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HISTORIC LANDMARK COMMISSION
OCTOBER 26, 2015
DEMOLITION AND RELOCATION PERMITS
HDP-2015-0658
3800 BALCONES DRIVE

PROPOSAL

Demolish a ca. 1957 house.

ARCHITECTURE

One- to one-and-a-half story, roughly L-plan, shallow-gabled frame and stone-veneered
house in mid-century modern design; the house has a long wood-clad section running along
the crest of the hilly lot with single and double wood-frame sash windows, and a large bay
perched on the slope of the hill overlooking the front yard, which has divided floor-to-ceiling
glazing in wood framing and a prominent rectangular stone chimney piercing the front-
facing gable of this section of the house; stone veneer along the projecting bay section.

RESEARCH

The house is an excellent example of mid-century Modern residential architecture in
Austin, and is located in the Balcones Drive section of the city, which has a number of
architect-designed mid-century Modern homes. Mid-century Modern architecture stressed
several things — a long, one-story, horizontal profile with large expanses of glass and use of
natural materials. Innovative construction techniques were integral to the philosophy of
mid-century Modern architecture, and allowed for the use of large spans of glass, structural
steel beams and joists, and cantilevered rooms.

Austin was blessed with a number of notable mid-century Modern architects, including the
architect for this house, Roland Gommel Roessner. Roessner was a native of Indiana,
educated in Ohio, and worked briefly in Florida before joining the faculty of the University
of Texas School of Architecture in 1948. Roessner continued his architectural practice
while teaching classes at UT, and began the school’s Architectural Residency program,
where students worked in the field to gain the knowledge beyond the classroom walls of
how to address problems in architecture, meet with clients, and work out practical designs.

Roessner applied his philosophy of practicality in architecture to his residential designs in
Austin, all of which reflect mid-century Modern goals in integrating a house into its natural
landscape, and blurring the division between the outdoor and indoor spaces. Mid-century
Modern houses in Austin have been built on hilly lots, with the houses perched on ledges or
other topographical feature to allow this integration with the natural environment. Mid-
century Modern architects used large expanses of glass so that the outdoor environment
became part of the indoor environment — and the outdoors was always a part of the
experience inside a mid-century Modern house. However, Roessner also prized his clients’
privacy, so while he used large sections of glass on a house, the glass was positioned so that
the privacy of the inhabitants was maintained, while still achieving the goal of blending the
outside and inside environments.

This house, at 3800 Balcones Drive, embodies all of the distinguishing characteristics of
mid-century Modern design: it is a low-slung composition, perched on the slope of a hilly lot
with a long, winding driveway that actually traverses an arroyo; the most prominent
feature of the house is its large, glass bay that overlooks the slope down the front part of
the lot, and this is really the only part of the house that is visible from the street below.

The long-time owners of this house were Seldon and Jewell Baggett, who bought the house
in 1957 and lived here for the rest of their lives. Seldon Baggett was a native of Austin, and
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graduated from UTMB in Galveston in 1938. He returned to Austin and set up a general
and family practice, and on the staffs of St. David’s and Brackenridge hospitals.

STAFF COMMENTS

The house is not within the bounds of any City survey.

STAFF RECOMMENDATION

As much as it pains staff to do so, staff cannot recommend that this house be designated as
a historic landmark under the traditional criteria of architecture AND historical
associations. The house fully meets the architectural criterion — it has obvious
architectural significance, designed by one of Austin’s masters of mid-century modern
residential architecture, and is unique for its location, setting, and architectural features
that take full advantage of its bluff-side site. However, landmark designation must be
based on two criteria — architectural significance and (generally) historical associations.
This house was designed for Dr. Seldon Baggett and his wife, Jewell, who lived in the house
until their deaths; their heirs sold the property to the current owners several years ago.
Staff is finding it very difficult to make an adequate case for the historical significance of
Dr. Baggett in terms of designation of his house as a historic landmark. This statement
should most definitely not be construed to imply that staff does not respect the life and
work of Dr. Baggett and his wife, but the City’s criteria for the designation of historic
landmarks are clear when it comes to what constitutes historical significance, under §25-2-
352 of the Land Development Code:

The property has long-standing significant associations with persons, groups,
institutions, businesses, or events of historic importance which contributed
significantly to the history of the city, state, or nation; or represents a significant
portrayal of the cultural practices or the way of life of a definable group of people in
a historic time.

The only other section besides the architectural section of the Landmark Designation
Criteria that could apply to this case is Community Value, but this is sometimes an even
harder criterion to justify:

The property has a unique location, physical characteristic, or significant feature
that contributes to the character, image, or cultural identity of the city, a
neighborhood, or a particular group.

The Commission asked for a second evaluation of the foundation structural issues of this
house, which the applicant has provided. The foundation issues, according to the
applicants, have prompted their application for demolition. According to the applicants’
architect, the applicants have already spent a considerable amount of money to rectify the
foundation issues at this house, which is built in an erosion hazard zone, and suffers from
its location on a steep slope of a bluff.

Staff asked the applicants’ architect to evaluate whether the most architecturally
significant portion of the house (which is also the portion of the house overhanging the
eroded slope of the bluff) could be preserved, and the rest of the house be demolished or
modified to accommodate the applicants’ desires, and to further investigate whether the
architecturally-significant portion of the house could be detached and moved further up the
slope so that it could be preserved out of the erosion hazard zone, and new additions built
behind it to complete the house.

Staff would obviously like to have this house restored and preserved — at least the most
architecturally-significant portions of it, and staff would also like to have the applicants
further consider alternatives to demolishing the entire house. However, having said that,
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staff is also fully cognizant of the efforts the applicants have made to preserve this house,
and the costs they have already encountered to do so, and it is clear that these applicants
are not taking the demolition of this house lightly. It is truly unfortunate when a house
such as this has suffered deterioration and was not adequately constructed for its unique
siting on this eroding bluff. The amount of work to stabilize this house, including the
drilling and installation of 25-foot piers, and the cost of that work appears to be
overwhelming.

So, while staff strongly appeals to the applicants to fully consider every alternative to the
demolition of this house, or at least the most architecturally significant portion of the
house, it is with enormous reluctance that staff cannot, in good faith and honestly, say that
this house so fits the designation criteria for historic landmarks that it should be preserved
against all other considerations. The owners, in staff’s opinion, have tried to address the
foundation issues that threaten the continued use and preservation of this house, but the
cost to repair the existing conditions is too great to be reasonable.

Staff recommends the completion of a City of Austin Documentation Package, consisting of
photographs of all elevations, a dimensioned sketch plan, and a narrative history, for
archiving at the Austin History Center if the Commission releases the applicant’s request
for demolition.
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3800 Balcones Drive
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OCCUPANCY HISTORY
3800 Balcones Drive

City Directory Research, Austin History Center
By City Historic Preservation Office
September, 2015

1992 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1985-86 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1981 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1977 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1973 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1968 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1962 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1959 Seldon O. and Jewell S. Baggett, owners
Physician, 7 Medical Arts Square

1955 The address is not listed in the directory.
NOTE: Seldon and Jewell S. Baggett are listed at 1519 Mohle Drive; he was a
physician with his office at 1506 Guadalupe Street.

IN MEMORIAM
ROLAND GOMMEL ROESSNER

Roland Gommel Roessner was born November 19, 1911, in Terre Haute, Indiana.
He graduated with a bachelor's degree in architecture from the University of Miami in
1935 and received a master's degree in architecture from the University of Cincinnati
in 1942. He served during World War II, achieving the rank of lieutenant commander
in the navy's civil engineering corps. During his tour of duty he had the opportunity to
build numerous large-scale air bases in the South Pacific, an experience that
oriented him towards construction and exceptional architectural detail for the rest of
his career.

Recruited by Hugh McMath, chairman of the Department of Architecture, which was
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at that time lodged in the College of Engineering, Roessner began teaching at The
University of Texas at Austin in 1948, becoming professor of architecture in a career
that spanned over 30 years. According to Professor Martin Kermacy, his longtime
colleague and friend, Roessner's familiarity with professional practice and real life
experience made him a particularly appealing figure to postwar students in the early
1950s, who were both mature and eager to enter the profession. Throughout his
teaching career, Roessner presented himself to his students as a model practitioner
and a dedicated studio teacher. His early teaching coincided with the years when
the so-called Texas Rangers, the young group of radical teachers, including Colin
Rowe, Bernard Hoesli, and others, came to the School of Architecture. They
emphasized the theoretical side of architecture while Roessner pursued a more
pragmatic approach. Over time, Roessner maintained an emphasis on teaching
principles rather than style and on connecting learning with practice by involving
local practitioners in the academic reviews at the School of Architecture. His
pragmatism also prompted him to found the first Architectural Professional
Residency Program at the University. It placed students in private practice as part of
their educational experience, thus giving them an essential link between the world of
academia and the world of the profession. Beginning with professional practices in
Texas, the program expanded nationally and, eventually, internationally.

Always known to his students, even long after graduation, as "Mr. Roessner," he
was respected as a consummate design instructor. Roessner passionately believed
in the Beaux-Arts model of architectural education, and he taught his studios, which
students eagerly anticipated, and conducted his practice within the constructs of
Beaux-Arts education and ideology. He typically taught Fifth Year Design Studios
and Undergraduate Thesis Studio; thus students were generally able to have a close
association with him only as a studio instructor in their fifth year in the
undergraduate program. Despite the subsequent advancements in architectural
education and strategies for teaching architecture, many of Roessner's students still
felt fortunate to have had an undergraduate education based on the model of the
Pcole des Beaux Arts.

Student projects produced in Roessner' s studio were expected to demonstrate the
same rigor, with special attention to strong conceptual underpinnings and technical
resolution, as the projects in his professional office. Excellence in design and
technical communication were always required in his studio and lack of performance
brought failing grades. His reviews of student projects were extremely thorough,
extending from the idea, the organization, and the clarity of the concept, on through
the development of the project down to the minute details. One valuable studio
experience was that of designing projects in school that were similar to projects on
the drawing boards in Roessner's office, then driving with him to visit those projects,
some of which were in construction and others complete, thereby learning firsthand
about the process of design and construction.

Few, if any, architect-teachers at The University of Texas at Austin School of
Architecture tied professional practice as close to studio teaching as Roessner. He
was only one of a very few faculty practitioners achieving significant architectural
work to which students could aspire. Several other faculty members during that time
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were beginning to establish small practices with work that was meaningful in terms
of intellectually-driven design strategies, but Roessner presented the highest
standards for his practice and projects. His student and faculty colleagues always
described him as "an architect' s architect.”

He perceived the academic studio not only as an extension of his architectural
practice but his architectural practice as an extension of his academic studio. In
Roessner's small private practice in Austin he typically hired one to two of the top
design students in the school who were in their last two years of the undergraduate
program. He ran his office practice like an academic design studio and directed his
studio at the school like an architectural practice. It was indeed a privilege to be
among those select few students who were fortunate to be employed by him. The
true benefit of working in his practice, especially while simultaneously having him as
a studio instructor, was the opportunity to learn design and technical skills from a
master architect and, perhaps more importantly, to learn valuable lessons from his
expectations for high standards of ethics and morals. Students in his employ then
were placed in a hands-on learning environment under the close scrutiny and
tutelage of an internationally-recognized designer. Lance Tatum, one of his
students, worked for Mr. Roessner in his architectural practice from his fourth year in
the architectural program until he graduated with a bachelor of architecture degree.
Some years later, Roessner urged Tatum to return to Austin to teach at the
University, which he did at Roessner's insistence. He began a teaching career at the
School of Architecture in 1977 that reflected Roessner's values.

Roessner's practice was essentially driven more by motivations of intellectually-
based design excellence in significant projects for worthwhile clients than
motivations of profit. Most of his projects were constructed by one contractor who
demonstrated excellence in craftsmanship and attention to details and finishes. His
projects were not "trendy" or "flashy" but rather demonstrated an understanding of
well-founded lessons of architectural history, composition of elements, and an
understanding of the scale of spaces occupied by humans. His successful
architectural practice spanned from Ohio and Florida to Texas, and his projects were
premiated and published throughout the United States and abroad. [Architectural
Record, (May 1955) 117, pp. 155-186; Architect and Building News, (February 1966)
229: 7, pp. 291-306.] Among the most noted buildings were The Oaks Apartments,
one of Austin' s most significant examples of urban housing. The project was cited
for an international design award, but sadly demolished when the University
acquired a vast tract of land east of Memorial Stadium. The Glen Foster residence
was a distinctive town house and the Wilson residence utilized a 180 degree view of
the Colorado River. Despite the differences in scale and site, Roessner used a
similar palette of materials and similar zoning considerations for each of these
projects. He also designed numerous other projects in Austin from the 1950s
through the 1970s, including, among others, the Foster House, the Goehrs House,
and the Whittington House. He received numerous awards for design excellence
from the American Institute of Architects, and was elected a Fellow of the
professional organization in 1968.

During his time at the University, Professor Roessner served in numerous capacities
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and worked on several boards and committees, including the UT Campus Planning
Board, the Athletic Council, the University Co-op Board of Directors, the Family
Center Board of Directors, the Swimming Natatorium Planning Committee, and the
Student Union Board. An avid sports fan, he followed teams with great enthusiasm
and even attended UT baseball spring training in Florida.

Prodigiously well-rounded, Roessner also contributed to his community. He was a
board member of the Trustees of Tarrytown Methodist Church, the West Austin
Optimist Club, and the Westwood Country Club, and he was a charter member of
Tarry House Country Club. He supported various swimming organizations and
received love and appreciation from the many children and coaches touched by his
efforts.

Professor Roessner died Monday, February 26, 2001, in Austin, Texas.

<signed>

Larry R. Faulkner, President
The University of Texas at Austin

<signed>

John R. Durbin, Secretary
The General Faculty



Apja;tmenﬂl_:w
Unit Wins
US Praise

A University of Texas professor
[ and private architect has won na-
| Honal recognltlon for a low-cost,

| three-unit apartment designed and |

| huilt here recently to provide the
owner a *‘back yard” income.

| The cleverly planned building,
{with three housekeeping units, car-
‘ports,  individual entrances, and |
air conditioning, cost the owner |
210,200,

It was designed by R. Gommel |
Roessner, . professor of architec- |
tural engineering at the University |
of Texas, who operates hiz own
architect buziness in the den of
his spacious home on Foothill Ter-
race. :

Mational Recognition

The apartment—built by Austin
caontractor Paul  Toungate—is  lo-
caled on property belonging fo
Wrs. Florence TFeuston at 3010
Fruth Strest.

A picture of the thres-unit affair
was displayed in the March issue;
of “American Builder,” a national
building magazine. Hoessner has
also been notified that a  hook

called  ‘“Best Buildings of the
P Year,”  published by Meredith
| Publishing Company, publishers of
' “Better  Homes and Gardens"”
magazine, will alzo feature an
article ahout the Austin apartment
in its 1955 edition,

Fach unit of the apartment has
itz own private entry. In the case
of two upper units, this was made
possible by use of rustic wood
stalrs and a cantilevered balcony
pnclosed  with ~ one - by - 12 - inch |
Loards.

Two-by-ten-inch rafters are car-
ried out for a five-foot-four-inch
roof overhang which shades large
windows and protects the balcony.

Construction is  of  straightfor-
ward wood framing throughout,
with heavy beams carrying much
of the second  floor load. The
ieams are supporied by three-inch
pipe columes, Extra-size steel win-
dows are used and the interior is
finished in natural pine. |
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Air Conditioned

Since gll three units are air con
ditioned, the building is insulated
Dywith & three-inch mineral wool
i batts throughout.

The idividual 17-foot by 18-fool |
housekeeping units are  skillfully |
laid out to provide adequate kitch-|
en and hath facilities and a livable |
room. Built-ins add to its workabil-
ity and include book shelves, drop-
leaf table, ironing board, laundry
and linen storage.

The building is at the extreme’
rear of a &0-foot by 125-foot lot!
and has through driveways from |
front to alley. !

The hottom portion of the build- |
ing is divided into halves, one
| for one of the housekeeping units,
the other for a three-car carport.
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“TTHE HOUSE YOU LIVE IN

- Pure Texan

By FLOSSIE PETERS
Although oviginally from  Chio,
the R. Gommel Rogssnery are real
Mewagfolkgwith a_real Texas
houge—one 1hat Mr. Roessner de-
signed himseil
Wir. Roessner, who I8 assoclate
professor ol architecture at ihe
piversity of Texas, decide there
must be some typically Southwest-
ern  style of architeclure—some-
thing besides ihe iraditional ram-
bling ranch housos that have spruti
up with dismayiog similavily ey

A REAL TEXAS HOUSE — Axchitect R.
Gommell Hoessner designed his house 1o fit
. in with ihe Texas way of life and local
M.,noE_S_v.mEm despite its modernistic

THZ Pﬁhﬂobz..m.mbe_wmﬂ.bzu AUBTIN, TEZAS

SUmGAy. July vy avuw

B

Is R.G. m%&%ﬁ.?&:@# aw@_,ﬁ.

residential additions of every Texas|in the summer. Tt also losks very of the most picturesgue views of
towr. much at home in the footnills of | Mount Bonnell to be found any-
Although a Texan of only six | Austin where in Austin

red Home

vears, he had the ‘fesl” of the| KEYNOTE OF the whole house,| The dining avea und kitchen are |

Lone Star State that he wanted 1o | particuiarly the lving area, is lots included 'in the iiving area, but}

{rapslate into architeclure, and his|of space, sciual and . ilusionary. |the kitchen is walled off from the -

home is evidenee ihat ho did just The Aa-fuot-long living room {ooks {main  area by paneiling which .

tiat. even more expansive bLecause of | does not extend to the celling, thus . '
Using largely native materia.s, |the tlanr-to-ceiling  glass windows [leaving an opening all around the v

he designed a home 1hat expresses fon the novih and west walls which ({op of the kitchen. 1 .

Because of the opening at the . .
top i lhe kitchen, Mys. Roessner - .
'3 all the mdvantages of a step- . |
C Liug sreall werl wrea with the .
vontilaticn of @ much larger roam.
Sitms trouble malkes it impogsible -
for Mrs. Roessner io live in an
air-conditioned house, 5o her hus- L
band included a natural “'cooling N
system'" in his design. ok -
THERE I8 almost always a brisk s .
brecze blowing through the house. o
The low overhanging eaves give ’ ~
protection from the sun at alimost . o
Cany angle, eliminating the need for o
Cawnings,  Hot air rises ug io the R
high  ceiling, leaving the  living- !
level cooler than in a lower-ceil .
inged house. : -

1he “‘wide open spaces” and __Hnm._.,.m.:_u back to make what' is very
domt of Texas, uses ihe sun for |mrarly a scresned-in cutdoor livin
lighting and heat n the S.EMS.;H._EE.

employs natural “alr cunditioning" " riese samie wWildows afford on

Aetually, there is noscelling ex- o .
cept the roof, The exposed rafters . |
and  beams  are  plainly vizible, "

ehowing the cavriage bolis with
which the huuse is put together al-
most entirely. i
Several walls are of sione—in- B
other eooling deviee.  The native
Austin stene is more roughly cul
ihan usyally found in houses and
the mortar is recessed to give the
effect that the blocks are joined
without any mortar; just sstacked'”
upan each piher,
The intevier if as warm in the : . -
rold months as it is cool in the
summer. Located behind a grove
of cedar trees, the house is pro-
tected  from  “'blue northers' by
this natural wind barrier.
A SPECIAL healing syslem de-
signed by Mr. Roessner keeps 1he
house  comfortable duting  mild }
Austin winters by foreing wapm
air inlo the rooms without creat-
ing dangerous drafts near the floor
where their 1B-month-old son often
romps with the family's prize-win-

ance. At far 1eft is a sundeck which opens off
ihe master befdroom and the garage is located
under the house.
native shrubs, flowers and trees.
appear= Douglass Photos Ly Julian Havey).

il e S

The front landscape uses ning beagle, Pyncha.
—{Neal

AT, Rovessner’s studio is the anly
artificially air-conditioned room. It
is logated 'as & separate little

S R
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houge’t off the living room, but It
is connected with the main strue-
iture by a covered breezeway.

Throughout the house, lexiure
ancd natural eolors ave Ieatured
with added color used only ocea-
sionally in upholstery ‘and slipcovs
era.

© Draperies are made ‘of buffcol-

ored thestrical gauze, brown fisha
net snd  off-white  nubby  Itasca
colton.  Upholstery is rough fex-
tured eotton. k

THE INTERIOR walls of the liv-
jng area, built-in furniture and bed-
room wondwark is done entirely of
natural-finish - fir. The bedroom
walls are painted white.

To keep the fir from darkening
and yet glve the appearance of un-
finlshed wood, it was rubbed with
white fume fimish, and two coats
of satin-lac were used to close the
wood's pores, maling it washable.

The exterior of California red-
wood fone of the few “foreign”™
materials in the house} already has
a weathered look, although the
house. was buili'a litlle over a year,

And - Mr. Reeszner is none ioo
pleased when {riends ask, "When
are you going to paint your house?”
He ran't seem to malke them under-
stana that he wants-it to look that
way, He even concocted a spécial
formula lo age the redwood to its
present sllver-gray color, 4 process
whizh normally talces 10 yeavs, but
he accomplished it in a few months.

HIS§ SPECIAL aging slain was
composed of leaching oils, whiting
and other paint compounds and ap-
plizd 1o the boards fo creale the
gilver gray which blends in 5o well
with  the natural vegetation the

their front yard.

devoted to St. Augustine grass and
ary will not absorb the sun's rays

into the louse s ;

The Hoezeners make it very clear
fhat ihey are Texans, for they no
longer elaim any othey heritage.

“iWe've tried to tnale our home
as Toxas as we are” they say, Yha-
here to sty for o long

green shrubbery because the green-|

Roessners have used to landscape

Grounds at the back of the house |
Inear the large areas of glass are

and therefore do not radiate heat}

ALMOST-OUTDOOR LIVING ﬂ.cn_a'mmnm

are the Roessners in their spaclous living

room which becomes a screened-in porch

| when sliding glass panels are pulled  back,

e

The wooden "“trough” avound the walls con-
tains light bulbs which cast a soft, indirect
glow gver the room st night. The black con-
crele floor is covered wilh sea grass matting,
Natice bare rafters of the ceiling,
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e

L

~ihree- quarter ‘height wall is the Roestner’s
‘Kitchen. Natural wventilativn is encouraged

by the high ceiling and low walls. The old

fashioned saldon-type ]g;tchen, doors screen

1 Kkitehe activltie rom ih 1iymg area In the
. main ceiling ‘beam carri:
“The bolts were used almost entirely throngh-

~ out the house rather ihan screws or mails

. —(Neal Douglass I-"hntm by Julian Hovey.) |

ge bulls are visible.

D3-14



;
] -
. — i
=2t new Sel2e=d3 %‘ J'ZI
e

Professor R.G, Roessner, faculty mambar BT Tha University

e T -
Ma

of Texas School of Architscturs, has bean salseted as ons of

the DMye 3 mosk ouhstanding sraduatag of the Mami University

Jehool of drchitecturs at Oxf'ord, Ohio,

Professor lloesanar has served as chair-an of the architeckurs

ichoolts Daedgn Committza {or mors +han a dacada,

In addition, he i3 a mambsr of the University Co=O0p Hoard

of Viractors and a mamber of the UT Athlatiec Couneil,

one of *he architect's moast racent works 13 the 540 ~i1lion

Collins Radio Corporation plant *o bs built in Los Angelas, Calif,

Tha April edition of the Mawi Alumnus Mazazine citas

“rofaessor loasssner and includes photosraphs of *wo of his aosth

Jamous creaations -- thae Thorns howa, Caatured 23 lloms of the

Tzar by lewssesk T"azazine nd chossn one of +he s3x bast homes

of 1965 by the Architectural Record, and the Holmas Apartmant

D.3-15



in Austin, winner of the First Honor Award of the House and

Homes Magazine and ATA National compatition in 1965,

Other of Hoessner's work includes 65 schools, federal

buildings, department stores and auditoriums throughout the

Midwadt,

D.3-16
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DALLAS, Taxr., ov. - {.. Gommell L{oessner,ﬁ{ﬁu:}tin axehiteet, will
j e LA PR

caceive ome of three rop recognitions for his work when "Texas Aychitecture
1964 Awards are presented at the 235th anmual convention of the Texas

ipetery of Architecks at the Sheraton-Pallas lotel here Hdovember 4, 3 and 5.

loassner, 3414 Foothill Terrance, Austin, will receive the “Award
3 lonow’ from the Texas Sociaty of Architects at the awerds luncheon
“huraday, Jovembar 5. The presentation will e made by feorge 7.
*arce, Jr., louston, president of TS8A. The sward to Roessner is for Lhe
lesign of the Jaks Apartments in Austin. John B. Holmes, owner of the
takty Apartments, will be present Zor the praseutatiom.

*hree "Avards of lerits® will bs presented at the same pime to

lan Antonio architects. Thay will de as Zollows:

3'Mail Ford sad 3. 3. Ziscman, 528 Xing William Street, Jor the
Libeary at Phillips University in Znid, Oklahoma.

ghris Carson, 323 ¥ing William Sitrveet, for the La uinta Apartments

in Zan Antoalo.

y'wail Tord and Associates, and lowspd Wong, project apchiteet,

323 King William Street, dor 3£, asdrew Presbyrerian Chureh in Jan Antonio.
the objeciive of "Texas Azchitecture 1J64" is to promote public

D.3-17
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A zotal of 39 entires were received from all parts of the stata.
the jury fer the Awards selectilon was composzed of Varnon Deliars,
F. A. T. A., of Berkley, Californiz; Roger iontgomery, A. L. A., of
it. Louls, Missouri; and Jeorge Jualls, A, I. A., of Philadelphia,

Pennsylvania.
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3., Gommel Rosssner, A.1.4,

Harwied 2o ¥Yirginia 4. Humbergsr (Miami "353)

Decsssad 1955. Qne son horn 1932, aaiﬂim(Q&Jvhf pry
@ =P '/d:;;'dm

Hiamd Universzity, Oxford, 9his
Jashalor of Avchizocturs, 1335
University of Clacianatd, Tineinnail, Thie
#aztar of Architeainre, 15432
Subject a¥ Thesia: Modern Blepaniary Schaal
Deaign

ACADEMIC AND PROFESSIOHAL JAPERIRNCE:

ha

Acadamle Axpagiance

s

¥a

iy
-

e
2

Taanty y2ar3 on tha Facunlty of the Schoel of
Architagturs of tha Univsraity of Tapas.

Shairnan of 2he Dasign Comalttse of the School
8 Axchitesinrs for twelva (B2} years.

Gervad as wwmbeyr of zraduwates facully: having savved as
igadgn erizéas for 2dvancad architsature cosurses. GChair-
aan of Gradasts Jtudies Compmizttas.

inderzradunata work, tsaching adyeneed aschitseruras dasign
ind profsszional zouwsss. {(Thesls)

Graduats gark, tsaching advansad degiga a2ad geaduar
The Chalzmar of Swadunis Jtudied Sommid
Adyizar,

raa aad Gradusta

Henbar dchoiarship Commiztios, 3czhool of Avrshivaciuvs.
Hambar of Gwaduats Faenliy,

Hember of 3wdges Couacll, Schesl »f Arshitactuws.

Firge
i W
L3AG.
ThaiTaaa i Jozed of Divactors af nlvessitr O 3w

ipaiaty,

Aeabar of *ha Mawval Schelurship Commitioaa,

€ Tazaa (Foraard

ca cthagis.
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Hambar oF 3tudenrt Publications Gsunlttéh: Hﬁi?arﬁity apd
Taxss  [Fovmaerw). '

Fornar Meabay of Athlatie Councdl, University of Texas.

1565 - Resppointasd o a Fegond four (4} ypeasr Zarm on
zhe UYnivarsizy So-9p Zomrd.

1266 - Building Committes - appoimtad te tha Haw
Class Room § OFffice Hullding Zomnmitiesn.

hppoiantsd o a Speeial Commiitee am all Univarsiiy
Housing.

3axving as Spascial Consulzant o the Athistic Couwnedl.

Prafessional Zxperience

h.

1,

Engaged im praetise of agchitoctuys {ov sver I yoars,

fsgisteatliaon in ths follswiag states %o practics
azchifentura:

Dhio Caprzdficata ¥a. 1335

1.

2. Mlorida Cortificates Ho. 1423

3. Topzas Sartliflcecats Hao., 1152

4. MHomber of Hatiomal Councll of Archizesctural

Nogizeration Boards {Certifiecats Ho. 1243,

Peacticed architscturs 43 a2 primedipal im 3%, Fazaxaburg,
Flordida prior %20 my «saing zo the University of Texay
LATPURS . .

i, Designsd many heousing projests; aparineats,
agtels, ata. _

3, Dasignad aumerouwsd commercial, pubilc and wedical
huildiags.

Sgyrvad ia U.35, Navy 23 Le. Gomdr. da tha Chwil
fmginsaerving Gowps for four roars.

i, OFFieer 1a chsrge 2Ff Coasspection Battaliom ia
Pagifis avaa, constzucetisg amsval fanstallatlons, sta.

#eior to ailitary ssivice, was smpioysd 4t dvighe Fisld,
Bayron, Ohie, o highly zomplex :nd dstailsd dagigm
Irojants,

i, Jat oropulsioa labarstoriass
3. diad tunnsl

b, Torgus :tands, atel
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Jawnd years aftar oy graduation froem collsge, ay
prodassionsl sarssr was in the Cinciamati area.

1, Desigasd hundrsds of varisd buildings through-
sut the mnidwast.

1. Owar 55 schools; 10 fsdewral anpd state buildings;
15 anditoriums; 5 office buildings: depaximent
stores; imstitutional, banking, finamcial buildings.

YOHDRE. AWARDS, AND RECOGNITIONS {1953 %o present)

ha  Honoxs
BRGELEE

Ao

-

Nasizned the Raymondville High School, Raymondviila,
Texas., Seleetsd wo reprsssnt Taxas at thes H.E.A.
Cpmvantion in Miaad, Flerida, zmd alse at Poeabody
ollags in 1953, displayad fox axcallsacs in school
Suilding design; pubilizhed dm IHSTITUTIONS Magazinag
in 1355, 'f

Jasignad the residencs for Mr. aad Mrs, Millard Ruud.
fsm nerit award from the Tezas dociasty of Avchitects
far sxesliiones in design.

Jasignsd the Posuston Apsrtaents that won agelsia as
“Sutstanding la design and ¢conomicelly Planwed”;
LABRICAN BUILDAR Magazine, Havch 1355,

rasidonca of Dr. and ¥rs. Clifferd Therne was awarded

4 sitation as the best rasidenes designed ia the 3euthe
Cantral siatas and ons of the 3ix best designed homes

im tha Uaizad Siates in the yosx 1955; spongsraed by the
arcshitastural professional magazine, ARCHITRCTURAL
ARCORD, =nich was invitarisial far avchitags sheough-
sk the Unizad 3eates. Thiz same rasidencs was saleciod
By tha Hinnaapsliz-Honeywsli Corporation as Excsllisnca
in Residentisl Deasign ia zha 9.5. z2ad fsatured ia the.
ARWSWEEK Magaping i 1933 as the Howe of ths Yeaw.

A compiets scismtifis 2ase study in sliimetic wontrol
im residential dasign by 2. Sommel 2oesinar and
oublished im zhe AKERICAN BUILDER Magasine June, 1355

Tha AACHITECTURAL 2BCORD Hagazime subiizhed

+hg Fhaliby Madisal €linie of Gomsales, Texas, and
ais9 the Auud cesidsuce of Aussim which wes dasigasd
3¢9 syseif and showed photegraphic datailied studiss of
2oth proefjacts. OSutstanding in desigm, Apwii 1954,
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SINKENTIXE, zhe lsading professional architsctupal
journal of Japan, faaturad s large gortion 4f thaip
fagazine 20 the work of R, Hommal Roessnap in
Da2combar, 1355,

The lsading professional architsctuss iourmal of
Argentina, HUSSTRA ARQUITECTURA, publishsd tha
follawing work of R. Commal Roassnar: Ths Thorae,
Ruad, and Roassner residences, also the Shaipy
H2dical Clinic, November, 1954,

In Juns of 1957, zha entiya is3ue of NUBSTRA
ARQUITECTURA was devoted to the srantive work of
R. Sommel Rsassmdy. -

Ona aan show Jsaturing the work of R. Goamsl
Rowssnar 3t the Lagusa-Gloria Arz Gallasy, Austin,
Taxas, Augusg 1954, o

One a2m show fsaturiogithe work of R, Gommal
inesgner at the Alas Hussuam, Applied Ar2s dollage,

Slacinnati, Ohie, Devembar 1956,

ixhibit at cha 3ehonl agﬂﬁmnhiza@:ura. University of
Tazas, ia 1954, - o

dork was shown af Axa&é&@@tg Haalk in Austisn in-aﬁsﬁa
Tamag Arshitecture Bxhihliz in Deilas Muaseum in 1955
imd 1588, i i

The publicaztion for sutstandiag vesideatial design
Shrnaghont the 9.5, In o bHesk tirled TREASURY aF
CONTRMPORARY HOUSES, pudlishad im detail the
casidemes of Hr, and Mrs, 4iilard Ruad, 1357,

Tha book sntitled OUTSTANDING HOSPITALS AxD
LLINGS IH THE UNMITED 3TAYIS gublished ia dezagil
tha Shalby Hedigal Sidade, 1958,

HUESTRA ARQUITECTURA, sublishad the hoaes BE

Je. oand Hrs. Addison Lao, M. sad Mrs. A. D. Haw,
fr.oand Hes. 3aymond Allam, and Dp, and drs.

tupns, erazidencas, givimg a aomapilate beckgronund and
2Epass of the shilesophy of the desigaar, R, doomal
taessuer, Anrdd, 12§87,

T4 homes feartured B iha magsilse HUHEITIA
PRAQUATELTURA sublishad ihe resideances of He. a4 Hes.
tamact MeSinnis and Dr. and ez, Dosald Poki of
"WsLiA, fozas, desigRed by R, dommal Rvossuer, Azl

e
A
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Ah apartasnt houss desigasd by R. Goamsl Roszspe.

which was zonztructad in Daytan, Ohis, with 2 sonsidap-
iblz smount of inzarest beiag showa ia this prajec: hy
avchiftoety 5¢ that vaglan; tha School of Acchitsciuce af
the University of Clncinnati has usad the projeet av 3
field arlp for ths study of aodevyn <ontaaporary sparts
aent design, 1959, ' A

Sarved on 4 panel for the Association af Dollsglats
Scheols of Avchitoeturs of ihe Southwest discussiag
Hodsrn Trends and Thaoriss of Design in Archizsciural
Gducation, 1953,

Saptambesxr, 1260, ths Milyaukas Lhapher of he Anerisan
institutas of Architocts seisctad 29 ¢ tha uLgianding
azthitasts of tha U.5. to axhibi: thals work a2t their
coaventicn. The axzhibit was titlad "Naw Divactions in
Arshitecture’ which was shown at the Hilwauiae County
Hfar Momoxial Tantaer afler which =ha 2aTiee Show wsnt an
A Hutional wour throughout tha Ynitad Statas. Mw.
Romsznar was invitsd To show his wartk along with zha
iBTE 2f sueh world Famous architacts a5 daltay

dropius, Framk Llsyd Height, dinoww Yamssaki, Hellmuth,
“bata apd Zassshaum. One of e, Qpedaner®s works was
pubiishad xiong with Frank Lioyd Wedighu's asaparing

tha tud varisd philosophisus of architacture ia new and
diffarant direstions in avchiloztups.

dolaes Apartasat (The daks), Aungtia, Taxas won lat Hapoe
fmard of ths House and Homas Hagazine and che

‘marican Iastitute of Architaezs Matisaazi Coupatition,
(awar GO0 antrias) ag the 4,5.4, Lomveation, 3. Louis,
Adssouri, 1945. Photas and raze appaaryd in day 1364
izsus of Houss and Homasz. Appsared on covae of House snad
domes, Awgust 1964 2dicien.

Gnlmes Apavemsnt [The DsXs) wan ist Honer award from 2he
Taxas Jocisty of Azshitecis fcapstivion, dxeslisnse in
dosdign. )

Faaturaed sszidapsial wark by 2, Commel oo a3sneT in
#3 Magaziaa (A Tsxas Publicazical July 1984,

dork Featursd ia the Fobruasy 1265 aditisa of Faxas
rehitaet (3lse om SoVar Magazine, by Tozag dopiasy
1f Arehdtouis.

Ttk won
A dLAL0
clasaifie:

Jutstandiag Design

L. @65, CHosea

e
]

Wt
=
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=4 Jeainrad with history 2a4d background artisis of
professional axparience, honors and awards, with
photas, in Mismi University Alumni Magazina 1985.-

Y

i«b Articla ln Alealda, Ualverzity of Toxas Magazine om
honows and awards,

= =4 HYovk exhibited in Museum of #ine Axts, 38, Petarsburg,
flordida 19465,

t=4 Tha projacts of The Osks Apartment and Foster 2esidence
42%% the Iwo contsmporary projmets oa zha Avchitactural
tour for the Texas 3ociasty of Architscts Comvention 1965,

o i3 1265 - Miami Univers2ty, Oxford, Ohio - Homored us ona
3% the five {3} aest aytitanding zraduaiss in The
Architectural and Urban Reglonal Planning Bapariaent
af the University,

t~% 19846 - The Apchitast § Auilding News; Londen, Sngland
publizhad zhotos and writs-np aon Oaks Adpartaants.

: teg 1988 - he Tuin Chzlies Hetropolitan Plaaning Commiszsian
Ainnesota) havs vequested paraission o publish
rxamplas of my work aa Single and Multi Hanging.

* t=h 1266 - THE FOSTER RESTDHENCE rageived an Honor award Tav
ixeeliance in Dasign by the Texas Fociavy of Architaects
in TEXAS ARCAATECTURE 1948 = Fort Forth, Taxas, Hovusmbaoy
LUE8.

i=i 1986 - Designad She new Lyndon 3. Johnson 2ssm in the
dmadliners Giub, Austin, Texas.

STHOLASTIC 2UBLICATIONS

4. Have writfen a savies of six zriiclas sn S=haoni Sestgn
publishad by the Amsrican 3chool Zoawrd Souraal aakdtlad:

ta "The Plaaniag 4§ the Clasweove as the 3asiz 5§ &
Seheol Plang, W '

.o "The Planaiag of the Sroup (assructienai daid gy, Pawpe [,@
z Foup

§a ‘Tha Plasniag of “he Srsup lastruesisasi ndlEg, Pave 71.H
i LY



i, "Tha Planniag of the Sroup Instrustiosnal aad Savviciny
Plamants”,

5. M"Locating the Yarious Elsments ia tha Schosl Plamt
Proper.’

5. "The srchitscetural Dasign and Comstrasction of a
Hodeawi Schooal.™

qavas pubiished articles pertaining to the profession and
szudy of architecture in the Jourmal 2f ths Jlasrican
institvie 9f Architacts antitled:

1. “ire we Prsparing Puture Architesis for the Profession
2 Architecturs?®

1. & are Praparing Puturs Architects for the Prolession.”

IETRA CURLICULAR ACTIVITISS

Huembar of the imevican Tastdtute of Architacts
Hambar of the Anarican Concrste imstitutae

dambar of Amavican Military Enginsscs

domber o9f the Texss Soediety of Avchitacts
Anpber of the Chis Zosiety of Architeats

Hember 94 the Florida Asseciation of Architocts

ipgeial Professional Advisor %o the Commadiiy Iiandasda
Coamittas af the U.3. Departasnt of Cosmercs.

Aamber of Joard of Trustess of Taveyzown Mazhodizs Churel
tustin, Teoxas

dewber 9f the Zzocutive Couwmiittes of the Wesiasy Foumndaiion
‘formar)

dembar de83t Oprnonizs Slub
{qmbar Jastyced Couatzy Oluab

iempar 9f Haval Rssarve Razoasch Yait, Usiversizy of
3

Tamas  (Foor

sdvigar g wlR® 3tazae dasnpd of Avehizgsauaral
iegissyation {(formas)
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Austin History Center

Roland G. Roessner

OLAND GOMMEL ROESSNER {h. 1911) received his

hachelor of architecure degree from Viami Uni-
versity in 1935 and his master’s from the University of
Cincinnan in 1942, Afeer serving in Waorld War [T,
Ruessner pracoced in St Pecershuryg, Fla., betore p
ing the faculty of the UT School of Architecture
1948, Roessner, who successiully combines teaching
with a prafessional career, realized the importance of in-
pracrical experience wich a strong theoretical
toundation. He was responsible for establishing the

regraty

school’s Professional Residency Program, which pro-
vided the stdents with on-the-job training wjithin the
profession before the compledion of their degrees.
Roessner's early use of computers to augment teaching
included a project for teaching management processes
in archirecmre,

Ruoessner’s
clients priv
warnered for him numerous design awards. [is gracetul
design for the George Thorne House (1933) received
Newwweek’s 1935 House of the Year Award. His tlenc
for Hexible planning on resericred sites is perhaps hestil-
luserated by The Oaks Aparoments (1962} which pro-
vided cach aparoment, grouped around an momare,

bilicy to create spaces that preserved the

acy while maintaining an epenness in plan

sechuded courtvard, with its own privace baleor

view. This sensitive project, which caretully preserved
the site’s beautitul vak trees, received an ALY Award of
Meritin 1963, Roessners other projects include the
Foster Residence (1903, the RGK Foundation Building
1180 and the Sourhwestern Bell "lelephone Buildi y

Corpus Chse (1981, Roessner was named prokh
cieritus i 1983 and an endowed Centennial Profos-
sorship was established in his name ar U Tle isan ALA
[k, Lila Stillvon

Laft: Roland G. Rqﬁ:snur's
RGK Building in Austin
(1980)

TEXAS 50
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Roland Koessner: -
modern iconoclast

| hen Roland Roessner

thinks back upon 1948

and his first few months as

head of the design depart-

ment at Austin's Universiry of

Texas architecture school, he sees him-

self as a kind of early hippie. “I came

here from Florida, and [ wore huarache

sandals and a bright-colored shirt,” says

Roessner. “They still had a lat of clas-

sic Beaux Arts-style drawings hanging

on the walls, and I took them all down

one weekend and put up the modemn
stuff thar the kids were doing”

While this action may have been a lit-
tle bold, it wasn't particularly iconoclas-
tic for the time. Roessner had spent 10
years practicing architecture, and like
many of his generation, he had fallen
under the influence of Frank Lloyd
Wright, Le Corbusier and the German
Bauhaus architects who are known for
creating the box-like forms that are the
comerstones of Modernism. But in
1948, The University of Texas was not
ready to say goodbye to the classics.
Roessner recalls that the following Mon-
day moming was “quite disastrous”

It certainly was an inauspicious begin-
ning for a man who was eventually to
succeed not only in exposing his stu-
dents to Modemism but also, over the
course of his 34 years of teaching, in
becoming an established and respected
presence in Texas architecture. The ar-
chitects in Texas and elsewhere who can
claim him as a former teacher are a
distinguished—and very appreciative—
community. Last year, when Roessner
left teaching to work full-time as a
design consultant for the Austin firm of
O'Connell, Probst & Crobe, he received
| the rare honor of having an endowed
professorship proposed and subsequently
established in his name.

For Roessner, it was crucial that the
teaching of architecture coexist with the
actual doing of it, s before accepring
the job ar The University of Texas, he
stipulated that he must be allowed 1o
continue his practice. Although it is
now common for professors of architee-

ARCHITECTUREY Liss seav Amatin History Center

1948 the amangement was frowned upon
by many universities. But The Univer-
sity of Texas agreed to Roessner's request
and thus opened the way for his srag-
geringly busy career as both an aca-
demic and a professional. He has de-
signed dozens of schools and public
buildings as well as corporate sCructures,
but it is as a residential designer that he
I is perhaps best known.

ture to accept private commissions, in |

|

“My designs aren’t
fragile. 1 like to do
things big; I don’t

pussyfoot around.’’

—Roland Roessner

As Roessner's Modemist style devel-
oped, the Austin countryside began to
influence it more and more. In the man-
ner of Frank Lloyd Wright, Roessner’s
houses fit uncbrrusively into the land-

scape, often with cantilevered living |

From the siriking bovlike Gautsehi hise on the
shoves of Lake Travis 1o the award-winmng

Rira nmetsky ranch howse, Roland

it er's Moderist designs emphasize pure,
linear form withous excessive ornamentarion,

FRCTLSRAFHY BY IICHAEL PATEICE

D.3-27



ARCHITECTURE
CONTD

rooms or balconies jutting out over a
hillside, These houses were generally of
wood—meant to weather—and native
stone, and over the years they won
numerous awards. The Thorne house in
Ausrin became Newsweek's House of the
Year for 19535; others have won the
prestigious prizes offered by Progressive
Architecture, Architectural Record and the
local and narional branches of the
American Institute of Architects.

Roessner has 1&.::ep[_track of these
honors in a series of black ring binders.
But also in these binders, tucked careful-

ly into plastic page protectors, are let- |

ters from students and administrators
thanking him for his kindness and com-
mitment to teaching. Teaching is where
Roessner's heart really was; in all the
years he taughr, he never missed a class,
although this often meant hectic lunch-
hour trips to check on the construction

THE VICTORY

Direct importers of fine period fumniture and decorative accessories.

A country French marriage armoire in pine
from the province of Normmandy. Circa 1790
Please wvisit our new spacious showrooms on Fairmount Sereet.

H o
W
Dlg’

214/871.9034 & 2604 Fairmount Street & ballas. Texas 75201

o

of his various projects.

Roessner liked to take his students to
the job sites of his houses, believing it
did them good to observe how ideas
were transformed into reality. He wanred
his students to understand that archirec-
ture, however grand its intentions,
ultimately must be a place where a man
can hang his hat, where people can
sleep or work.

Outside of the architecture depart-
ment, Roessner found time to serve on
a variety of important university com-
mittees, including the Texas Student
Publications Board, the UT Building
Commirtee, the Co-op Board and the
Athleric Council. A widower since the
death of his wife, Virginia, in 1954,
Roessmer had the additional respon-
sibility of rearing their son.

Given all these extracurricular ac-
tivities, Roessner says thar his old bud-
dy, the late and often cantankerous San

tease him, saying, “Why don't you retire,
Roland! You've never done anything
anyway.' But Roessner appears to be no
closer to retirement now than he has
ever been. Not only does he currently
have two houses on the drawing board
{each of which he estimares will cost
more than $1 millien to build), but in
the last couple of years he has seen a
handful of his home designs reach com-

for Karl and Lotty Gautschi of Houston,
is a striking white box on the shores of
Lake Travis. Another, a ranch house
designed as a rerreat for himself and his
friends George and Ronya Kozmersky,
won the Texas Sociery of Architects'
design award last year.

The Gaurschis, who are Swiss by
birth, felt strongly abour building a
house in the International Style, so
Roessner designed a whire stucco, box-
like structure supported by a steel frame.
The whole thrust of the design is
directed toward the lake, with the axis
of the house established by an entrance
bridge rhar spans a drop-off on the
Gautschi property and leads through a
larze living rmom to a central protruding
section of the balcony. Walls and win-
dows are outlined in black ancdized
sreel, and the overall effect is as formal
and pristine as the buildings of famous
| Bauhaus architects Mies van der Rohe
i and Walter Gropius.

Antonio architect O'Neil Ford, used to |

pletion. One of these, a weekend house |
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From the exterior—where the mof and
floor fold downward and upward to pro-
tect the balcony from the western sun,
giving the structure the appearance of
a partially opened box—the Gautschi
residence resembles Le Corbusier's
famous Villa Savoye of 1928-29, which
was also a rectangular white house sup-

ported by steel piers and distinguished |

by dark, centrally placed windows.

Although rhe ranch house, with its
| cedar siding and shed roof, appears very
different from that designed for the
Gautschis, it is clearly a product of the
same architectural sensibility. Like the
Gautschi residence, the entrance is on
a higher section of land, and the house
itself is perched above a sloping hill on
piers made of telephone poles. Roessner
calls the structure a “binuclear living
environment,” another way of saying
that it is a kind of sophisticared duplex.
Two completely separate sets of living
quarters are connected by a common
porch and what Roessner calls the spine,
a truncated fence-like form running the
length of the house. Both apartments |
of the ranch house have large, straight-
forward spaces that open onto porches
overlocking a spring-fed creek below.
Roessner's son, R.G. Roessner, Jr., who
is employed by the architecture firm of
Maorris Aubrey in Houston, collaborated |
with his father on the project.

The Gautschi house is the most overt-
ly Modern of Roessner's long career, but
the ranch house, oo, is a natural
outgrowth of the regional Modernism
that characterized his early homes.
Because both houses emphasize the
purity of unadorned forms in the land-
scape and the elegance of straight lines
{there ate few curves in Roessner’s work),
they provide an inreresting counterpoint
o Post-Modernism.

The Post-Modern movement has
emenged in the past 20 years as a reac-
tion against the rigidity of Modemism,
with its austere spaces and emphasis on
“starting from zero” with each project. |
Color plays an important role in Past-
Modemnism, and so does histarical form.
| Classical drawings like those thar
| Roessner took down early in his tenure
- at UT are beginning to be studied again.
As a resulr, architecture has once more
become full of associations. Houses rend
to look like the conventional idea of a
house, with steeply pitched roofs and

M
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Slant-Lid Desk
Circa 1760-1730
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Austin Hiutozg Center
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multipaned windows; they may even

boast details that refer to Renaissance |

or Gothic architecture. To an architect
like Roessner—whose houses consist of
forms for their own sake—Post-Modemn-
ism seems a little weak. His most com-
mon word for it is “cutesy”

Although Roessner went through ar-
chitecture school in the "20s studying
the kind of historicist touches general-
ly associated with Post-Modern architec-
ture—Classical columns, Palladian
arches and so on—he invariably prefers
details that are purely archirectural. For
instance, the spine of the Kozmetsky
house can be seen from the interior
through a series of narmow skylights that
also run the length of the structure.
From this vantage point, the slats of the
spine seem to interact not only with the
light from the sun outside but also with
the lines of interior beams, which cross
the skylights just beneath the spine as
they move downward across the ceiling.

Detail in Roessner's work, however, is
not to be confused with ornamentation.
For all his attention to the fine points,
he remains primarily interested in mak-
ing a strong architectural statement.
This emphasis on form and overall
avoidance of extraneous design elements
probably reflect the influence of Dutch
architect William Dudok, a lesser-
known Modemist who worked mostly
in brick and played various sizes of
facades against one another. “I like to
do things big," concedes Roessner, “1
don't pussyfoot around:

Ini the 1950s and '60s, when Modemn-
ist designs like Roessner's were all the
rage, it was relatively easy to tell when
a building was bad. The style's large,
simple forms were impossible to hide,
and details depended on perfect propor-
tion and placement to be effective. By
contrast, much more is going on now

in Pose-Modemn architecture; there isa |
greater possibility for complexity and |

richness, but there is also more mom for
error. Applied historicist forms and
bright colors can obscure . imitative
designs and sloppy conseruction.
Roessner says he would design a Post-
Modern house if a client was seriously
interested in doing what he would con-
sider “a good one” But it's not likely
that this is going to happen soon. He's
too busy building second houses for
clients he has already sarisfied onece.[J
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Longtime Austin resident Jewell Sparks Baggett, a descendant of one of Texas’ first
families, passed away peacefully at a local hospital on June 21, 2007, surrounded by
several generations of her family. Her death was the result of a fall at her residence. She
was a loving and devoted wife, mother and grandmother, and matriarch of her extended
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family. Jewell was born in Christine, Texas, near Breckenridge, on November 8, 1915.
She graduated as a RN from St. Joseph’s School of Nursing and met her husband to be,
retired physician Seldon Baggett, while he was attending medical school in Galveston.
Throughout her life, Jewell is described by her family as loving, faithful, loyal, energetic,
vibrant and determined. She devoted her life to her family and friends. Her interests were
wide-ranging including: cooking, reading, gardening, entertaining, gifting, decorating,
history, all the arts and many more. Until her death she was involved with her bridge
group, sewing club, investment club, University Christian Church and other
organizations. She was very proud of being a member of the Daughters of the Republic of
Texas and the “Old 300”. She is survived by her loving husband of 68 years, Seldon
Baggett, MD, brother Hugh Sparks, daughters: Judy Nerf, Susan Edols, Patricia Adam
and Barbara Baggett; grandchildren: Sherri Cochran, Miranda Barham, Paul Adam; great
grandson lan Cochran; nieces: Sydney Seavers, Pamela Wyatt, Jan Glasgow, Marsha
Recknagle and their children. The family would like to thank her physician Dr. Steven
Booten and her personal assistant Cynthia Arterberry for their years of caring for Jewell.
Funeral services will be held at Weed-Corley-Fish Funeral Home, 3125 North Lamar,
1:30 p.m. Sunday, June 24 with Rev. Dr. Charles Kutz-Marks officiating. Burial will be
at Austin Memorial Park, followed by a reception at the family home. Flowers or
memorial contributions may be directed to the Macular Degeneration Foundation,
American Cancer Society or Hospice Austin. Obituary and guestbook online at

wecfish.com
Obituary of Jewell Baggett

Seldon Osborn Baggett, M.D. died peacefully at his home Wednesday morning,
December 10th, 2008, at the age of 96. Born March 4, 1912 in Austin Texas, he attended
Austin Public schools, the University of Texas, graduating with a B.A. in 1935, and with
a Doctor of Medicine from U.T. Medical School, Galveston, in 1938. His General and
Family Practice was devoted to serving patients in the Austin community for 44 years.
During this period he served on the staffs of Brackenridge and St. David's hospitals.

Dr. Baggett served on the Medical Board of the Teachers Retirement System of Texas,
and was Board Chairman for a number of years. Over the years he received many honors
recognizing his contributions to the medical community. During World War 11, as Major
in the U.S. Army, he was commander of the 46th Portable Surgical Operations Hospital
in the China Burma Theatre. The Chinese government of Chiang Kai-shek, awarded him
the highest distinction for meritorious service, the "Yun Hui" award. The U.S. Army
awarded him a Bronze Star. In 1939 he married Jewell Sparks; they celebrated 68 years
together. To this union were born four daughters: Judy Friedberg-Nerf,

Susan Baggett Edols, Patricia Adam and Barbara Baggett. Grandchildren are Sherri
Cochran, Miranda O'Gorman and Paul Adam; Great Grandson is lan Cochran. Nieces are
Sydney Seavers, Pamela Wyatt, Jan Glasgow and Marsha Rechnagle; brother-in-law is
Hugh Sparks. He was preceded in death by his wife Jewell, his sister Margie Recknagle,
and parents Lillie and JamesOsborn Baggett. All family members are proud to have
shared his life and are grateful at having been blessed by his love; we will miss him
deeply. He was a kind and gentle man, devoted to medicine and his family. He was richly
loved, and enjoyed a contented life. His daughters wish to thank those "angels™ who
cared for him during the last years of his life. Their devoted service allowed him to
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remain in the home he loved. Thank you Cynthia Arterberry, Jean James, Kannis Miles,
La Juander Smith, Delores Garcia , Debbie Pearson, and the Hospice Austin team.
Funeral services will be held at 2:00 p.m. Saturday, December 13th at Weed-Corley-Fish
Funeral Home, 3125 N. Lamar Blvd., Rev. Dr. Charles Kutz-Marks officiating. Burial
will follow in Austin Memorial Park. Memorial contributions may be made to the charity

of your choice.
Obituary of Seldon O. Baggett

- --Dr. Seldon O. Baggett 3800 Balcones Dr,
280 3 _ . L
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Water #1328?
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Building permit to Dr. Seldon O. Baggett for the construction of this house (1957)



