ZONING CHANGE REVIEW SHEET

CASE NUMBER: HDP-2020-0494 HLC DATE: December 14, 2020
January 25, 2021
ZAP DATE: March 16, 2021

APPLICANT: Historic Landmark Commission (with owner’s consent)

HISTORIC NAME: Kenneth and Mildred Threadgill House

WATERSHED: Shoal Creek

ADDRESS OF PROPOSED ZONING CHANGE: 4310 Rosedale Avenue

COUNCIL DISTRICT: 10

ZONING FROM: SF-3 to SF-3-H

SUMMARY STAFF RECOMMENDATION: Staff recommends the proposed zoning change
from single family residence (SF-3) district to single family residence — Historic Landmark
(SF-3-H) combining district zoning.

QUALIFICATIONS FOR LANDMARK DESIGNATION:
Architecture and historical associations.

HISTORIC LANDMARK COMMISSION ACTION: December 14, 2020: Initiated historic
zoning with the consent of the owner. Vote: 10-0 (Papavasiliou absent). January 25, 2021:
Recommended historic zoning. Vote: 10-0 (Tollett absent).

ZONING AND PLATTING COMMISSION ACTION:

DEPARTMENT COMMENTS: The house is beyond the bounds of the Comprehensive
Cultural Resources Survey (1984).

CITY COUNCIL DATE: ACTION:
ORDINANCE READINGS: 15T 2ND 3RD ORDINANCE NUMBER-
CASE MANAGER: Steve Sadowsky PHONE: 974-6454

NEIGHBORHOOD ORGANIZATIONS:

Austin Independent School District, Austin Lost and Found Pets, Austin Neighborhoods Council,
Bike Austin, Bull Creek Road Coalition, Central Austin Community Development Corporation,
Central Austin Urbanists, Friends of Austin Neighborhoods, Homeless Neighborhood Association,
Neighborhood Empowerment Foundation, North Austin Neighborhood Alliance, Preservation
Austin, Rosedale Neighborhood Assn., SELTexas, Shoal Creek Conservancy, Sierra Club, Austin
Regional Group

BASIS FOR RECOMMENDATION:

Architecture:

The house is an excellent example of a vernacular, stone-veneered Tudor Revival-styled
cottage. Tudor Revival architecture was a very popular style in the first half of the 20t
century, and was one of the “period” revival styles that embodied ties with historic traditions
and cultures, representing strength and stability. Tudor Revival homes were generally




constructed with brick or stone veneer, had steeply-pitched roofs, and in many cases, round-
arched entryways and unusual window configurations, including diamond-paned casements
and lunettes. The Threadgill House reflects much of the character-defining features of the
Tudor Revival style with its stone veneer, segmental-arched entry, and steeply-pitched roofs,
both in the principal side-gabled main roof and the smaller gablet framing the entry door.

Historical Associations:

This is the home that Kenneth and Mildred Threadgill lived in from around 1945 until around
1984. Kenneth Threadgill was a legend in Austin’s music history, as the proprietor of a gas
station/beer joint on North Lamar Boulevard, where he hosted jam sessions among Austin’s
musicians, including the young Janis Joplin, who made her stage debut at Threadgill’s before
moving to San Francisco. Threadgill himself was a renowned country blues yodeler and
collaborated with some of the greats, including Jimmie Rodgers. His band, known as the
Hootenanny Hoots, entertained at his gas station, where many UT students came to listen
and perform during Threadgill’s open-mic nights. One of the UT students was Janis Joplin,
who performed regularly at Threadgill’s, one of her first experiences at performing for an
audience. Her repertoire at Threadgill’s was country; she played her harpsichord and sang
old country blues songs, in contrast to the music that propelled her to stardom as the lead
singer for San Francisco’s Big Brother and the Holding Company in the mid-1960s. Joplin
and Ken Threadgill maintained a close relationship. She returned to Austin at the height of
her career to celebrate his birthday in one of her last public appearances before her death.
While the original Threadgill’s on North Lamar Boulevard is obviously a candidate for
landmark designation as well, this house on Rosedale Avenue reflects the private family life
of a musical legend who contributed so much to Austin’s music heritage.

Staff has evaluated this house for designation as a historic landmark and has determined
that the house meets the criteria for landmark designation as set forth in City Code:

a. Architecture. The house is a 1930s stone-veneered cottage that embodies a
vernacular style and material that is increasingly rare in Austin. The original
part of the house is intact, but it does have a dormer addition to the front roof
that is compatible with the design of the house, as well as a two-story addition
to the rear which is not visible from the street and does not affect the historic
appearance of the house. Despite the modifications, the house satisfies the
criterion for architectural significance.

b. Historical association. The house was the long-time home of Kenneth and
Mildred Threadgill, who lived here from the mid-1940s until the mid-1980s.
Kenneth Threadgill is an icon in Austin music history as the proprietor of a
service station and beer joint that offered music and provided an opportunity
for young singers, such as Janis Joplin, to perform. The house qualifies for
landmark designation for its associations with Kenneth Threadgill.

c. Archaeology. The house was not evaluated for its potential to yield significant
data concerning the human history or prehistory of the region.

d. Community value. The house does not fit this criterion as it does not possess a
unique location, physical characteristic, or significant feature that contributes
to the character, image, or cultural identity of the city, the neighborhood, or a
particular demographic group.

e. Landscape feature. The property is not a significant natural or designed
landscape with artistic, aesthetic, cultural, or historical value to the city.

PARCEL NO.: 0223021110

LEGAL DESCRIPTION: LOT 6 BLK 9 ROSEDALE B




ESTIMATED ANNUAL TAX ABATEMENT: $8,500 (owner-occupied); city portion: $2,500
(capped).

APPRAISED VALUE: $845,826

PRESENT USE: Single family residence

CONDITION: Excellent

PRESENT OWNERS:
Daniel Richards

4310 Rosedale Avenue
Austin, Texas 78756

DATE BUILT: ca. 1939

ALTERATIONS/ADDITIONS: Several additions to the rear of the house; a front dormer
was added recently, but is in keeping with the style of the house and does not compromise
the integrity or the context of the building.

ORIGINAL OWNER(S): James V. Walden

OTHER HISTORICAL DESIGNATIONS: None.
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4310 Rosedale Avenue

1939

February, 2019 view



View showing the dormer and rear additions to the house (2019)

OCCUPANCY HISTORY
4310 Rosedale Avenue

City Directory Research, Austin History Center
By City Historic Preservation Office

May, 2018
1992 Terry F. Pruitt, renter
No occupation listed
1985-86 Vacant
1981 J. Kenneth Threadgill, owner
Retired
1977 J. Kenneth Threadgill, owner
Retired
1973 J. Kenneth and Mildred G. Threadgill, owners
Proprietor, Threadgill’s (not listed in the directory)
1968 J. Kenneth and Mildred G. Threadgill, owners
Proprietor, Threadgill’s, beer, 6416 N. Lamar Boulevard.
1965 J. Kenneth and Mildred G. Threadgill, owners

Proprietor, Threadgill’s, beer, 6416 N. Lamar Boulevard.



1961 John K. and Mildred G. Threadgill, owners
Proprietor, Threadgill's, beer, 6416 N. Lamar Boulevard.

1957 Kenneth and Mildred G. Threadgill, owners

Proprietor, Threadgill's, beer, 6416 N. Lamar Boulevard.
1953 Kenneth and Mildred G. Threadgill, owners

Proprietor, Threadgill’s, filling station, 6416 N. Lamar Boulevard.
1949 Kenneth and Mildred G. Threadgill, owners

Proprietor, Threadgill's Service Station, 6416 Georgetown Road.
1947 John K. and Mildred G. Threadgill, owners

Proprietor, Threadgill's Service Station, 6302 Georgetown Road.
1944-45 R.D. and Alma Swearingen, owners

Instructor

NOTE: Kenneth and Mildred Threadgill are not listed in the directory.

1941 Walter E. and Alma P. Willmon, renters
Pipefitter

1940 Walter E. and Alma P. Willmon, renters
Pipefitter

1939 The address is not listed in the directory.

NOTE: Walter and Billie Willmon are listed at 1106 Rose Street, Apartment B.
He was a pipefitter.

BIOGRAPHICAL NOTES:

Walter E. and Alma P. Willmon (ca. 1940 — ca. 1943)

The 1940 U.S. Census shows Walter E. and Alma P. Willmon as the renters of the house at 1103
Taylor Street in Austin. Walter E. Willmon was 29, had been born in Texas, and was a plumber
doing construction work. Alma P. Willmon was also 29, had been born in Texas, and had no
occupation listed. They had no children listed with them.

Walter E. Willmon’s 1954 death certificate shows that he was living in El Paso, Texas, where he
was a plumber. He died from a gunshot wound in his chest in what was described as an apparent
suicide.

Kenneth and Mildred Threadgill (ca. 1945 — ca. 1984)

Kenneth Threadgill appears in the 1920 U.S. Census as the 10-year old son of John E. and Lou
Threadgill of Beaumont, Texas. Kenneth had been born in Texas, and was the 3™ of John E. and
Lou’s four children listed, all sons. John E. Threadgill was a Mississippi-born minister of the
gospel. Lou Threadgill was born in Texas and had no occupation listed. Kenneth's two older
brothers worked in the oil industry, the oldest as a boilermaker at a refinery, and the next as a
laborer in the oilfield.

Kenneth and Mildred Threadgill are listed in the 1930 U.S. Census as Joe and Mildred Threadagill.
They were living with Mildred’s mother, Mrs. Ida S. Johnson, at 2202 Lindell Avenue in Austin, a
house she owned. Joe [sic] Threadgill was 20, had been born in Texas, and was a surveyor.
Mildred Threadgill, 19, had been born in Texas and had no occupation listed. They had no
children listed with them.



The 1940 U.S. Census shows John K. and Mildred E. Threadgill living in a house they owned in
Justice Precinct 4 of Travis County; their house was worth $2,800. John K. Threadgill was 30,
had been born in Texas, and was the proprietor of a filling station. Mildred E. Threadgill was 29,
had been born in Texas, and had no occupation listed. They had two daughters: Kay E., 8; and
Rebecca L., 6. Both girls had been born in Texas.

Mildred Elizabeth Threadgill was living in this house at the time of her death in 1976. She was
born in 1910 in Austin and was a housewife. John Kenneth Threadgilll was born in Peniel, Hunt
County, Texas in 1909 and died in Austin in 1987.

Kenneth Threadgill

From Wikipedia, the free encyclopedia

Kenneth Threadgill (September 12, 1909 — March 20, 1987) was a country singer and tavern owner,
who mentored the early Austin folk music scene that included Janis Joplin. He also lent his name to
two nationally famous restaurant/bar venues.

Early Life & Yodeling

Born John Kenneth Threadgill in Peniel, Texas. His father was an itinerant minister who worked
between Hunt County, Texas and New Mexico. The family lived in Beaumont and in 1923 moved to
Austin, where Threadgill attended Austin High School. Later he met mentor and idol, Jimmie Rodgers
while working at the Tivoli Theater in Beaumont. Backstage, Threadgill impressed Rodgers with his
yodeling and eventually Threadgill incorporated yodeling into his country singing act to create his own
popular style.

Threadgill's Tavern

In 1933 he moved back to Austin and began working at a Gulf service station on North Lamar
Boulevard. In December when Prohibition ended Threadgill bought the establishment, secured the
first post-Prohibition beer license in Austin and opened it as Threadgill's Tavern. Threadgill and his



wife, Mildred (Greer), ran the restaurant and tavern until World War Il, when they closed for a few
years. While Threadgill worked as a welder for the war effort, the music did not totally stop. When
Hank Williams came through Austin and did a show at the Dessau Dance Hall, northeast of Austin,
Threadgill was there. Hank was late, so Kenneth took the stage and was singing "Lovesick Blues"
when Hank arrived. Hank came onstage and finished the show.

By the mid forties Threadgill was selling soft drinks and beer while his friends played and sang hillbilly
blues. In the mid fifties groups of local musicians were coming every week to play, and Threadgill
would pay them with two rounds of free beer. This tradition of paying singers with tavern fare was
echoed later in the 'Sitting and Singing for Supper' sessions. In the beginning there was no stage and
performers played sitting amongst the customers. A microphone connected to a little amp would be
passed around to performers. Eventually Threadgill installed a sound system and musicians would
wait in the back for their turn.

Post World War II & Janis Joplin

After World War |l Threadgill’s Tavern reopened and UT students came to the tavern to hear Threadgill
and his Hootenanny Hoots play. Threadgill’s open-mic nights became popular and helped form the
basis of the fledgling singer-songwriter community in Austin. Two musicians from the Hootenanny
Hoots, encountered Janis Joplin while driving in Austin and invited her to Threadgill's. She came and
sang!and soon Joplin became the star attraction for the Wednesday open-mic. Eventually she became
a close friend of Kenneth and his wife Mildred. In 1970 a concert near Oak Hill was held to celebrate
Threadgill's birthday. Janis Joplin, who by this time was a major star, had been in Hawaii the day
before, canceled a $15,000 appearance to fly to Austin for the occasion. Joplin and Threadgill sang
and danced for the crowd. Threadgill's birthday picnic was noted in the Congressional Record when
Congressman J.J. Pickle called Threadgill the "Father of Austin Country Music".2After Mildred's death
in 1974, Threadgill closed the club and later sold it to Eddie Wilson, the owner of the Armadillo World
Headquarters. Wilson reopened Threadgill’s as a restaurant on December 31, 1981. As late as June
1983 Threadgill continued to entertain at the restaurant, singing and yodeling on most Wednesdays
evenings.

Music and Movie

In the early 1980s, Threadgill and Willie Nelson appeared together and sang in the movie Honeysuckle
Rose. In September 1981 "Silver Haired Daddy" with Renee Best, Steve Mendell, Bill and Bonnie
Hearne and Johnny Gimble was released on Armadillo Records. It was recorded at Onion Audio and
produced by Michael J. Osborne and Hank Alrich.@ His work showed the early influences of Jimmie
Rodgers ballads and Al Jolson movies, which could be seen in his singing and dancing. Some of his
best-known songs were "Silver-Haired Daddy of Mine," and "T for Texas, T for Tennessee."

Death and legacy

Threadgill died of a pulmonary embolism on March 20, 1987, at Brackenridge Hospital in Austin.!The
city of Greenville (which annexed Threadgill's hometown of Peniel in 1957) hosts the Kenneth
Threadgill Concert Series in his honor. He was inducted into the Austin Music Memorial in 2010. A
second Threadgill's opened as a restaurant by Eddie Wilson in 1996.!Kenneth Threadgill's reputation
for good food and great music continues in Austin according to Austin Chronicle music writer, Margaret
Moser.!
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Let’s face it. No one ever would have said “Keep Austin Weird” if Threadgill’s hadn’t
made it weird in the first place.

When bootlegger and country music lover Kenneth Threadgill opened his Gulf filling
station just north of the Austin city limits in 1933, he had more on his mind than just
pumping gas. After all, just months before he had stood in line all night to be the first
person to own a beer license in the county. And soon after, his joint would become a
favorite for traveling musicians interested in grabbing a drink after their gigs.

The quintessential beer joint continued to flourish into the sixties, and changed with
the social climate of the era by inviting the folkies, hippies and beatniks to his
Wednesday night singing sessions with open arms. Threadgill’s love for people and
music smoothed out the conflicts that usually occurred when longhairs crossed paths
with rednecks, and because of this, a new culture tolerance emanated from the tavern,
which had a profound effect upon its patrons and the music that came from it.

Not to mention it was here that Janis Joplin developed her brassy style that would
propel her to become the first female rock and roll superstar.

After nearly succumbing to the wrecking ball, the original Threadgill’s site was saved
by legendary Austin City Councilman Lowell Lebermann Jr., and purchased by Eddie
Wilson, owner of the Armadillo World Headquarters. Wilson’s idea, however, was to
make Threadgill’s a Southern style restaurant, based on the success of the menu that
he offered at his kitchen at the Armadillo. So, on New Year’s Eve 1980, the
Armadillo closed, and on New Year’s Eve 1981, Threadgill’s opened as a restaurant.
It was an instant success.

In 1996, Threadgill’s World Headquarters was opened in south Austin, right beside
the residence of the Armadillo Headquarters. Wilson has made a distinction between
the two locations: the original location on North Lamar has the theme of Austin
between the 1930’s and the 1960’s. The south location celebrates the history of the
Armadillo and its salad days of the 1970’s. The memorabilia of the Headquarters
represents the hey-day of this era from the juke box which contains many of the artists
who played the Armadillo, to the piano that hangs from the ceiling which has been
played by artists as diverse as Jerry Lee Lewis to Captain Beefheart.




Threadgill

Country Music King Gets His Day



By GREG OLDS

Special Writer

Austin's major contribution
to “people music™ will be
honored Friday when Kenneth
Threadgill, the Tocal patriarch
of country and folk music,
will receive expressions of
cratitede and fove. Threadgill
has for nearly four decades
presided as  the  benlgn
maestro of the Jocal country
and folk music scene and has
put Austin on that map. INis
influence has helped along
same nolable musical careers
ard has provided countless

"hours of enlertalnment for

thousands of people.
The “K. T. Jubilee" will be

held at the BRW party barn

from 6 p.m. to midodght on
Priday. The barn ls near Lhe
Ok Hill Intersection of
highways 280 and 71. Tickets,
for §1, are on sale at the Spli
Rail Inn, Bevo's Westside Tap
Noom, Discounl Record Store,
1ke Spanish Village and will
be available at the door.

Good country food will be
offered. Entertalnment will be

" provided by Nanee Lipcomb,
_the black folk singer from

Navasola, Shiva's Head Band,
the popular jocal rock group,
and the Nacogdoches
Biuegrass Group, which has
won accfaim {n  amafeur
circles here and elsewhere In
the state. In the group are

" Stanley Alexander, a facully

member of Slephen F. Austin
University, who has often
performed In  Austin
Threadgill's Hootenanny
floots will alsa  play.
Musicians from Nashville and
San Franciseo have made
plans to attend the jubiles and
goime sucprise  Euest
performances are  expeched.
Johkn  Heary  Faulk, the

Cpationally known  Austin

humorist, will emeee,



He Inspired Janis

i S e
Operating oul of a humbie
“eastle” on North Lamar,
Threadiill, the king of Austin
folk-country music has had a

hand in the careers of such
- musical luminaries ps Janis

- Threadgill fiype of music.
| Particularly Iy this so In
these, the most (umulinous

whether they are plaring st
the Split Rail lan on South
Lamar or Threadgill's Old gas
station on NWorth Lamar —
draw such varied soris as
cedar  choppers,  hippies,
frateraity and sorority 1ypes,
Boal ropers, rednecks, and
Just  plaln  students and
townspeople. As by said in the
song ~Split Mail Inn," wrillen
by Hools members Chuck and
Julie Joxce: “Split Rail Inn,
do you think theyli let you
in? Are you straleght, are you
hippie, are you Klan? XNo
malter whal Yyour game,
there's someone  there Yo
blame, If at closing Ume you
sfill can take a stand.”




The songs of Kenneth
Threadgill are out of the
natlon’s recent past, a time of
relalive  social  stabllily,
boundiess opiimizsm. He xdngs,
among other numbers,
“Silver - Haired Daddy ol
Mine," “There's a
Star-Spangled Banner Waving
Somewhere,” “Waiting for a
Train," “Down {n the Old
Cherry Orchard,” “T for
Texas, T [or Tennessee™
“Just Because,” and "It Is
No Secrel What God Can
Do." Patriolism, religion,
herilage, the simple and pood
life. And somchow, even In
these times of lost ondcence,
the sangs as performed Ly
Threadgill amd the Hodts ring
true,

Threadeill's  “Stiver-Naived
Daddy” is sung with the
deepest of feeling, the resull,
no doulyt, of his love for a
father who raised a good
famly ard who travelled a
Iong and hard read 1o preach
the word of his God. “Thore's
a Slar-Spangled  DBanner
Waving Somewhere” fs the
ultimate in patriotic American
ballads from & period when
there was almost ne doubl
aboul the purity of this
natign's motives, Thresdgill
fmbues the sung with the
reverence he has for the
country, and probably with
the memory of some friends
he lost in World War 1. Light
moments abound, too, as in
“Just Decause,” where he
takes off in a lively jiz siep.
And then, each ewvening, as
the clock nears closing time,
there 1s “l{ Is No Secrel
What Cod Can Do.”" Almost
inevitably this 1s preceded by
the apologla, “Folks, that old
clock on the wall has ahout
caeght up with us, We dont
make these laws, we fust try
o gel mlong with "em."

Probably the ULest-known
musfcians that Threadefll has
been associated with are
Janis Joplin &nd Powell St.
Jolin. Miss JFoplin made her
first “public performance”
{“il you want to call it that,”




Threadzill says) at the North
Lamar gos slatipn In 1962,
She, S5l. John gnd lannie
Wiggins had a ino poing wt
the time arourd Auslin,

“They were 2tngling
bluegrass stuff,” Threadgll
recalls, “Powell wasnt loud
enough with his harmomica; T
put him on a microphone with
it a bit later and that was
Letier. Lannie played with us
a lttle bit tut he didn't stay
long. Janis was playing an
autoharp in those days. Janis
Dlayed oround the gas stalion
a liule but she mever really
did do any good to speak ol

Threadzill was born in Hunt
County, Texas, at Peniel, on
Sept. 13, 1908, the son of a
Misstesippt man and a Texas
woman, He recounts that his
parents met when both were
five years oM. 'The meeting
octurred in 1878 when
Crandfather Threadgill, on
his way Into Texas {rom
Mis;issippl, passed by the
Spoonmore  place near
Commerce In his coversd
wagon and stopped to water
his muoles. The  elder
Threadgill asked Spocnmore
if he ocould use a hand, the
immigrant thereapon took A
job at the Hunt County farm.
Twelve years later, at age I7,
the parenls of Eenneth
Threadgill were married, a
union thal endured 83 years,
until Mrs, Threadgill died at
8L. Her husbhand lived to be 8.



Son of a Preacher
e v |
Kenneth, the ninth of 11
children, saw @ pood deal of
Texas amd a part of New
Mexico during his carly life,
ilis father was a travelling
minister of the Church aof the
Nararene. Most of Kenneth's
carlicst  vears woere  spent
in Hunt County and fn New

Mexica,

In 1918 the Threadgills
moved to Beaumont, where
Kenneth began school. Four
vears later the family moved
to Austin, which has been
Kenncth's home ever since.
fis father became pastor of
the loeal Mazarene Church,
then located ol the corner of
San Marcos and Spence
Streets but stace removed o
the north sdie.

Kennmeth graduated from the
gld City Junior High School
and, [n 1928, from Austin High
School,

Ha returned that year to
Beaumoni, a fateff move for
him, a3 it turned oul. There It
was that he {irst met Jimmie
Rodgers, the great “father of
cotntry music.” Threadgill
dida't talk much with Rodgers
during  those Beaumont
meetings. Thelr acqualntance
would become established
awhile later., But It was in
Beaumont that Threadgill as
s usher st the Tivoll Thealer
first heard and fell in love
with Rodgers’ singing.

Eenneth, as he grew up,
had come io admire the
singing of Al Jolson, whom he



had pone to work — at
another theater that alsy wad
on the Majestic circult that
Rodgers  travelled. "I gol
acquainted with Jimmie In
1998, I was working &t
Loew's Stale  Theater in
Housiun as a tcket taker.
When Jimmie was playing
theee, he'd  arrive  early.
Ansbody could get acquainted
with him, 50 1 did, This was
just a few yeart befare he
died on May 29, 191, while
stili 2 young man. He died in
New York City, where he
worked rocopding.  They'd
refease a single record of his
eah month."

About this time Threadgill
maved back o Austln and
opescd his place at #1§ North
Lamar, then ealled the Dallas
Hizhway., (The city limils
were gut only o 45th Street in
these days.) 1 maintained
his relationship with Rodgers
until that Einper’s death.
Threadzill recalls that eace n
the carly "305, Hodgers and
the famed comedian Will
Todzers appeared at the Austin
mirport  {then located just
north of Threadgill's place on
Lamar) 1o raise money in
behalt of the victlms of a -
ffvod at San Saba. Will feld a
few jokes, Jimmie sang a few
sofigs, then the hat was
passed for San Saba.

The Threadgill place
quickly become & music
center. Threadgill got Travis
County’s first beer license In
Detember, 1933 (having a few
years bofgre done o hit of
Prohibition-age  boolleggeing,
though he Is Inspecific about
this). His place echoed weekly
with the sound of pood
“people  musie  Threadgill
says it took him a good white



o ped over heing
“stage-frightened,” but
clearly he tof beyond that.

Recalling how musie
became an Institution at hiz
Auslin place  Threadgili
says:"Nefore the war (World
War I} we uwsed to have a
fella here in town named Pop
Wheeler and his wife. He was
an 0l hass man. Her name
was Mildmd Womaek: she
mayed piana, They made little
dances here  arpend  fown,
They zot ‘em a liwle grodp
tagether. They had a Mexican
feller by the name of Joe
Kaman. He played fiddie. We
stared open all mizght those
days. Thal was legal for a
number of vears back in the
‘1:. That was when beor
came back in. I didn't have a
keyv 1o the Iront door there for
nine years, We'd slay open
24 hanrrs A day,

“But, anyway, thevid pay
other places apd when they
ol done thev'd come out to
our place and play. They'd
usuaily cet out there about 1,
2 o'clock, when other places
had closed up. T had a fittle
hand that plaved out there.
There'd Bbe music all night
leng. Thal's how music got
started there,

“When the  Second Worldy
war broke oul we more or
less shut down. [ was working *




as a welder right where the
American-Stalesman 15 now.
I worked for the U5 Amuy
Englneers repatring
equipment like ponien
bridges. caterpillars,
draghines, and all that siufl
Just before that [ went io
work ouwl at the magnesium
plint, out where Baleones
Research Center is now, also
for the Army Engincers.

“I had plenty of work to do
right here. 1 never did have 1o
fo out of town to weld, We
spent the war right here,
living at my place on North
Lamar. [ had sold my house,
taken my physieal, I was I-a,
and was remiy {0 po. But [
was gzettineg a  deferment
every 90 dave hecause [ was
working on that welding. '

Not long after the war

Threadgill  reopened  his
tavern. I'n thal period he met
Dojores and the Dleebonnet
Boys, whom he describes as
“sne of the real olddime
donee bands, Joe  Castle,
Johnmy Tioss, Dolores and Lee

- and Aubry Cox did more to
teach me olwut music than
anybody T hawe cver known, |
made a recording with them
‘Afean Mama Blues.'

“[ also had the good fortune

_to sing wilh various oiher
groups aboul this {ime, Jesse

James amd Al the Pows,
Harry “Jole Blog' Choarp
Alan Rummel and 1ne
Goltlen West Plivhovs, and
oihers. Also, as a puesl T sone
with Floyd Tillman, Ermcs
Tubb, Moon 3Mulfican, Hen
Christinn and Jerry Jericha,™



A particularly fend memory
of Threadgill's centers around
a night whep cooolry music

preat Hank Williams was 1o
perform al Dessau Hall near
Pllugerville after a concert in
Austin,  “Hank was late
getting there and the crowd
was pelling [fidpety., Mrs.
Hallie Price asked me fo join
their band and sing some of
Hank's songs. 1 was up on the
bandstand singing ‘Lovesick
Blues" when Hank walked in.
He just stood there and
listened and then we all had a
good time talking aboul our
likes in music.

“When the war ended some
of the gu¥ys cume back from
everseas and we started up
the music (on North Lamar)
again, There was  Shorty
Zieger, me, and an old boy we
called le; his mame was
Peterson, a4 Swode boy, We
had a one-legeed fella plaving
the [ildie for us, HHerman
Thomspon. He's still artund
tut [ don't see him very often.
Shorty don't play much these
days, He's oul there some
Wednesday  nights  now,
playing the muitar a linle hit
amd then he hands the pultar
te his litde bay, Plaved all
around with me: he was
playing when Powell 5t. John
worked with us.

“After the war we had to
play on Wednesday nights
only: before, it had been on
Fridays for a long time before
that, But we just dida’t have
any room for people on
weekends  after the  war,”
Threadgill recalls.



Threadpill  visited  with
Rodgers' widow and  sang
some of the lale sinper’s
sonps for her. "After seeing
she liked the way ] sang her
hushand's somzs [ decided o
see what 1 could do awoay
from my own place.”

By this time Threadpill's
popwlarity had grown to the
extent that, a few years ago,
an effort was made to provide
him & weekend ouwtler, Zieger
and DBl Neely (whe learned
his  puitar plaving from .
Modgers personally and then |
had  jeined the Threadgill |
circle) approached Bob Bass,
who  had just  assumed
ownership of the Split Rail
Inn on South Lamar near the
river. He agreed 1o let
Threadgill play there
woekends, it was just an old
shed Gut there,” Threadgill
recalls, “with a few picnic
tables. We'd ploy out there
amd it'd get so durn cold durs
ing the winter time we'd have
to go inside. We started five
years ago at the Rail. 4 nom-
ber of vs have played ool
there; ke musicians have |
come and pone until we've
putten dawn to us four”™

The four are Threadpill,

. N

Chuck and Julie Joyce and
Bert McGuire, Chuck is a
printer at the American-States-
man, an exeillng vocalist, and
an accomplished electric gui-
tarist, His wife, Julie, is a
pood singer and  plavs the
standard fuitar with a com-
pelling verve amd  rhythm.
Bert, the bheable and Lacitumn

ad,! ge\pyris, . thay groop, |

ke the rest of the Hoot-

egonny Hoofs, an able musi-
cian and Is capable of doing
an enjoyable singing job. He
is best known for his rendi-
tion of *Felsom Prison Blues, ™

The Threadsill career was
climaxed in 148, when he and
the Hoots were jnvited to par-
tighpate in the arnual New-

e — -

. portyRalk Festival EHI](! sjmmal

honar in their fic It was
the bipoest Thing we were ever
in,” Threpdgill savs. Roy
Acuff. a eounity musie great,
was there at the same time
and told Threadgill he'd nev-
¢r been in anyvthing bigger.
Threadgill says, “Ther freal-




o us like long-Inst Einfolks.”
Al Newpart the [Teets were re-
ceived  enthusiastically, win-
ring a starding ovation from
a crewd of 21,000,

There {5 8 monument 1o
Jimmie Rodzers in that sing-
or's notive Meridian, Missis
rip, which is alsa his hurr.ﬂ

plage, wo i
ument seom fo applé fust Ae
well 10 Awstin's  Kenneth
Threadoil:

“His is the music of Amer-
ica. Me =ong the zongs of (e
people be loved: of a young
nalion zrowing string. His was
an 'mu ricg ﬂ!' Slistening ranls,

mom: | .

ndering lwxcars, and rain-
wopl  nights; of lopesome
prairies, preat mountains and
high blue sky. He sang of the
bayous and the cotton fields,
the whealed plains; of little
towns, the cities, and the wind-
iz rivers of America, We
listered. We tnderstond. "

Story on the life and career of Kenneth Threadgill
Austin American-Statesman, July 5, 1970

THREADGILL, Mrs. Mildred Elizabeth, 66, 4310
Rosedale, died Sunday. Services 10 a.m. Tuesday at
Weed-Corley Funeral Home. Survivoers: husband,

Kenneth Threadgill of Austin;

daughters,

Kay

RBanks of San Antonio, Dolly Maxwell of Conrae,
Becky Thompson of :‘sua!m sister, Dorothy G.
Bowling of San Antanio; five granddaubhicrs five
preat-pranddaughters.

Death notice for Mildred Threadgill
Austin American-Statesman, November 8, 1976

Jas. V. walden
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BuiIdinQ permit for the construction of this house (1939)



\1 WATER SERVICE PERMIT | N© 11938%— '
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e ’ - “;,. - - Austin, Texas * . __

« £ TR ) . )
‘IQ c James V. Walden ' . . o Zan 19, 1939
N «Ré‘ceived‘ of : : . : Date..
- 4310 Rosedale - : . ,
. o . Address_-® 7 d’ 55 7160 S : ;
£E T WO an - - ' ' R :
T Amount._ : . . L S : S A | 2'?50 \, .
- Frey = § o S 3 :
Plumber L 2. Size of Tap ... ® ..
U ' - ‘ a ]
Date of Connection //7%;7 C SN 3\
‘ »n N
: «’Szze of Tap Made : /7’ 'E ﬁ \\\ Q o
o ,Sue‘Sermce Made ‘ /"( Gl _ §'-§ !‘\\\ % 1).‘1“(%
, Size Main Tapped PANNE | _\§§§ o & \Qn\‘\‘s\\
ok »From Front Prop. Line to Curb C‘ock & . ‘f"\ g \;\{ \\\§ P,:% 7 \ \\ %
From NS« Prop. Line to Curb Cock_f_’_/{_jw IR\ : ‘Q.m % N s A y \\ g\\\ \}
Location of Meter £ #4747 h . r\ %\:*\\ \é N IR N [‘ ! %
S T L 3 3\\\§ N N N
Type of Box ... A S et w\\ N\\ PR
. 3 —~— @ - N -
Depth.of Main in St._ : A 2.0 SRIE . X B8 e la g A
27 1552 . 33853 ERNeE
Depth of Service Line %’iq B 5 %WQQRQEH'E‘NS‘PE@
- Prom Curb Cock to Tap on Mam...__sf:_’_ .......... Eb \ , ; \1\1\!\ \( \i l[ '\ ~ \i | :
Checked by Engr. Dept.... B~ j*’ 57 € 1S 1 o [ ol

INDINEE , : ‘
Water service permit for this address (1939)

City records indicate a permit to construct second-story additions and other modifications to the
house in 1993 and in 2008.
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The stone-veneered house appears on the 1962 Sanborn map. Earlier maps do not show this
section of the neighborhood.
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