
ZONING CHANGE REVIEW SHEET

CASE NUMBER: C14H-2010-0039 HLC DATE: September 27, 2010
October 25, 2010

PC DATE: December 14, 2010
January 11, 2011

APPLICANT: Historic Landmark Commission

HISTORIC NAME: Bradford-Nohra House

WATERSHED: WaUer Creek

ADDRESS OF PROPOSED ZONING CHANGE: 4213 Avenue G

ZONING FROM: SF-6-NCCD to SF-6-NCCD-H

SUMMARY STAFF RECOMMENDATION: Staff does not recommend the proposed zoning
change from Townhouse-Condominium Residence - Neighborhood Conservation Combining
District (SF-6-NCCD) to Townhouse-Condominium Residence — Neighborhood Conservation
Combining District - Historic (SF-6-NCCD'H) Combining District zoning. Staff recommends
release of the demolition permit. The 1908 wood-frame house was completely obliterated when the
house was stuccoed over and all of the windows were replaced with jalousie windows. A test for
whether a building retains its integrity of materials and design is whether a figure from the
historic period of the house would recognize it today, and staff believes that that house has lost its
historic wood-frame appearance to such an extent that the house associated with the Bradfords
has been completely lost. To qualify as an individual landmark, the Land Development Code
states that a structure must maintain its historic appearance, and this house clearly does not.
Therefore, while recognizing that the house has significance to the Hyde Park neighborhood
groups who have pushed constantly for its preservation, the house does not qualify as a historic
landmark because of the massive changes to its exterior. The current owner has no plans for
restoration of the house because of its deteriorated state, and staff cannot recommend a building
for landmark designation without a restoration of its historic appearance.

HISTORIC LANDMARK COMMISSION ACTION: September 27, 2010: Initiated a historic
zoning case. Vote: 6-0 (Leary absent). October 25, 2010: Recommended a zoning change
from SF-6-NCCD to SF-6-H-NCCD. Vote: 5-1 (Leary opposed; Hansen absent).

PLANNING COMMISSION ACTION: Postponed to January 11, 2011 at the neighborhood's
request. Vote: 6-0 (Chimenti, Reddy, and Hernandez absent).

DEPARTMENT COMMENTS: The house is listed as potentially contributing to the Hyde
Park National Register Historic District.

CITY COUNCIL DATE / ACTION: December 16, 2010: Postponed to January 13, 201.1 at
staffs request due to the postponement by the Planning Commission. January 13, 2011:
Approved historic zoning on first reading only. Vote: 4-3. There is a valid petition on this
case.

ORDINANCE READINGS: ORDINANCE NUMBER:



CASEMANAGER: steveSadowsky PHONE: 974-5454

NEIGHBORHOOD ORGANIZATION:
Hyde Park Neighborhood Association

BASIS FOR RECOMMENDATION:
The house does not maintain its historic appearance, and staff cannot recommend a house
that does not maintain its historic integrity to this extent. The original frame house has been
stuccoed," all the original windows have been removed and replaced with jalousie-type
windows; the sleeping porches on the south side of the central block have been enclosed, and

materials and design to qualify as a historic landmark.

The Hyde Park Neighborhood Association has been extremely diligent in researching the
property and has found several photographs from the early part of the century which show
the original appearance of the house; the photographs confirm the vast difference in the
historic and current appearance of the house.

Architecture:
The building was originally a two-story frame house with a two-story porch wrapping around
the front and south side. Full-length columns embellish the fagade, with jalousie windows
arranged two on each side and six above the simply pedimented door. The house is capped by
a hipped roof with dormers on the north and south sides. A two-story addition is set at an
unusual diagonal angle off the back with a style reminiscent of the 1940s, including metal-
frame windows and a rooftop with an open metal railing. It is difficult to assess exactly when
these changes were made - the 1922, 1935 and 1962 Sanborn maps all show the structure
with the two-story wrap-around porch but without the angled addition.

Historical Associations:
The first known owner of the house was William A. Stewart, a real estate man, as evidenced
by the listing in the 1909-1910 city directories. By 1912-13, the house was occupied by the
Bradford family, who lived here for over 30 years. Clyde A. Bradford formed and become the
president of Bradford-Dorflinger Company (later, the C.A. Bradford Company), which sold
paints, oils, varnishes, and wall papers at 705 Congress Avenue.

Dewey C. Bradford was born in 1896 in Round Rock, was a former heavyweight boxer, a chariot
driver, a football player for the U.T. Longhorns and served in the U.S. Marines during World War
I. As a youth, he was interested in acting and spent time in Hollywood before returning to assume
duties in the family business. He was also a patron of the arts, having introduced Porfirio Salinas,
Charles Berkeley Normann and G. Harvey Jones to the art world. He assisted President Lyndon
Baines Johnson and Lady Bird in selecting paintings for the White House. The Country Arts
Store Gallery, located at 1304 Lavaca, was one of his businesses. Dewey Bradford lived in this
house with his parents in the 1920s, and then he and his wife Josephine lived here until around
1944. The present owner purchased the property around 1944 and has lived here ever since.
Helen Nohra, the current owner, is the widow of Charles Nohra. Charles Nohra was a
restaurateur who owned or managed several cafes downtown. The Nohras lived here in the late
1940s, then rented the house out in the early 1950s; Helen Nohra operated the Parkview Nursing
Home at 56 East Avenue, where she lived for several years, as well as the Shady Oaks Nursing
Home on S. 1st Street before returning to this house.

PARCEL NO.: 02200614060000



LEGAL DESCRIPTION: Lots 1-5, Block 20, Hyde Park Addition No. 1.

ANNUAL TAX ABATEMENT: $2,715 (owner-occupied); city portion: $1,358 - no AISD or
ACC participation.
APPRAISED VALUE: $541,013

PRESENT USE: Residence

CONDITION: Poor

PRESENT OWNER:
Helen Nohra
Sylvia Dudney, Trustee
4211 Avenue G
Austin, TX 78751-3815

DATE BUILT-' ca. 1908

ALTERATIONS/ADDITIONS: Several additions; the house has been covered in stucco, the
windows are not original, and the gable on the south has been removed. The second story
porch has been enclosed and is shown as a wrap-around porch by the Sanborn maps rather
than a side porch. An odd diagonal addition appears to have been added in the 1940s.

ORIGINAL OWNER(S): William A. Stewart

OTHER HISTORICAL DESIGNATIONS: None.
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Ai iht.s nine foundation is supporting the house without unusuaj or
excessive deflections in my opinion and needs no repair except as
noted on p;igc I of Hie report. Foundation is,/^£. years old and
does noi comply with current code or engineering standards nor
should ii be expected to. Due to this, another inspector or engineer
may say the foundation is defective mid needs expensive repair
Ongoing movement of the building will occur causinp sheeirock
cracks, sticking doors, sloping floors, etc. If this is unacceptable to
you. consult a structural engineer for a detailed foundation

is before your option period expires.



MAXWELL ENVIROTECH INC.
751 LONESOME TRAIL *300 DRIFTWOOD. TEXAS 78S<9 Tetopfcone / fax Kumbor ($12)647-2797

Date: July 24, 2008 Proj. No. 080787
Page ! of 3

T<>: Sylvia Dudney
•\2l \ Avenue O
Austin, Texas 78751

Re; 1AQ Investigation
4213 Avenue 0
Austin, Texas

Deur Mrs. Dudney:

Maxwell Eavirotech, Inc. performed Phase 1 Mold Bulk Sampling and Air - O- Cell Total Mold on
the above referenced project July 14 and 21, 2008.

inspection Summary

The initial visual inspection fount! water damage apparently attributable to various plumbing leaks
(see photographs attached), The bulk sampling(Quantem Set ID 163971 attached) Samples SD. 1 -8
showed concentrations of mold in all rooms tested except the 2nd floor porch and north kitchen. The
Air-O-Celt Total Mold air monitoring (Quantem Set ID; 164297 attached) showed elevated levels
of several gcnuses of airborne mold in the kitchen (Sample SD-10) elevated 73% the outside air
(Samptc SD-12) and the living room (Sample SD-11) elevated 185% the outside air. Of particular
concern was the presence of genuses (esp. Aspergiifus/Penicitlium) reported inside that were not
present in the outside air.

Discussion

The presence of elevated mold in indoor air samples is a signpost of poor indoor air quality and a
reason for concern. "When disturbed by vibration, air movement or maintenance, etc. the presence
of fungal contamination can result in increased episodic exposure. Occupancy of the area is not
recommended for persons very young, old, pre-di.sposed to fungal aeroallcrgens or otherwise
i mmuno-compromiscd.

Recommendations

The residence cannot be remediated for mold without prior extensive renovation of the structural,
plumbing and mechanical systems which are beyond the scope of this report. In addition to the
parameters causing the moldprobleias the facility does not meet code in numerous areas also beyond
the scope of this report. It is the opinion of Maxwell Envirothech, Inc. the restoration of the facility
to livable space is not economically feasible,

(cent)



4713 Avenue G (coot) Proj. No. 080787
Page 2 of 3

Total bioacfosol/particulate sampling was performed to identify and characterize general fungnj and
participate concentrations. Total bioacrosol exposure is the result of both viable and non-viable
airborne fractions. Samples were collected using Zcfon Air-0-Ceils linked to a vacuum pump
calibrated at a flow rnte of 15 liters per minute. Indoor collectioas were made over a 5-minufe
period- Morphologically distinct fungal components were identified lo genus. Fungal spores having
a spherical shape between 1 -3 microns are reported BsAsperffttlw/Pew'ci/lfam-fike. Other participate
was identified into general categories of Mycelial debris and fibers when appropriate. All components
were individually reported in particles per cubic meter (Part/ntf^A total Particle/m3 was provided
for each sample site. No scientific peer reviewed research is currently of record that indicates typical
and/or acceptable levels for tout! (culturable and nonculturaklc) indoor fungal bioaerosols. Case
studies published in leading industry journals and papers, gcncraJly suggest that total bioaerosols
within indoor environments should be belovv2000 particles (Part) per cubic meter(m3) and generally
5 0%ofoutdoor levels. No individual concentration criterion for theseor^iinisras has been established
to dale. Tin's value is considered to be a "reactionary threshold". The principle fractions of the total
concentration ore typically due to the presence QfAspergilInsII*i'.nicittiiim*ltke and Cladosporium
components. Concentrations exceeding 2000ijart/m3 and/or having unusual jxipuJations of fungi
that are not mentioned in the outdoor air should incite some additional level of investigation vsith
respect to a potential bias from prominent outdoor bioaerosols, inadequate air filtration, poor
housekeeping, excessive indoor humidity and/or micro-humidity environments, and/or potential
indigenous contamination sources. These recommendations are suggested as general guidelines on ly
the author cautions on the indiscriminate use of any bioacrosol data and/or any specific remedial
recommendation based solely on bioaerosol findings. Additionally, the>2000 ParfmS is not intended
to represent a threshold value having a medical or health significance with respect to exposure, nor
is it necessarily representative of an unacceptable indoor environment. Rather, it is intended to be
a "reactionary threshold" to incite further investigation as to the cause{s) of what is considered to be
an above average concentration for total indoor bioaerosols.

To date, there is no data that supports a threshold limit or dose / response relationship for exposure
to iiingal aeroallergCEs, The Occupational Safety and Health Association (OSHA), The National
Institute of Occupational Safety arid Health (NIOSH)> ^ weH *& other occupational health.related
associations, have not establislied permissible exposure levels (PEL's), recommended exposure limits
(REL's), or other limit values for aeroallergens.

Bulk/Tape Samples

Tape samples were collected by placing the adhesive surface of clear cellophane lape directly on
suspected contamination sites. Tape samples were placed on a standard microscope slide lor light

(cont)



4213 AvenueGCcont) Pro], No. 080787
Page 3 of 3

microscopic evaluation. Tape/bulk samples were analyzed lo evaluate and charactert>,e genera!
populations of potential fungal contaminants, as well as, to distinguish active and/ortrajisitory fungal
presence. The presence of active fungal growth in an indoor environment is not consistent with ihe
practice of maintaining acceptable indoor environments and/or air quality.

Statement of Certificatiop:

The undersigned certify thai to the bust knowledge and belief:

The statements of fact contained in the report are true and correct,

The reported analyses and conclusions are limited only by the availability of documentation and
limiting conditions and are our personal, unbiased professional tmalyses, opinions and conclusions,

No other warranty either expressed or implied is hereby made.

Our compensation is not contingent on an action or event resulting from the analyses, opinions or
conclusions in, or the use of this report.

Scott A, Maxwell is a Texas Licensed Mold Consultant and EPA Certified Inspector & Management
Planner and NIOSIT 582 Air Monitor, personally reviewed the available documentation and made
personal inspection of the site.

Respectfully submitted,

5tott A, Maxwell. I.H. - Pres
•FX0MAC03I4
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4213 Avenue G
ca.1908



Occupancy History
4213 Avenue G

City Directory Research, Austin History Center
By City Historic Preservation Office
March, 2007

1987 Helen D. Nohra, owner
Retired

1981 A: Vacant
B: No return

1975 No return
B: No return

1970 Greg Truelove, owner
No occupation listed

1966 Mrs. Helen D. Nohra, owner
Proprietor, Parkview Nursing Home, 56 East Avenue
Also listed are Charles Nohra, a book-keeper for Russell J. Horn, a lawyer with offices at 711 W. 7th

Street; Charlotte Nohra, a pharmacist at Mt. Carmel Hospital; and Sylvia Nohra, a student.

1962 Mrs. Helen D. Nohra, owner
Proprietor, Parkview Nursing Home, 56 East Avenue, Shady Oaks Nursing Home (with Mrs. Lucille
Baker), 804 S. 1st Street, and Vice-President, Allandale Nursing Home (Mrs. Lucille Baker, president),
2105 Cullen Avenue)

1958 Mrs. Helen D. Nohra, owner
Proprietor, Parkview Nursing Home, 56 East Avenue.

Rear: Philippe and Maria Saucade, renters
Laborer

1954 Mrs. Helen D. Nohra, owner
Manager, Parkview Convalescent Home, 56 East Avenue

1952 Jim and Corrine Larvin, renters
Jim: Student
Corrine: Lab tech, D. Wifliam P. Morgan, physician, 306 Capitol National Bank Building
Also listed is Bernard J. Larvin, a student at UT
NOTE: Charles J. and Helen Nohra are listed as living at 56 East Avenue (the address of the
Parkview Convalescent Home); Charles J. Nohra operated the Monte Carlo Cafe at 903 E. 6th Street.

1949 Eugene and Betty Schuster, renters
Salesman

1947 Charles and Helen Nora, owners
Manager, Golden Glove Inn restaurant, 721 E. 6th Street

1944-45 Vacant
NOTE: Charles and Helen Nohra (or Nora) are not listed in the directory.

1942 Dewey C. and Josephine H. Bradford, owners
President, Bradford Paint Company, 9th and Colorado Streets
NOTE: There is also a listing for the Gamma Phi Beta Sorority at this address.



1940 Dewey C. and Josephine H. Bradford, owners
President, Bradford Paint Company, 9th and Colorado Streets

1937 Dewey C. and Josephine H. Bradford, owners
President, Bradford Paint Company, 201-03 W. 9lh Street (corner Colorado Street)

1935 Dewey C. Bradford, owner
President, Bradford Paint Company, 201-03 W. 9th Street (corner Colorado Street).
NOTE: Josephine Bradford is not listed in the directory.

Carleton F. and Thelma Card, renters
Salesman, Swift & Company

1932-33 Dewey C. Bradford, owner
Vice-President/Secretary, The Bradford-Barrett Company, Inc. (C.E. Barrett, President; wholesale and
retail paint, wall paper, window glass, picture frames, 201-03 W. 9lh Street, corner Colorado Street).

Carleton F. and Thelma Card, renters
Salesman, Swift & Company

1930-31 Dewey C. Bradford, owner
Vice-President/Secretary, The Bradford-Barrett Company (C.E. Barrett, President; wholesale and retail
paint, wall paper, window glass, picture frames, 201-03 W. 9th Street, corner Colorado Street).

Carleton F. and Thelma Card, renters
Salesman, Swift & Company

1929 Dewey C. Bradford, owner
Vice-President/Secretary, The Bradford-Barrett Company, Inc. (C.E. Barrett, President; wholesale and
retail paint, wall paper, window glass, picture frames; 201-03 W. 9th Street, corner Colorado Street).

1927 Carleton F. and Thelma Card, owners
Salesman, Swift & Company
NOTE: It appears that Thelma Card was the former Thelma Bradford, residing at this address while a
student.

Dewey C. Bradford
Employed by C.A. (Clyde A.) Bradford, paint, glass, wall papers, 201-03 W. 9th Street, corner Colorado
Street

1924 Mrs. Lula V. Bradford, owner
Widow, Christopher C. Bradford
No occupation listed

Also listed are Dewey C. Bradford, an employee of Clyde A. Bradford, paints, glass, and wall papers,
201-03 W. 9th Street; and Thelma Bradford, no occupation listed.
NOTE: Carleton F.-Card is not listed in the directory.

1922 Mrs. Lula V. Bradford, owner
Widow, Christopher C. Bradford
No occupation listed
Also listed are Dewey C. Bradford, a salesman for C.A. Bradford (paints, glass, and wall papers), 705
Congress Avenue, and Thelma Bradford, no occupation given.

1920 Mrs. Lula V. Bradford, owner
Widow, Christopher C. Bradford
No occupation listed
Also listed are Dewey C. Bradford and Thelma Bradford; neither listed an occupation.



1918 Clyde A. and Myrtle Bradford, owners
President, C.A. Bradford Company, paints, glass, and wall papers, 705 Congress Avenue.
Also listed are Mrs. Lula V. Bradford, the widow of Christopher C. Bradford, no occupation given;
Dewey C. Bradford, a student, and Thelma Bradford, a student.

1916 Clyde A. Bradford
President, C. A. Bradford Company, wall paper and paints, 705 Congress Avenue.
Also listed is Lula V. Bradford, the widow of Christopher C. Bradford, no occupation given; Dewey
Bradford, a student; and Thelma Bradford, a student.
NOTE: This house is the only house in this block on both sides of the street.

1914 Clyde A. Bradford
President, Bradford-Dorflinger Company, paints, oils, varnishes, wall papers, 705 Congress Avenue
Also listed is Lula Bradford, the widow of Christopher C. Bradford, no occupation given.

1912-13 Clyde A. Bradford
Lands and city properties, 418 Littlefield Building
Also listed is Lula V. Bradford, the widow of Christopher C. Bradford, no occupation given.

1910-11 George E. Christian
President, Austin Lumber Company, 220 W. 2nd Street.
Also listed is George E. Christian, the secretary-treasurer of Austin Lumber Company.
NOTE: The Bradfords are not listed in the directory.

1909-10 William A. Stewart
Real estate
NOTE: House is listed as 4215, and is the only house on this block.
NOTE: George Christian (no occupation given) is listed as living at 310 W. 10th Street; George E.
Christian, a student at the University of Texas, is listed at the same address.

1906-07 Address not listed



PHOTOGRAPHS PROVIDED BY THE HYDE PARK NEIGHBORHOOD ASSOCIATION







The 1922 Sanborn map shows the house with a two-story wraparound porch as shown in the historic photograph
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*The 1935 Sanborn map shows the two-story wraparound porch and a one-story rear addition.



13 P
The 1962 Sanbom map shows the same configuration as the 1935 map; the current rectangular addition to the southeast is not

shown on this map.
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Dewey Bradford

Serving Dealers
Wholesale In the
Following Towns:

Bartlett
Bastrop
Belton
Bertram
Burnet
Cameron
Elgin
Florence
Georgetown
Gtddings .
Granger
Hutto
Kllleen
Lampaeas
Leander
Liberty Hill
Llano
Lockhart
Manor
Kockdale
Round Bock
Rogers
San Marcos
San Saba
Smith ville
Taylor
Temple
Thorndale
Thrall

Serving Central Texas
Wholesale Retail
DISTRIBUTORS FOR 27
PAINT, WALPAPER AND
ART MATERIAL

OUR OBJECTIVE

1. tb carry In stock the larjreat
poeslble amount of raaterlala
necessary to supply any de-
mand.

2. To select for the customer safe
products that he may have tha
cheapest that la good and the
best that money can buy; as-
sortments fa grade, color and
price.

3. To be an absolute authority on
the method of application,
chemistry of the product and
responsible for the service of
everything we sell

4. To employ Intelligent people
who are completely trained in
every detail — SPECIALIZA-
TION—

5. To serve Austin and oar cus-
tomers faithful to one idea],
quality. Independent— Free to
choose from all the world the
beat, most efficient, sensible
products for our friends, the
Painters, the Architects and
decorators.

Colorado at Ninth St
WALL PAPEJL PTfrriTRfl

Tkato W J»BM»

C B. Mallory
Jobbers for the following
lines:
Berg. Moore & Co.'a Pafnts.

Complete Line
Eeardon's Bondex and Modex
Dutch Boy Lead, Natl Le&d

Co.
Pol-Mer-ft Llnaeed Oil
Day's Shellacs
JUlnoJs Allumiuum
Sunflex Caaefn Paint
Valspar Varnish
PeriBfta! Varnish
Tilley Ladders
Painter's Supplies
Wooster Bruahea.
Wallpapers from
Bh-ge, Lennon, StraKan,
Becker-SmJth-Pag-e, Niagara.
Paper Hanger'a Suppliea
Picture Mouldings from

ffilcka
Grumbacher Art Brushes and

Supplies
Winsor. Newton Art Colors
Show Card Colors and Boards
Artist's Canvas and Papers
Pictures, Oila, Water Colors,

and Prints.
Picture Frames
Insulation—"Metallation"
OW English and Jewel Floor

Wax
Polishing Brushes
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Owner Bradford Paint Co.



Dewey Bradford
'Art's the water, I'm the windmill'

BY MARK SEAL
CttUCit Staff

It was a morning now lew I in time
The phone ranc- Dewey Bradford,
founder of the Country Store Art
Gallery, answered It.

"Mr. Bradford," the woman's voice
said. "I want you to make ray husband
famous."

The woman's husband was 3
painter, Melvin Warren, and Bradford
had never heard of him. But not being
a man lo judge something before he's
seen it, Bradford told Mrs. Warren to
send her husbnnd to Austin with 10 of
his best paint ings.

When Warren arrived, Bradford
totxtd an artist who u*idfll taww his
own talents. His paintings were
surrealistic "twilight rone" scenes,
but In his work Bradford saw a
gllmpM of talent.

"1 told him to paint natural things,"
Bradford remembers. "He was to do
10 oil paintings for me and the tenth
would be his masterpiece."

So It was. Wnrrcn, constantly
coached by Bradford, improved with
each canvas. Gone was the surrealism
in his art In its place. Warren painted
things that he knew best - Texas
Bccnery.

The tenth painting, "A Stopover at
Boeme," with Its rustic country
stagecoach sceno, became not only
Warren's maiterwork hut a true
Texas art classic. His work soon hung
in Lyndon Johnson'i While House and
the homes of the privileged.

Mrs. Warren's desire, expressed in
[he phone call, had been realized. But
for Bradford, it was just another in-
stance of an artist finding fun tire.

Today, Warren's painting hangs on
a wall in Bradford's home near Zilker
Park. The painting is accompanied by
the worka of other artiste whom
Bradford has helped, critldied and
commissioned ihrough the years.

Bradford is Austin's premier patron
of the arts and though he Is now 80 and
his Counlry Store a under new
management, ihc subject of art is
indelibly painted on Dewcy Brad-
ford's mlnd-

"An oyster will not produce
anything unless there Is a piece of
sand In his belly," says Bradford,
standing in the center of his living
room, hii bach to the wall of painting!
and facing a picture window full of the
park and the Austin skyline. -Well,
it's the same with the artist. He must
be irritated to produce his best work."

To artists like Warren and Porfirio
Salinas, Dewcy Bradford supplied the
grain of sand.

Bradford's history is a long story
and, when asked about It, he struck a
lecturer's pose In front of the picture
window. In his bright red western
shirt and orange scarf, and began a
steady stream of oratory.

"If i had any dreams or ambitions
al all, ii was surety as a thespifln." he
explained. "1 was in dramatics in all
manner of fact at UT. Later f went to
Hollywood and played Ramon

Dtwej EJridferd fa Austin'* patron of ih« arli. The artists wbcm fee's
helped, c rill died ind com mini on td no* have Ifcclr work hunft on [h*
walls of the wealthy «nd their names biicrfbtd to the annab of history.
CHI it* photo b> Mark S«al

could hear the news and h* near the
bar.

"Tnio new era," Bradford con-
tinued, "matin people conscious of
their decor. In order to let their image
reflect their personality they needed
decorative accessories.

"Tills was the threshold to admit
people of talent. Tliere was an im-
petus of sketches and realistic
photograph?. Local artisU brought In
original oils on canvas. The artists
that sketched the outdoor scenes up
and down Bull Creed considered the
Texas wildfurwer ID be exotic and
you'd think they'd Just discovered the
cactus in bloom. Their ort wan an
awakening for the people of Texas
who had ahvays accepted all this
beauty because it had always just

, been there."
Bradford paused, for emphasis, and

said, "New paragraph."
"Then there appeared Porfirio

Salinas," he said. "This artist tran-
sported in canvas an honesty in
nature. He did the creeks, wlld-
ftowers. hills of burning colors,
ranches and the Texas landscape.
Born in Bastrop, his paintings were
faithful lo the seasons- And he became
famous tor the reason that be never
changed his category Of art and
painted only th« rustic scenery I with)
which people were familiar,"

Bradford's relationship with Salinas
was one ol the most Important ones of
his and the artist's life. For Salinas,
whose blucbonneb and Texas land-

joints, became Texas' foremost
realist. He died in S973, but today the
art of Porfirio Salinas has never been
more aHve.

According to Dewey Bradford, the
greatest aribl has never painted. The
strongest man doesn't know his own
strength. The fircalea L writer has
never appeared in print. Tlie finest
voic* hai never been heard.

And it's all because the artist, a
strange creature If there ever was
one, dotsn'l usually have ihe ability to
gel htsart loth* people.

"Few people have been allowed to
reach their peak ai artiste," Bradford
said. "Most art has been uctidenlQl
and only a wery small percentage of
artists is ever recognised."

"Take Ihis watercoJor." he said,
painting to 3 crude Mexican painting
hanging on one of his kitchen walls. "I
picked this up In Mexico for 12. This
guy's a great painter. He's down there
starving to deolh and 1 could make
him (araous."

Now thai Bradford has retired ind
Ihc artists whom he has helped have
received their proper place in history,
these are days for retrospection.

"In the language of food. I'd «ay f
ran an arttslic smorgasbord," he
explained. "Ii was all full uf flavor
and spice and there was never one
picture thai WAS to hang alone,

"To me, the artist fa the
conquistador."

And you? Possibly the horse-?
"No," he said with a grin. "Art Li

thn w»ii>r In thf« oreund. And I — I'm



When warren amvca, ur»<iu>iu
found an artist who didn't know his
own talents. His paintings were
$ urn; all's tie "twilight zone" scenes,
but In his work Bradford sow a

"I told him (o paint natural things,"
Bradford remembers. "He was to do
10 oil paintings [or me and the tenth
would be his masterpiece."

So it was. Warren, constantly
coached by Bradford, improved with
each canvas, Gone was the. surreal ism
in his an. In Us pSace, Warren palmed
things that he knew best — Texas
scenery.

The icnth painting, "A Stopover 01
Boertie," with its rustic counlry
stagecoach scene, became nol only
Warren's masterwork but a true
Texas art classic. His work soon hung
in Lyndon JohnEon'a White House arid
the homes of the privileged

Mrs. Warren's desire, expressed in
Ihe phone call, had been realized, Rut
for Bradford, it was just another in-
j lane* of an sHisl finding justice.

Today, Warren's pamlirm uangi on
a wall in Bradford's home near Zilker
Park. The paintlne K accompanied by
the works o( other artiste whom
Bradford has helped, criticized and
commissioned through tbc years.

Bradford is Austin's premier pairon
of ibe arts and though he is now BO and
his Counlry Store 'a under new
management, the subject of art is
Indelibly painted on Dewey Brad-
tod's mind.

"Ail oysl«r will not produce
anything unless ihere is a piece of
sand in his belly," says Bradford,
standing in the center or his living
room, his hack to the wall of palnllnCs
am' fairing a picture window full of the
par* and the Austin skyline. "Well,
it's the same wilt) the artist. He must
be irritated (o produce Wabesl work."

To artists like Wsrren and Porfirio
Salinas, Dewey Bradford supplied (he
grain of sand.

Bradford's history is a long story
and, when asked about il. he. struck a
lecturer's pose in front of the picture
window, In his bright red *csiem
shirt and orange scarf, and began a
steady sf/eam of oratory.

"If I hod any rb-eams or ambitions
at all. It was surely as a Ihesplan." he
explained, "I was in dramatics In all
manner of fact at UT, 1-ater I weni to
Hollywood and played Ramon
Nova mi's double in the first "Ben
Hur." among other things. Bui when
my mother died and left me her
business, an Austin paint store. I had
to decide whaiher I wanlnt lo throw
my acttns career away or come back
to Austin and be civilized."

Bradford chose civilization.
"1 was always intrigued by the local

artists," EHsabci Key, Peter Man-
sbendel (a woodcarverl, Sim Gideon
ami others. Th*y were the beginning
of forma! art in Austin. At that lime,
In the early to mid-lMOs, people were
entertained outdoors. They pitched
horseshoes, had hayridcs, they hunted
and fished and Ihey spent their leisure
lime outdoors.

"Suddenly, (hough, when Hie radio,
air-conditioning, wall-to-wall carpet
and acoustical living rooms came
about, everybody went indoors. Then,
the swim parlies and the man in Ihc
hammock moved indoors where he

Dtwey Bradford Is Austin'* patron of the wrla. The an 1st* whom he's
helped, critklied and eommlwfoneJ now h»ve their work hung on the
Willis of Ihe wealthy and their namm Inscribed In the tmatt of htsiej-y.
Citizen photo b? Mark Seal

could hear the news and be near the
bar,

"Tills new era," Bradford con-
tinued, "mattr people conscious of
their decor. In order lo let their image
reflect their personality they needed
dec ora i i v e a ccessoties.

"This w« the threshold to admit
pceple of talent. There was an Im-
petus of sketches and realistic
photography. Local art IB uj brought in
original oils on canvas. The arliiU
ihni sketched the outdoor scenes up
and down Bull Creek considered the
Texas wtldflower to be exotic and
you'd think ihey'd Just discovered the
cadm in bloom, Their art was an
awakening for (he people of Texas
who had always accepted all this
beauty because it hod alwuya just
beonthere."

Bradford paused, for emphasis,and
said, "New paragraph."

"Tfien there appeared Porfirio
Saliiuis." he said. "This artist tran-
sported to canvas an honesty in
tiolure. He did the creeks, wilit-
flow-era, hills of burning colors,
ranches and the Texas landscape.
Born In Bajtrop. his paintings were
faithful to the Masons. And he became
famous for the reason that he never
changed hit category of art and
painted only the rustic scenery I with)
which people were familiar."

Bradford's relationship with Salinas
was one of the most important ones of
his and the artist's We. For Salinas,
whose Wuebonwts and Texas land-
scapes hang everywhere from the
Governor's mansion Co local beer

joima, became Texas' foremost
reali*i. He died In iifll. bul today the
art of Porflrto Salinas has never been
more olive.

According tn Dewey Bradford, ttte
greatest artfal has neve* painted. The
strongest man doesn't know his own
strength. The greatest writer has
never appeared in print. The finest
v dice has never been heard.

And It's all because the artist, a
strange creature If there ever wa*
one, doesn't usually have the ability lo
geihisnrt to the people.

"Few people have been allowed to
reach their peak as artists," Bradford
cald. "Most art has been accidental
and onlx a very small percentage of
artists Is ever recoenSwd"

"Take this waiercolor," he said,
pointing 'o a <?rudc- Mexican painting
hanging on one of his kitchen walls, "l
picked ihls up in Mexico for R This
guy's a great painter. He's down (here
el arv ing to deaih and 1 could make
him famous."

Now thai Bradford has retired and
Ibe artists whom he has helped have
received their ptnper place Inhifftory,
these eredays for retrospect ion.

"In the language of food, I'd say ]
ran an artistic smorgasbord," he
explained. "II was all full of flavor
and spico end there Was never me
piiHurethat wa*tohangalona.

"To me. the artist is the
conquistador."

And you? Possibly the Nors*?
"No," he said with a grin. "Art is

the waler in the ground. And I — I'm
the windmill."



DEWEY BRADFORD

Mr. Uewey Charles Bradford wai bom on October 4, 1898, in
Roiuid J(ock, Tenan. the son of Christopher Cdumbiia Bradford and
Lulu Coffee Bradford, He in a fnrmer heavyweight boxer, a chariot
driver, a foolliall player la guard for The University of Texas
Longhornsl, and a World War I matin!. He ha* acted in local pro-
duction*, mid will be remembered for his role in "The Drunkard." He
painl«d picture! Tor a number of years, and sooie suspect he was a
much better artat than he admitted. He (» a masterful story teller.
His picturemue voeabttlary end grsphic narrative style reveal tliai
h* could have b«n a capable writer in addition to a)l his other
accomplishments. His various trips, both in the United States and
elsewhere, make him t most interesting conversationalist. H* haa
made many trip* to.Europe, collecting art and ranking friends who
were instrumental in locating mnny of the lovely paintings and art
object* be liiw displayed and *old mt hi> Country Store Gaiter; in
Austin.

Mr. Bradford 1) not the man who sold D rrfrijrmlor to ui Eiltimo,
but ho could have told ths salesman ice cubes to carry HI sample*.
Part of the charm of viiilinjf his linseed-oil-and-landscup* salon ii
discovering the proprietor** mood. One mfty ho greeted warmly or
coldly, Mattered, entertained, or ignored. One of hia favorite ap-
pro achts it Ui go up to an old friend with eilemled hand and an
apologetic smile and My, 1 swear I have teen your face a thousand
times, hut j cant call your name.'

Having thus put the visitor nt ««e, Mr. Bradford may follow up
with several frank observation* es to the man's generally run-dovn
appearance, hi» seedy apparel, and his atrocious fauite in any and all
mutters pel-mining to art. Impressed wllh liiaownurtworlhineio.tJie
customer humbly accept! Mr. Bradford's vastly superior judgment
in the transaction at hand, tlrwey does not assault total utrangera In
thin mannii, of course, and hia frlenda have teamed that his wide
knowledge of art and hi) concern for their satisfaction make him a
man tubs trusted. Hit charming and persuasive manner also mate
him D master salesman. His versatility extend* to the related fields
of interior and enter tor dtcor* ting; and in this workhe has t!» h*lp
of hia wife Jo«phin», • lovely lady who he»n) up vrcl! under Hi*
strain,

Porfuio Salinas was one of many artists who took refuge In
Dewey BrartfoTd'i sanctuary. As a reiult of his association with
Austin's paint-art-and. port rail entrepreneur, he became better
known in Austin IhJtn in hit nsliva Smr, Antonio. Fur three oWadoa
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BndJb.nl push»d Silinai — pushed his art on the market, thill ii,
because Salinas was a full-lime artist who pushed himself. He wo*
no more averse to making money than Bradford. This may hive had
Something to do with their reeky relationship, at one limi- bringing
the artist to the point of accusing Bradford of hoMing ouicommk-
tt'vrti from him. D«wBy produrPii ei-idencp tulnlanttating hij innn-
ctnce sjid did not hold the incident ngninsl Salina- since h» well
krtetv that som* artistn are t«npBranisntnl. -

Salinas' rungs of artistic subjects was not grnt, but h* knew a
hlucbonnct, a huisache, hanging moss, creeks, and Te*a> ikid when
he saw them. According to hia biographer. Ruth Guddarri'.hr knew
them from bis eatl; youth, a situation which made John Connalty
auk Bradford why, if the quality was the same, the price (of his later
painltnet! should go to high? He got no answer, but "Big John'
should have known about the law of supply and demand. Sal inns,
who came from humble beginnings, made it rich mid became world
famous whea President Lyndon Johns™ purchased a number of his
painting) for ihi White House and for his rsnch home. Hi left •
legacy which Dewey Bradford hm prorootwi in a busimsslike nuin-
r»r.

Salinas was ohly one of many artists whom tjlenu Dewpy r^mg-
nind, took into a business arrangement, and guided in suencsful
careers. He persuaded these «rtat« to piint what customers IIJ«d to
buy and featured their worts in eihibita and cnllei-y ihowinc^.

Hoy Bedichek, the fsmousTeiai naturalist and lover of birds, had
observed the woodpecker for many yean and regarded him «« iht
clown of <Jie bird work). He was also impressed by the binft cor-
pent«r work on telephone poles. Roy observed that the hole on tlie
pole was always on the east side, oval in shape, and beautifully nod
skillfully beveled, us if il *ere made by the tonls of a mailer
crnftiman. Moreover, ill this careful labor and planning wero not
without logic. This bird house Was intended u a permanent home-
stead for generations of woodpecker families,

Roy explained to Dawey Ihnt woBdpeckers deserted the treei in
the forcMH when telephone polea were introduced becnuae it wan
easier for the birds Ui dig in the nofter wood for insect*. Thnt, at
counK, Icll many niojniricent forest trees unproteeled from the in-
serts. After the puleibegan to be chemically treated and telephone
wires were sometinicB laid underground, however, the birds found tt
iKcesaary to return to their original habitat for a living.

To commemerail: the telephone-pole era, Mi» Carol Pfabody, an
artist, sculptor, and naturalist, accepted th* Bvdichtk observation*
u a challenge and produced a muse urn art piece. She rut n wet Ion of
a pel* with* »poodpecker*Bnest in itaiid artistieally mounted ihiee
woodpeckera on ii. Tlie birds were erlificial but covered with real
feathers. Thi» historical artifact was presented to Mr. Bradford, who

prbta il above all his other valuable possessions and regrets that
Hoy Hidkhek did not live to «e it.

TTie writer is inrfebted to Josephine Bradford for the biographical
data on Dewey Bradford, and to Dewey himself for the story of hit
woodpecker masterpiece.

By Mabelle Puree!!

Mr. Dewey Bradford dbplaya hli pitied historical artifact, a woodpecker's
n»t ml from . bj.phcni polo. -1U> Uim madpoclitni .rtillcdlj njounl«l
on it Photo i,y Joe Ccithsrp.

JOSEPH M. BURGER

As a phenometw] boy soprano. Joseph M. Buiffi of San Antonio
i*n( professionlUly at the Princess liieater. a combination movit
and musical theater where the pment Ercat Brothers store is now
loalwl, snd at other prominent plneev'in San Antonio. Alter his
voice changed to baritone, he won two scholarship! from the Teiai
Federation of Muric Olubi la study under Mra. Arendt and with
William Shakespear, both of Chicago. The latter «ai a ton of the
Famous William Shiksipftar, a v'oica teacher of London. England,

After graduating nt tWv, American Conserratcry if Untie in
CMcfi£o, Burger did ro*tflf^duat* work at the Juiltiard School of
Muiic in New York. HeVtUidjed under such famomi teacher* as
Eleanor Mac Teller, whom he considers his best toother. She taught
Eilwn Fairtll, Jan Pwtree, Roberta Peters, Brinn aillivan. and
Mack Hnrrell, all Metropolitan Opeta Company artbta. Ths latter
was also a Ten an gfcd eicellenb bot^ in recital* and as a Micher.
Burgert other eicellenl leachara werd'Karlton Hackett snd Bdwurd
Sacredote it) opera, and Sondor Hndoiavi^h.oll of Chicago, and Mary
Jordan, Joseph Refnos, and Moaleat Singher. His Town Hall debut
in New Yortt was with Fay Forter. the renownad song writer of the
Fay Foster Trio. He appeared successfully in.concertx and Qprrai in
New York, Chicago, Wichita falls, Ft. Worth. Dallas. Corpus
Ohristi. San Antonio, Austin, anil other places,.

For u time, Burger travelled SB field representative out of N«w
York for the Civic Concert Service. He also taught In two Tejuns
uniTcnatics, Th* University of Texas at Arlington and Trinity Uni-
versity in San Anlooio.

tn bii later years, Burger maintained studios of voice and con-
ducted chain far fire years at St. David's Episcopal Chinch ia San
An Inn in. He then mated his studio to Corptii Chrbtl and oonduciud
th* choir in th* Church of the Good Shepherd. During this tatter
p»ricd,heal*ohadaituJroinnaarbyHcbstown.Teias. HB taught in
aspects! room in the PuiCfll home one block, from each of the three
public tchoolf, elementary fl-3),oiiiMl*(4-S),and high school O-1I).
This location provided an excellent opportunity for puplla Iwilh pa-
rental approval) to step accost the school playground and enrich
thnir lives with all kinds of music. TTus room was also used by
another famous musician, George Beaver, to teach any instrument '
anyone had tha desire ta learn. The three Purcell children, then
Wcnagers, were taught by both leach era.

Tin lime Parcel!„ ^ruvidid the siring cmcoibli fur ill gulden
wedding arjnirengrieg of that area, church functions, and school
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Chi fU Laurie IJmbjicher nntl G.-mmis^.m Members
Historic Landmark Commission
City of Austin
S C I I M via tt-maii

Re: Bradfnrd-Nohra House

Chair l.iinhncher nmi Commit;; on Members:

.t" • .ti-

HERITAC. f :
S O < I T r Of

AUSTIN

The BcuiiJ of Dirccrors of rhc Heritage. Suaery of Au^ii} w<,utld like so shovi1 our

Mipporl t(.'i- die prescivjition >.>f ihtr liiAioric Hi-adfnnl-Nohra Mouse. l<x;atiT(3 :it 4213

Avenue CJ. Thu homt' is ;i snncly lOO-ycur-okl buikhni* dial is yaciotKlv sited on it

promificni gaiL-vvay lot in the historic Hyde P;uk neighboiijotKl. Ii is clear!? worthy of

pi'L-AcrvnUOii bt-crtusf of its litsuiric di;n-:ic(«r und itf wfll-t-stahhshed value rr> T]IL-

toiiiiiiu/iis;-\ e\J(jt;in;cd t J i t ' n i j ;h L(R- fu'Eoic ttTlon^ vit uu: Hyde Park Nciplibwhcnd

As*Ai:i;i i i i">n mid tk'mi.iasi.r;iii;<I sippwi I'min r>i:her rommnniry Kindcf?, In the.). ;i

iiiuii ' i ljcr '>i i iu r hoanl :im! iirohiu?ci, i-.miSy J.i t t le, f 'AJA, h^> provided ns^i^iaiict.1 r.o t l i f

neighborhoml asst>ci:ifion K.I (ictermim- ^)ini: site (k-.vdapmi.-ni ofjtions thai \vr.m!d

allow l;ci;ping- [lie historic; house and g-"'':Mc while maiiiFnining rhc from sad sick- yarJs.

f-irnssiivL- rL-hnlnhi:in<jn uf the ])i 't>j3city would not uiily pi'Ci.<.*E:v c :m iiupoiiunt \wcu of

our city's hi i i r rs iy , 1'si.if aini ' t prnmnn..- imi1 s-hart-d fir'tniiiiiinisy values to ralici.' u-ii^ri.-. :unl

pioaxf rhc lusmrk cIiar«ncTt:r ofoi-.r iaiiL-r-ciry neighborhood s

_Ir is forcunnic- that the Brad.ford-Nr,>hr.i House i$ :i i:onu'ibuiing historic propeny in rht-

pi-titling Hyde Park i-ocaf HiMnric District 'application. \N;t' nu'oiouin; iht- City lu

slitpherd uSsu application through to ratification in ;i simdv" i^iinncr in niHei' ro provide1

rchidvt.- 10 this pivpmy deposit it )ii ;iud (jthci-s m liu* excf|,uamal

i'tod. Should tht; o'.vnijrs d^ct tr> rd^nlnlirarc she Iniilding us ;i[>provcd in

:KTCoidnnct- -vvii.h t\*.?. Design Siamlards civntod for rhc District, thcv M-ill Lx- eligible for a

rch;ihiiiiaiion-basi?rl tax benefit to ni'^et the co$rs of rhis wc.rk. The. prt-gram bcnefu.s

rhc awncr and the community by cncountgiii; rcitivcSioicni ;tml irnunKsiance in our

Specifically rclsted ro the pending demolition permit that has spurred (Ms hcai-ing. we

know thai the potential loss of rhc Bradford-is'ohni House u-ould be felt tit'i-ply not

only in H\xle 1'jitk, but ihronghour ihf City. We rcsptctfAilly cncouraijc the property

o\vncrs K) ntrnnsiflcr thHr t1i.-mniiiini] proposal, and tlu; City of Austin :n pursue the

' * War i L i ^ ' j v O i-*lv'. u 1'- i't -c-
n'v !' i • i 3 f •§=)»'; 'jinn 01-3



appropriate rncasuics to recognize tins valuable resource. We will be glad to assist in

any way that we. can.

Thank you all for your many hours of hard work :o preserve what is best sbout Austin

for future generations.

Courmcy
President


