
men were part of the intelligentsia of Austin of their era. Hans accompanied Cranfill on
numerous (rips to Mexico City, where they had a 1922 Podirian” townhouse (restored by
Cranfill in 1968) at 3(fl Puebla Stred in Colonia Rama. I3eacham had a photo studio on Sevilla
Strcct a few blocks away. Both had strong ties to Latin America, as evidenced by the list of tides
following. Seven] Austin friends visited the pair at their house in Mexico.

Hans resided in the Cliff Street Apartments from late 1959 or tasty 1960 until his death from
cancer in 2004. His older sister Grace lived one street over at 1916 David Street Beacham’s
prolific photographic and written work is documented in the following titles (copies available in
local libraries noted in parentheses):

• The Architecftin ofMe4co, Yesterday and Today, by Hans Beachani. 1969,
Architectural Rook Pub. Co. (New York). 255 pages, with most photos by Beacham.

l3eacharn did not have an obituary. I-Ic was a very private person. Infonnation about his life
was gathered from public records, brief bios in books listed on the next page, and from friends
including Carolri Osboai (whose husband bc Osboni served as Deacham’s lawyerduring his
lifetime), Peter Ma.xson and Alvin Nickel.

Its Parisian Belle Epoch style is chaaterized by high ceilings and elaborate moldings. An
apartment in Casa Cranfill is available today as a rental unit for tourists. (casacranfill.com)
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According to his bio in this boot Beacham’s work appeared in the NYllines, lime
M’agazine, The rs in London, and numcrous other publications in Europe and Latin
America. He made thrct motion picwrcs. including “Mr. Pratt’s Halitat” for Mr. Pratt’s
daughter. He was involved with Mexico beginning in 1927. documenting the intellectual
and artistic life of Mexico. He made “photos of Mexico’s most outstanding artists and
intellectuals.” He illustrated and wrote a book on 60 modern Mexican painters, and
illustrated many books and publications for children, “but his principal work is making
unorthodox portraits of Iamous persons.” (Benson Library, Architecture Library)

• rise Way ofAt Inner Vision I Outer Expressions, by Kelly Fearing, Emma Lee
Mayton and Rebecca Brooks. 2 volumes. WS. Benson & Co., Austin, 1986. Textbook
for art education in public schools. Numerous Beacham photas in both volumes, with an
acknowledgement to Beacham.

• Your Texas Geography by (D.C. Baja and M.G, Bowden; illustrations and maps by Watt
Harris, Jr,; photographic illustrations by Hans Beacham. Austin. W.S. Benson, c1964.
292 pages. Educational textbook. (Center for American History)

• Himalaya: An ExhiUtion ofthe Mt and Crafts of Tibet andNepal, December 6--
January 5. 1964, University Art Museum, the University of Texas / introduction by
Marian Davis; photographs of exhibits by Hans Beacham; photographs taken in Nepal by
David Kung. 1SF, Art Museum. 1964. Catalogue. (UT Fine Arts Library)

• A Modest Madness: Drawings by Ham Beacham. Cataiogue... peiblished to celebrate
an exhibition of the drawings at the University of Texas Health Science Center at San
Antonio dining autumn of 1975.’ (Center for American History)

The following Texas Quarterly photographic proj&ts were undertaken, usually dwing summers,
with Harry Ransom as general editor and Cranfill as special abler:

• Image of Mexico; the General Motors at Mexico Collection of Mexican Graphic Art
Texas Quarterly, Vol. XII, No& 3-4,151’. Autumn & Winter 1969. Editor Harry I-I.
Ransom; special eddor Thomas Mabiy Cranfill; photographic editor Hans Beacham
[and others]. Reproductions of drawings and prints, artists’ biographical data A bilingual
publication. Artist names A—K appear in Images of Mexico 1 (No.3) names from L - Z
appear in Images of Mexico II (No. 4). (Ransom, Center for Amencan History, Fine Arts
library)

• The Braniff International Airways Collection at Sooth American Art. Texas
Quarterly. Vol. VIII. No.3. Autumn 1965. Supplement General Editor Harry H.
Ransom. 1ff’ Press. A special issue edited by Thomas Mabry Cranfill. Of the 107 artists
represented. 81 were photographed in South American by Hans Beacham. 202 pages.
(Ransom Center)

• Images of BritaIn 2. Texas Quarterly. 1969. Hairy H. Ransom. general editor. Thomas
Mabry Cranfill, issue editor. Contnbutors: Stephen Spender. Eudora Welty. Ted Hughes.
Joyce Cary, Angus Wilson, Stephen Spender, SyMa Math. Austin. University of Texas,
First Edition. Poetry by many noted Bntish poets, plus 57 black and white photos of
British sculptors and painters by Hans Beachani.
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• Images at BritaIn 1. Texas Quarterly, Winter 1960. Vol. III. No.4 UT. Ransom, Hany,
general editor. Thomas Mabiy Cranfill, editor of issue. “Photographs of British Writers
and Others,” by Hans Beachasm. 42 photos including T.S. Eliot, C.P, Snow, Ted Hughes.
Joan Sutherland, Sir Lawrence Olivier, Lady Astor, and Henry Great It is believed by
his friends that Beachani visited many of the European artists in their homes to create
their portraits.

• Podralt it a Street; East Sixth, by [fans Beacham. 24-page booklet of black and white
photos, from The Texas Quarterly, Spring l9. (Austin History Center AF-S5075)

Other Occupaits of the Cranlill-Beacham Apartments
Alvin A. Nickel, pmfcssor of textile design in Art F4ucation at UT, has lived in Apartment #1
since 1963. The unit was occupied the previous year or so by a guest classics professor. John
Sullivan, brought over 1mm England to edit Orion Magazine. A native of Wisconsin, Nickel
studied at the Art Institute of Chicago. He spent two years in Germany as Crafts Director (br the
US. Government as a designer of textiles and wallpaper, and also waked for Marshall Field &
Company and the Container Corporation, one of his first jobs. He caine to Austin as an assistant
professor in 1960. His studio expertise was in design; he is primarily a batik designer and is
known for his “sun totems.” He started a class at UT in textile surface design. His work included
the supervision o student teachers at UT. For seven summers he taught high school and middle
school students at the Art Institute of Chicago to get away from Texas’ beat. He has traveled
widely in India, Bhutan, and the islands of Indonesia studying banks and textile design.

According to Nickel, most occupants over the yearn were architects: John Watson (who
received a fellowship at Taliesin), Chr Page, Ray Payne, Robert Vbdka, Paul Lamb, John
Mayfleld, and Eniesto Crag.ono. Other professionals included attorney Rkhsrd Keshey and
computer analyst Thomas Lindey, who lived in the front house. Hans Beacham was the
property manager of the Apartments from the beginning.

Ensue Cragnolino.1resident of the Cliff Stiw Condominium Owners’ Association
Emesto Cragndino. AlA, is passionate about this prqecL He orealed a corporation to buy the
property and convert it into condominiums in order to properly preserve it He has undertaken
restorative work on the building, scanning the full set of Hams’ drawings and specifications for
the Alexander Library and working dosely with the original documents. He has a professional
practice in uthitature as a partner in Alterstudio Architects, LI.?. He is also an adjunct
professor at Tht University of Texas School of Architecture. He and his wife. Krlsta Whitson,
AlA, an architect with MetE Lawrence Architects and a photographer, have a small child they are
raising in I-tans Beacham’s former residential uniL

JUST!FICATIONS & CONCLUSION
The Cranfill-Beacham Apartments merit landmark status as one of the few buildings

designed in Austin by nationally acclaimed architect 1-larWell Hamilton Hartis. The triplex has
strong historic integnty of materials, workmanship and design. A second justification point may
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be niadc for the Apartments as the longtime home of I-fans Beacham, Cranfihl’s partner and an
extraorthnary pbotographer in his own right.

The tiiplex is above all an expression of a significant movement in architectun that resonated
strongly both in its time and beyond. Kenneth Frampton, arguably the most important
architectural critic of otw time, popularized the notion of a ‘Critical Regioimlism.’ In developing
his thesis Frampton”cites Harris and his notion that a ‘Regionalism of Liberation’ runs counter
to a ‘Regionalism of Restrictioa’ The former being a manifestation MaC a region that is especially
in tune with the emerging thought of the ume.Lt Hans’ believed in an architecture that was in
hannony with its context, not through the authcxity of vanacuiar forms, but through a pmcess
that sought to develop and incorporate ideas that were in concert with the landscape, climate and
material culture of the region. Harris promoted a vision of modernism that did not Icok to a
stylistic model, but instead, tea process of imagination and intelligence” that unearthed an
cmcrging spirit, grounded in place, and open to progress and invention.

Harris’ influence on the development of this type of ‘Liberative Regionalism’ changed
domestic design in the United States. His artistic beckground as a sculptor, and his affinity for
the naturalism of Frank [Joyd Wright, combined with his fondness for the handcrafted works of
California architects Charles and Henry Greene, led to Harris’ unique brand ol modernism - a
modernism that imbued residences aioss America with elegant discipline, artful detail and a
fundamental connection to place.



DEED CHAIN: Lois 14 & 15+ So. 25 ft of Lot 16, Block3; Nat Map 94 Vol. 1,4/23)1895

1909 Cliff B I Cliff St. Dew. Ass. to Alvin A. Nickel 2005197763 ($1 16374 TCAD)
10/24/2005 .053 acres, 858 sq. ft +18% mt 1911 Cliff St At 1 #01130014030000

1909 Cliff 82 Cliff St Dew. Ass. to Nitty V. Patti 2005211711 $102,950 note
I 1)l4’2tX)5 .0527 acres, 858 sq. ft. + 18% ml #01 130014040000.

1909 Cliff 83 Cliff Si 0ev. to Eniesto CragnoHno & Knelt lAm Whllaca 2005197764
10/24/2005 $137,000 + $16,500. 1911 Cliii Street, Apt 3, Austin TX 78705.

1,100 sq. ft living sce on .068 wt #01130014050000

8/6/2005 Condominium Declaration #2005164899 & 2005177936

8/9/2005 Chailes Vance Campbell Jr., trustee, Life Estate Trust of Thomas Cranflil, to
Cliff Street Development Aoci.tion $641,750, #2005147852
Tract 1: N 25’ of Lot IS and S 25’ of Lot 16, Block 3, Division C
Tract 2: Lot 14 and S 25’ of Lot 15. BloCk 3

1974 Lot Register, V2: Cranfill, Lot 14+N1I2o1 16 $15,120
N112of15+SJf2ofIó $2,600

l9tOLotkegistcr Siock3,Lots 14+5 1)2of 15 Cranfill $11,200
N ½ 15+16 Cranfill $1930

11/23/1959 3. M. Stegall & wife Lila to Taints CrsnflH VoL 2048 pg 497.
N 25’ of Lot iS + S 25 of 16, Block 3, Cartington Subdivision of Outiots 26-28D

1117/1958 R. Fisher Lewis cc alto Thorns Cranfill, Vol. 1q12 p. 98-101. $14,000. Lot #14
+ S 1/2 of Lot #15, Block 3, Carringion Div. Outlets 26, 27,280.

1958 Lot Register Lots 14 + 3½ 15 Thomas Cranfill $2.5(X)
N ½ 1St 16 3M. Stegall $1,930

1951 Lot Register Block 3, Outlets 26,27,28 D. RE. Camngton Addition
Lots 14+S½ 15 It Fisher Lewis& wife
N½Lotl5÷S½1ot16 J.M.Stegail $1300

l94OLot Register VI: Lots 14, 15,S½ 16 Annie Webb Blanton $4000
1930 Lot Register Block 3,112 8½ 16F.W. Hill & wife $4750 (with loIs 4-6)
1920 Lot Register Block 3,110- 5½ 16 F.W. Hill
1915 Lol Register. Block 3, #10-15 + 5½ 16 EW. Hill $1,070
1910 Lot Register Block 3, #10-17 EW. Hill $800
1900 Lot Register Carnngton Addition, Block 3, Lots 14-17 T.W. Hill $130 (formerly $200)
1890 Lot Register: Lots 26,27, 28 D RE. CaninØon et at (6,5, and 6 acres) $6,000
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OCCUPANCY CHAIN 1909 & 1911 ClifF Street
More: The front duplex was in the past considered 1909 and 19)?. and the triplex wac 191111,
#2, #3. When the condo conversion took place, the mailing addre.cs of the duplex became 1909
A&B while the inciting address of the triplex remained 1911 I1,42,#3.The legat description of
the condominium differsfrom the mailing addresses in that the duplex is) 909 Al, A2 and the
triplex is 190981, 82, 83. The directory listings are thus often in error and/or confusing.
According to Alvin Nickel, Beacham lived in Apartment #3 until his death in 2(X)4. Nickel’s
corrections!additions to the directory listings appear in brackets.

2010 190981 Alvin A. Nickel [mailingaddressis 1911 CIIFISL Apt!]
190982 NiravV.Pstel
1909 83 Emesto Cragnolino & Krista Wbftson

2007 1909 Cliii Kevin P. Beck (no occupations listed) [‘11
MarianaMoncada [190981
Alvin A. Nickel [Apt I
MattLslusarek[1909A]

1911 Cliii Krista Wilson [Apt. #31

2002 1909 Gift Heather L Murray [front house]
Alvin A. Nickel
(Yvonne Mum., UT French professor)

2000 1911 Cliff Hans Beacham [ApI. 3], AlvIn NIckel (1), John Mayfteld (2)
Heather L. Murray Ifroet house]

19% Hans Beacham, no street listed lApI 31
1909 Cliff not listed
1911 CliFf Thomas P. LIrm)ey [front house]

John M. Maylleld [Apt #2. architect]
Alvin A. Nickel [Apt 41)

1992 1913 Cliii Hans Beacham (no listing for 1909 Cliff)
1911 Cliii Thomas F. Linsley [front house]

Rear Alvin Nickel [Apt. 1, no return, I-tans Beacliam [Apt 3]

1990 1909 Cliff Bill Records. Bill Records Photography (38’ Street)
1911 Cliff Thomas F Linsley, sr sys analyst Uofl’
Apartments (REAR): Alvin A. Nickel [1], student; Paul M. Lamb[2]; Hans Beacham [3]

1985/86 1909 Cliff Bill C Records, Bill Records Photography at 505W. 38th
1911 Cliii Thomas F. Lmnsley, computer programmer UoIT
Apartments (REAR): 1. Alvin A. Nickel, studL (Apt. 1, UT professor of art

2. Hans Braciwn. property manager lApt 3, photographer]
3. Paul M. Lamb [Apt 2. architect)
4. vacant [there is no 4’ apartment]
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IM0 1909 Cliff William Records
1911 Cliff Thomas P. Linslcy, computer progrnrnmeruotT
Apartments (REAR); 1. AlvIn A. Nickel, pmfessor UnIT [Apt. 11

2. Hans Beacham [Apt 3. property manager, photograpberl
3. Robert Sterling (no occupation listed) [Apt. 2)
4, no return mo 4” apartmcntl

1975 1909 Cliff Hans Beacham [lived in front duplex for a time, but kept #3 as studio space.
property manager]

1911 Cliff Wm. C. Records, photog (incorrect)
Apis (REAR): 1. Alvin A. Nickel, assistant professor VolT

2. Ray Payne, design coordinator Barnes Landes Goodman & Youngbiood
3. Ham Beahan, photognpher. Apt 3; h.l%9 Cliff [studio space]
4. RIchard H. Keabey, exec see State On] bind Office [Apt 3]

1970 1909 Cliff vacant [incorrect]
1911 Cliff vacant [incorrect]
Apis. (REAR): I. AMa A. Nickel, assistant professor UoIT

2. Richard H. Kcahcy(nooccupabon listed) [attorneyl
3. Hans Beacham (no occupation listed) Iproperty mgi.)
4. no rcturn Ithcrc was never a 4” apaffinent]

1965 1909 Cliff Ronald A. Seeliger (151’ library stafi]
1911 Cliff Chavarche Tchalekian. (dir LJo4T [Apt. 2]
ApEs. (REAR): 1. AlvIn A. Nickel, assistant professor UoIT

3. Hans Enchain, student Istudent is incorrect; photographer and property manager]

1%2 13dm Sullivan lived in Unit #1 for about a year. prior to Nickel’s residcncej
1961 1909 Cliff Ronald A. Secliger [UT library swill

1911 Cliff Gurge D. Schade, inst UoIT Ifront house]
1911 Cliff rear #3: It Hans Bnchan, tech editor Nat’l Oil Scouts & Landmen’s Assoc
1911 Cliff rear#2: John Watson, dritnian

1960 1909 Cliff Ronald A. Sceliger. library asst UoIT
1911 Cliff Hans R. Beacham (a) tech editor Nat’! Oil Scorns & Landmen’s Assoc

(Apt 3; photographer, property manager]
1911 rear vacant (incorrect]

Prior to Cranfill Apartments: (cAd apartment building)
1959 1909 Cliff Rodolfo Ramirez. studt

1911 Cliff Vacant; rear — John Hakac, instr UnIT
1958 1909 Cliff Rodolfo Ramirez, studt

1911 Cliff Vacant; rear-John Hakac
1300 San Antonio A: Hans Beacham, tech editor Nat’l Oil Scouts & Landmen’s Assoc.
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j_t I ARCF4ITECTURUB’Y LMMY PAUL EULER

IIARWELL H. HARMS

I have ahways pea
ed that the niece,.
of arthitects Edward

Durell Scone and Ed
ward Larrabee Barnes—
not to mention Frank
lloyd WriEu—ls at lease
remotely related to the
knnaIiry and dianne
elan of the names they
go by. Accordingly,
when I Ri-st heard men
tion of Harwell Hamil
ton Harris, I coo1dnt
wait to hear more.

That was In the mid-
lOt, and since then
Harris’ name h been
mentioned with incret
ing frequenc most ye
cendy due to a reaur
gence of interest in his
work prompted by the
Center r the Study of
American Architectute
at The University of
Texas at Austin. Partly
because of director
Lawrence Speck’s 1ev
tercst, the center has
launched a campaign to
promote the rediscovery
of Harwell Hamilton
Maths. Rediscovery is
tight4 ftsr the SI-year-old Harris—who
directed IJfl department of architec
ture in the early ‘50s and now lives In
North Carolina—i. relatively unlaiown
today, though he once achieved Inter
national acclaim as a maker of homes
whose iruio.atlons trickled down into
ordinary neighborhoods thiuughout
the country.

LIPs acçuisitlon of Harris’ drawings—
aglftfrom Austin architect andfonnet
Harris associate David Barrow Jn—
prompted the center’s recent exhibition
of Harris work. Austin writer Lisa Ger
mant’s 96-page achiblc catalogue, as
deftly and lovingly crafted as the work
it describe,, is the definitive account of

Harris’ carte arid is a convincing ames
ment of his iinponanct Germany re
cords how Harris, a Cahkmia native,
trained under Modernist immigrant
Richard Netms in the ‘2 but succeed
ed in tempering the rigon of Bauhaus
Mcxleqnlsm with his own .oftet warmer
aesthetic.

Because of hi, affinity kr the natu
raii.,i of Prank Uoyd Wright and die

• handcrafted works of Cahknia archi
tea Great and Greene, Harris’ brand
of Modernism was reflected in undeni
ably American, arthuily dewiled houses
thar responded to site and climate, cel
ebrated the beauty ctwood and other
natural materials and “err lean and dis

clpliried. Sowidelypub’
liahed wee his worlo
that, by the late ‘So
Harris trademarks mach
as Indirect lighting, cork
flooring arid was. wall
wver had oust to char
acrerire a favolite look
lot the average Ameri
can house ironically,
ho that thnov
ticais so thoroughly pa-
mated the domestic an
chitecture of the time
that thefrnn became
almost anonymam.

Aidnigh Harris ini
tially made hIs mark in
Cal 1km Ia, he practiced
irs 1 from 1951 to
1962, and aubwquently
In North Carolina,
where he taught at
North Carolina State
University In Raligh.
His legacy in ibsas in
clt4es, tnt noably the
Thomas Cranuill arid
David Barrow houses In
Austin, the John S. •
Trearsor house In Abi
lene, the JM. Woodall
house in Big Sptlng. the
J.Le.Jotuwonhowein

Port ‘‘ort1i and the Seymnow Eisenberg
howe in Dallas.

When Harwell Hamilton Harris came
to Austin k,r the exhibit opening at Ut
we met at rise Cnn611 house (which
Harris designed for a ur professor of
English in 1952), where we talked—
about his design, his ideals, his endur
ing notions of what makes a house a
good howe.

One idea that sets Harris’ work an
ftomrheh,parchittctureoftoday ishis
notion that the architectural form of a
house should not result from a precon
ceived inceflectual image oreclstingpar
tern. He believes instead that intellect
should be used to Implement oná in-

(Z

Rediscovering a tastemaker of the ‘50s

bad Hnbm Hmli edlkwd binned adt dim5 0w 5 aa isa, c(
.,&n w.ea.a ake 1w. a adaa nØ&,kasj dn4w,t 0w
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ARCHffEURE

tuitions in a process ofdeveloping total
architectural form. That process begins
with a thorough kndwledge of the life
that will be lived in the house—the
“human partlculaps”—and continua
through open-minded sensitivity to the
foil range of considerations.

Intuition and feeling are aflinzponant
to the process, just as the way a room
feels Is Important, dictating how well we
like it at any given moment, During his
early training as a sculpture student,
Harris says he learned to “feel myself
into a form” as It was evolving, thus de
veloping an almost mystical ability to
understand the feeling a particular bin
would convey and learning to create
forms that would impart the desired
feelings.

Attempting to illuminate these ideas,
Harris offered a simple analogy Wft

architectural fonc—the total form—Is
more than simply the stun of individual
forms, just as your head is more than a
collection of breathing forms, seeing
bins, hearing forms, eating forms,
speaking knns. Of course, such forms
are more than just holes in your head
or bumps on it. They do something.
And most of the forms do more than
one thing. The mouth Is not only for
citing as4 (Iglaing; It La isu 6i
big and kissing. The nose Is not only
for breathing and smelling; it Is also for
poking and snorting. They axe natural
forms, and natural form Is versatile So
is architectural form.”

A kind of harmony should emerge
from all these forms and multiple roles,
says Harrist ‘A5 in any great art, ax’
chltecrurá main purpose is to arrive at
a great simplicity in a great hoime there
Is only one form, seemingly. The one
fonn does many things. It does them all
easilç naturally, unconsciously And the
form appears to exist only for its own
sake.”

Another term Harris uses often, and
—-that relates to his idea of owerall har
mony, is “continu4” In a Harris house,
there is an easy transition—a continuity
—between outside and inside, natural
and built; site and stnicture seem con
tinuous. The plan often unfolds as a se
quence of connected parts. Short pieces
are strung together to make long pieces.
A color or a patten may appear repeat
edly bebe It disappears; but then it

ARCHITECTURE

appears again. The cumulative result Is
a seamless quality that is the hallrnthk
dOne works of art and craft.

At the same time, Harris says, a good
house should encourage and convey an
appropciäte raltge of emotions. A fin’
ceiling, for example, can bring a spe
thin ale with people. “Sosnet lines you
want to bring the house around you, to
burrow In,” he sap. Likewise, nmning
the c big up into the peak of the rouf
can be a source of emotibnsl atlthc
tion: “We also need to soar.” Spatial
and textural variety controlled views,
sensitive use of color and materials and
light—all are necasajy to meet our need
for a broad range of feelings.

Our feeling emphasized In Harris’
house Is serenity or tranqui1 the
sense of a place of refige. “A house Is
to shelter and protect you not only from
wtathc but (rain disturbances sal &-
tractioms of all kinds—visual, auditory,
other things, edict people,” says Hat
rl& “Itshouldgiveyouasenseoffree
dam from the outside norld, a tnt feel
ing of escape, and not entrapment. ‘kits
want protection and freedom both.”

Harris is a captivating cawerutlon
allat, and the hourorso of talking went
by quickly. Reflecting oh the Ideas we
had discussed, I thought back to the
house I had just left. From the street,
the Cranfill house Is modest—scarcely
noticeable—by virrue of its board-and
batten walls and the unobtrusive way it
nestles into its xkd sue. Outille and
Inside meet In modulated realms—a
cool and shady courtyard, a terrace
dappled with light from an overhead
wcxiden trellis, long ban of shadow from
broad eaves. Inside, as the plan unfolds,
one est led to the left througha long,
low galley displaying the owner’s art
collection, Inevitably turning right, the
visitor niperiences one of those modest
architectural serendipities ofwhkh ¶e
cial houses are inade The space er
plodes into a grand living room *ith
tall, sloped ceilings and views to the
hills. In all its particulars, the house
reflects the liva that are lived there,
and it does so without seeming ponder-
otis. As articulate as Harris Is, he never
did respond satisctorily to my probing
for a scinct definition of a good hotse.
Trhaps he knew, better than I, that a
good house speaks for ItseltO

-,5:c’

-4

ThXAS NOMZ5.UtY WV TEXAS 104IflAY 955



1
i

-
t

3!

‘1

_
_

_
S

i

L
•

I.
—

.



The
architecture

of
M

axw
ell

H
am

ikon
H

arris
is

know
n

for
its

im
aginative

concept,
sym

pathetic
scale,

skillful
adapta

tion
of

building
to

sue,
rhythm

ic
developm

ent
of

m
odular

elem
ents,

and
sensitive

ure
of

m
aterials

and
colors,

H
arris

acknow
ledges

[rank
Lloyd

W
right

and
new

ideas
from

post
W

orld
W

ar
I

E
urope

as
“the

sem
inal

influences”
on

his
w

ork.
A

native
C

alifornian,
H

arris’
first

am
bition

after
tw

o
years

at
Pom

ona
C

ollege,
w

as
to

be
a

sculptor.
B

ut
in

1926
H

arris
saw

W
right’s

H
ollyhock

H
ouse.

“T
his,”

said
H

arris,
“turned

m
y

m
ind

tow
ard

architecture.
Later,

Isaw
R

udolph
Schindler’s

studio-house
and

m
et

hint
and

R
ichard

N
eutra.

‘This
turned

m
y

m
ind

tow
ard

N
euva.”

N
eutra

persuaded
H

an
k

to
give

up
h

plan
to

enter
architecture

school
in

favor
of

w
orking

w
ith

hini
in

Los
A

ngeles,
arid

studying
engineering

at
night.

From
1925

to
1930,

H
arris

and
C

rego.y
Am

w
orked

on
collaborative

protects
w

ith
N

eutra.
including

C
lA

M
.

IC
ongres

Inter
natlonaux

d’A
rchitecture

M
oderne)

projects
In

low
cost

housing
and

urban
planning.

H
airS

left
N

eutra
in

1932
to

w
ork

on
his

ow
n.

From
the

earliest
days,

H
arris

turned
his

back
on

stucco
and

pipe
rail

and
began

designing
in

w
ood.

H
e

abandoned
[he

International
Style

and
his

w
ork

w
as

w
idely

accepted.
T

he
L

ow
e

H
ouse,

his
first

built
design,

w
on

an
honorable

m
entIon

In
the

‘1934
H

ouse
B

eautiful
m

agazine
Sm

all
H

ouse
C

enipetition.
H

is
third

building,
the

H
ouse

in
Fellow

ship
Park,

received
an

honor
aw

ard
from

the
S

outh
ern

C
alifornia

C
hapter

of
the

A
m

erican
Institute

ot
A

rchi
tects

and
appeared

in
E

uropean
publications.

In
1937

and
1938

H
anis

received
first

prizes
in

th
e

P
ittsburgh

G
lass

Institute
C

om
petition

w
hich

led
to

publication.
H

oneva,
his

first
m

ajor
national

recognition
cam

e
w

ith
the

furor
that

m
arked

the
aw

ard
of

First
Prize

to
tw

o
architects

In
the

1935
G

eneral
Electric

Sm
all

H
otse

C
om

petition
for

an
alm

ost
duplicate

of
the

L
ow

e
bouse.

H
arris

believes
that

it
w

as
the

absence
of

the
period’s

dom
inant

cliches
in

his
w

ork
that

appealed
to

H
ow

ard
M

yers,
editor

of
A

rchitectural
Forum

In
1940,

the
m

aga
zine

published
a

folio
of

five
H

arris
houses.

T
his

exposure
led

to
m

any
exhibitions

including
the

N
ew

Y
ork

and
San

Francisco
M

usew
ns

of
A

n.
T

he
publicity

resulted
in

3
stream

of
visitors

to
H

arris’
Fellow

ship
Park

hom
e—

P
hilip

G
oodw

in,
Edgar

K
aufm

ann,
Jr.,

Eero
Saarine9,

E
lizabeth

M
ock,

Serge
C

hem
-rayeff, C

harles
Eam

es.
Edw

ard
0.

Stone.
and

others
interested

in
his

w
ork,

By
this

tim
e

H
arris

had
m

arried
Jean

M
urray

B
angs,

a
U

C
-B

erkeley
graduate

w
ho

later
w

rote
about

architecture.
In

1943,
the

H
arrises

e
n

L
it,

N
ew

Y
ork

w
in

H
arw

ell
lectured

at
C

olum
bia

U
niversity

and
also

w
orked

w
ith

D
onald

D
eskey

w
i

prefabricated
h

ssin
g

.
O

n
their

return
Lrip

W
est,

the
H

arrises
visited

T
aliesen

as
guests

of
the

W
rights

and
saw

the
Johnson

W
ax

B
uilding

In
C

hicago,
M

organ
Y

ost
show

ed
then,

the
architectural

highlight
of

C
hicago

and
O

ak
Park.

B
ack

in
C

alibrnla,
H

arris
w

ailed
w

ith
architect

H
enry

Eggers
to

w
in

recognition
of

the
w

ork
of

G
reene

&
G

reene,
M

n,
H

arris
published

an
illum

inating
article

about
them

hi
A

rchitectural
Forum

(1948),
This

research,
com

bined
w

ith
a

local
A

lA
chapter

traveling
exhibition,

represented
the

earliest
scholarship

on
C

harles
and

H
enry

G
reene,

From
1944-1951,

H
arris’

office
w

as
in

Los
A

n
g
eles.H

it
international

reputation
dates

from
1944

w
hen

the
govem

4
sent

began
a

program
to

publicize
the

new
A

rn
ericar

architecture.
T

he
O

ffice
of

W
ar

Inform
ation,

the
D

ep
art

nient
of

State,
the

lniernatlonai
Program

of
the

M
useum

o
M

odern
N

t,
and

the
A

m
erican

Institute
of

A
rchitects

ai
collaborated

in
this

effort,
H

arris’
w

ork
w

as
show

n
in

th
ese

arid
ether

exhibitions
w

hich
appeared

from
C

airo
to

Z
u
ric

h
and

R
io

de
Janeiro

to
M

oscow
.

In
1951,

H
arris

accepted
the

position
of

D
irector

o
the

S
C

tI
ofA

rchitecture
at

The
U

niversity
of
Tex

as
in

A
intinç—

U
ntil

then
architecture

w
as

taught
in

Ike
C

ollege
o
h

E
ngineering.

H
arris’

innovations
included

extending
s
tu

dentfield
trips;

he
tools

the
F

ouah
Y

ear
Students

to
M

esocw
r.

C
ity

to
attend

the
8th

Pan
A

m
erican

C
ongress

cr1A
sd

.itects
A

nother
trip

featured
C

hicago
and

Si.
Louis

to
see

b
u
ilth

n
by

Sullivan,
W

right,
and

M
ies

van
dcc

R
obe.

The
U

niversity
B

oard
of

R
egents

a
b

Iish
e
d

a
S

chool”’
A

rchitecture
Foundation,

initially
funded

by
gifts

from
the

C
entral

T
exas

C
hapter

A
lA

,
the

T
ips

E
ngine

W
orks,

and
H

arris’
clients—

D
avid

B
arrow

,
Sr.,

W
eston

H
avens,

and
G

erald
L

oeb
1-farris

also
hired

new
architecture

(acuity
including

C
ohn

R
ow

e,
M

arcus
W

hiffen,
John

H
ejduk.

and
H

einrich
W

aechter.
In

1953,
H

arris
turned

his
com

m
ission

to
design

a
H

ouse
B

eautiful
Pacesetter

H
ouse

for
the

D
allas

State
Fair

into
a

collaborative
project

w
ith

students—
giving

the
school

statew
ide

publicity,
O

uring
the

fours
years

he
w

as
D

irector
of

the
school,

H
arris

designed
a

house
in

San
A

ntonio
for

Sylvan
Lang,

C(it-
J

-
J

L
U

I



and
boise

in
A

ustin
for

Thom
as

CranfiM
and

D
avid

B
arrow

,
Sr.

W
ith

Eugene
G

enrge,
he

designed
the

Features
Exhibth

B
uilding

for
the

N
ational

O
range

Show
in

San
B

ernardino,
C

alifornia.
Eager

to
practice

again,H
arris

resigned
his

position
atthe

close
clthe

1955
springsem

ester.
H

em
ovedtofortW

otth
w

here
he

opened
an

office
in

partnership
w

ith
Frank

9,erw
ood,

P
E

.
W

ork
there

included
the

1.
Lee

ohnson
Ill

h
o

u
se

in
Fort

W
orth;

the
John

T
rem

or
house

in
A

bilene;
St.

M
arys

E
piscopal

C
lu

tch
and

houses
for

M
ilton

T
albot

and
Jack

W
oodall

in
B

ig
Spring;

and
the

G
reenw

ood
M

aciso
leon,

in
Fort

W
orth,

w
hich

received
an

H
onor

A
w

ard
from

the
T

exas
Society

of
A

rchitects.
O

ut
of

state
w

ork
included

the
M

otel.or,-the-M
ow

ttain
near

Soften,,
N

ew
Y

ork
(in

collaboration
w

it],
Perkins

&
W

ill),
the

restoration
and

expansion
of

the
Louis

Sulilvan
bank

in
O

w
atonna.

M
m

nescA
a,

and
the

design
for

the
U

.S.
Em

bassy
In

H
elsinki,

Finland.
In

1958
H

arris
opened

an
office

in
Q

alla,
w

ith
D

avid
B

arrow
,

Jr.
as

associate
and

designed
several

projects
for

T
ranm

ell
C

row
.

The
design

of
the

Trade
M

art C
ourt

as
the

Irnt
m

odem
atrium

w
as

so
delightful

that
its

influence
on

how
l

design
spread

nationw
ide.

The
D

allas
U

nitarian
C

hurch
(w

ith
Berm

&
Sbehnire) also

belongs
to

this
period.

H
am

s
left

Texas
in

1962
to

becom
e

Pyofessor
of

A
ichi

lecture
at

the
School

of
D

esign,
N

orth
C

arolina
State

U
niversity

In
R

aleigh.
In

1965,
he

becam
e

a
Fellow

of
the

M
AH
arris

believes
that

his
w

ork
for

the
International

Eicecu
live

Service
C

or5n
ii

am
ong

the
m

ost
im

portant
of

this

period.
IESC

sprang
from

D
avid

R
ockefeller’s

belW
that

des-eloping
countries

needed
help

In
learnIng

20th
century

building
and

business
techniques

rather
than

m
oney.

tESC
projects

colt
H

arris
to

El
Salvador,

N
orth

B
&

neo,
arid

Singapore.
fri1977,

H
arris

retired
from

N
orth

C
arolina

State
U

niver
sity

and
conw

leted
the

final
addition

b
his

S
t

C
ila

Pl’esbyw
lan

C
hurch—

the
sanctuary.

H
e

received
die

R
ich

ard
N

eotra
A

w
ard

in
1982

for
professional

excellence.
Today

he
continues

a
consulting

practice
in

architecture
in

H
arw

ell
H

arris
contributions

to
architecture

Include
his

influence
on

the
developm

ent
of

the
C

alifornia
house

w
hich

changed
A

m
erican

dom
estic

design;
the

effect ofhis
w

ork
on

several
generations

of
architecture

students
th

ro
u

to
u

t
tie

counuy;
and

the
e,ctent

to
w

hich
his

nenational
acclaim

helped
focus

attention
on

m
odem

A
m

erican
a’chitectrne.

H
is

W
le

H
ouse

w
as

part
of

the
A

lA
’s

C
entennial

Exhibition
(1857-1957),

“O
ne

H
undred

Y
ears

of
A

ithitec
lure

in
A

m
erica,”

show
n

at
the

N
ational

G
alley.

O
ther

H
arris

houses
appeared

in
architectural

journals
as

am
ong

the
one

hurxfred
roost

im
portant

b
u

ild
in

of
the

Last
century.

TH
E

SC
H

O
O

L
O

F
A

R
C

H
ITEC

TU
R

E
TO

D
A

Y

The
School

of
A

rchitecture
is

situated
in

the
southw

est
quadrant ofthe

original
forty-acrecam

pes
of the

U
nriersity

and
occupies

three
excellent

w
orks

at
architecture.

O
tt

flagship
is

the
A

rchitecture
Library.

B
athe

H
all,

one
of

the
m

ost significantbuildinm
in

the
star.

it
is

by
C

ass
G

ilbert.
the

architect
of

the
11.5,

S
uprerir

C
ourt

B
uilding

in
W

ashington
and

the
C

apitol
of

M
innesota.

A
lso

designed
by

Case
G

ilbert
is

Sutton
H

ail,
w

ith
its

terra
cotta

poly
d,rarne

ornam
ent;

it
is the

only
building

on
cam

pus
to

w
in

a
design

aw
ard

from
the

Texas
Society

of
A

rchitects.
Paul

C
ret.

the
outstanding

B
eaux

A
rt

architect
of

the
30s,

designed
G

oldsm
ith

H
all

w
ith

its
courtyard

and
fountain.

All
at

these
buildim

p
have

either
just

been
ro

ra
l,

or
are

aboutto
be

restored
and

re-equipped
to

e
n

a
special

carnais
as

the
firn

facilities
for

the
study

of
architecture

anyw
here

in
the

U
.S.

T
h

ee
fixed

assets
g
in

enorm
ous

advarflge
to

our
m

oveable
n
s
a

ow
students.

B
ecause

of
our

h
It.

e
n

tnnce
requirem

ents,
o

tt
SA

T
scores

are
next

to
the

highest

on
cam

pus.
W

e
are

in
a

position
to

be
selective

in
our

students
and

hold
the

unique
position

of being
the

snillest
undergraduate

com
ponent

of
the

U
niversity

w
ith

465
in

b
a
d
u
a
te

students.
W

e
also

have
188

graduate
stu

dents
In

A
rchitecture,

and
79

graduate
students

in
Plan.

ning.
A

pproxIm
ately

one-third
are

w
om

en.
A

great
university

and
a

great
architecture

school
m

ist
have

a
great

library.
O

urs
ranb

am
ong

the
top

four
in

the
country

w
ith

85.000
volum

es.
O

ur
faculty

assets
are

significant,
They

include
45

full-
lim

e
faculty

m
em

bers
educated

in
26

different
universities

w
Ith

specIalities
to

em
brace

m
ost

of
the

vital
issues

In
planning, design,

and
construction. M

any
are

design
aw

ard
w

inners
as

practicing
architect,

and
five

are
Fellow

s
ofdie

A
m

erican
Institute

of
A

rchitect.
O

ur
first

endow
ed

chair
bolder

Is
C

harles
M

oore.
U

ntil
recently,

State
appropriations

w
ere

the
only

funds
for

use
by

the
School.

N
ow

,
w

e
have

the
adátional

b
en

et
of

private
g
it

b’m
ffig

endow
m

ents
and

specific
proiect

g
rart.

D
uring

the
last tw

o
year,

w
ithin

the
School

w
e

haue
raised

0
.-er

$2
m

illion
in

gifts
fora*

w
rn

en
ts,

substantially
increasir

the
quality

of
our

program
In

evety
area.

To
offer exciting

program
s

and
to

develop
new

ones,
the

School
m

ust
raise

funds
lIke

the
private

schools
w

ith
w

hich
w

e
m

ust
com

pete;
H

arvard.
Y

ale,
M

IT,
C

olum
bia,

R
ice,

and
Princeton.

The
contbinatlon

of
Slate

appropriatioss
and

privale
endow

m
ents

w
ill

catapult
us

into
a

position
to

conw
ete

for
the

top
young

architectural
talent

in
the

country
to

train
and

practice
in

T
exas.

A
nd

T
eas

is
w

here
the

action
Is.

T
his

is
our

challenge,
and

this
Is

w
hy

y
o
4i
r

support
of

the
School

is
so

im
portant.

H
al

B
ox,

F
A

a

P
ew

C
O

V
Et

PH
O

TO
:

H
.rw

d
H

ints
a

II.t
i

ofn
.

tn
sn

8
.
u

4
Pace

S
e
i
i
i
s

4l
o
u
n

aid
.

I954
Dana,

State
Fair.

M
R

LEFT:
H

arw
utl

H
ts

w
e

two
n

s
of

die
H

oun
Srasjti4rl

Pace
S

e
chair

tam
—

P
at

C
huw

.rey
t
i

w
d

N
est

Lacey.
O

d
e

m
a,d

es
at

tie
d
flp

,
w

an.
w

an
Dewid

S
n
w

,
fr., W

aters
H

ell,
H

Jdor
N

b
n

.
arid

D
as
L

.
N

U
L

su
n
o
ted

rig
F

a
t

Lloyd
W

tIV
ic

—
H

a’w
d

F
in

ate
n

s
a
te

han.
w

ar
a.ctiertb.e

a
r
e
s

w
ho

.e
p

ra
d

die
‘1fl

Pan
M

’slran
C

e
w

U
a
m

faicocey.
S

tid
e
t
s
t
S

ticA
t
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0
.-sit.

sieIi,*
z

Jack
lw

nw
.

bw
k.

M
n
.

m
y

B
ide-sw

..
S.

M
cC

aI
F

tc
t1

I.
8,

H
anroct.

S
eat

ø
a
t

rlie
:

H
..d

H
n
i

Ihirli.
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Lloyd
w

n
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F&
&

T
a
r
n
.

k
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D
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L
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u
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h

ie
d

.
R

IG
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H
f
l.

D
a
n

H
al

B
oa,

aid
David
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I
a
i
,

Jr.,lid
t

rIghtare
show

n
in

the
A

rch
ltn

n
l

rw
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p
C

d
b
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lcr
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t.
I-tell.

B
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a
b
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u
aide-it

arid
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U
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THE UNIVERSItY Ot TtXAS AT AUSTIN

• August 14, 2020

Planning Commission
5 5 City of Austin

300 West Cesar Chavez St
SOS

— Austin, Texas 78701

.e
B Dear Commissioners:o 0-
4,

C
D

, This is to very strongly support the application for Landmark status for the Harwell
Hamilton Harris triplex on Cliii Street that is coming before you this summer, first
had the pleasure of touring this project in the early 1980s and was delighted at that
point to see that it was very nearly in its original condition. I have kept track of this
little jewel since then and have been extremely impressed with the efforts of both
the current and former owners to maintain the integrity of this important work of
architecture.

This is one of two really distinguished works Harris left during his years in Austin in
the early lOSOs. (The other, the Thomas Cranflhl House has already gained
Landmark status.) Harris came to Austin to head the Architecture Program at
University of Texas after gaining considerable renown as an architect in Southern
California. A disciple and colleague of both Frank Lloyd Wright and Richard Neutra,
his work had been published widely, and his Havens house in Berkeley of 1940 had
gained icon status as an example of mid-century modern residential architecture.

The Cliff Street Triplex is an important example of Harris’ commitment to creating
beautifully designed houses on an affordable budget. The units are small, but feel
spacious. They take full advantage of their tight site and contribute greater density
in a single-family neighborhood without compromising the amenity of any of their
neighbors. This little project offers a lot of lessons we need to be Payingattentiun to
in Austin today.

This project seems to offer exactly the kind of situation Landmark status was meant
to address. It is a significant building by a renowned architect that offers lessons for
us to learn from haifa century alter its creation.

Kind regards,

4t4 tc_—
Lawrence W. Speck FAIA
W. L, Moody Centennial Professor ol Architecture
University Distinguished Teaching Professor iUniwwit St inn

Austin, ‘ftza’

512) 17] 0134
Fjx. 7 (23 2:32 ml.’



WEST UNIVETY
NlWIVRilOQO A5aOCAtION

iiI 26, 2(110

Mr. Steve Sadowsky
(it olAuslin
I I stone T’rcsen ation ( ) leer
505 Ration Springs Rd.
Austin, Texas 78704

Dear Mr. Sadovsky:

I ml writ’ ng an hehal [of’ he Original West I iii versil> Neighhorisooil Accoctat Ion in support ni
hicinne I;,i,dmnark designation (hr 1911 (‘liii Sired. 11w (‘rantiII-Heieham Apartments.

Our steering committee voted unanimously to strongly recommend the application. The
siruclure. as dcscril,etl in the Lipplicalion. is arelilicciurally sigillhca[li. designed by 1-larwell
I ]otinltt,zi I lards, In addition. it has been owned and resided in by historically significant people.

We believe the stmciurc is not only worthy of he I ititlm:,rk status, hut also in need of the
proteeLtons the status affords, As you are likely au are of, a is not rare for older stnictures to be
demolished in our neighborhood in in favor of structures with greater capacity to house sludents

This trend is eating away at the historic tiabtie of our neighborhood. Ike (ranlill-Ucachani
Apartments provide denstty, and do so in a way that is respectful to the heritage ot’ottr area.

The Crantill—Becchon Apartments tell an important part oF our neighborhoods history, and we
are grateftil to its owners tiw taking this step to Isreserve bent We are hopeftil thai the City of
Austin a mid the Historic La ndnsark (tititi Ni is ‘ii si II help ensure I cii p reset’s at ion by awarding
itient 1t,icltttiirk status

Reqrds.

‘1
,,‘ yY’—. -1’) >‘-

\uria Zarauoza U
Presideist.OWLN.4

nfowectunmveniryc.g $rtennac (,nwn net Nun lanki’.!,. I Ian,e Lnrw i R,
Mart Mcnnx I Klsr 5wissi Par, Wn,,, I F,anta Fts.nrtr j Munet Wr,1hi


